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 A lot is said and written about the exceptional 
relationship between Georgia and Israel. As a 
private person and the general director of the 
Georgian National Museum, where the fasci-
nating patterns reflecting the culture of Jews 
are kept, I would like to point out that we are 
proud of the history of this long-lasting and spe-
cial relationship. The proof is, that coming from 
2006 to nowadays, many scientific findings were 
carried out, four exhibitions were organized and 
three catalogs were published, which represent 
the traditions and culture of Georgian Jews.

This year, David Baazov History Museum of 
Georgian Jews celebrates 80th Anniversary. The 
exhibition “Cultural Heritage of Georgian Jews” 
which is represented in Georgian National Mu-
seum, is dedicated exactly to this event and so 
is the previous catalog, that fully reflects the main part of Jewish collections, which are pro-
tected by us. These collections were rendered, after the closing of the museum of Georgian 
Jews, Simon Janashia Museum of Georgia and I. Grishahvili Tbilisi History Museum (Karvas-
la). Now Both are united into the Georgian National Museum.

I would like to thank all the participants and people who encouraged this project, the Minis-
try of Culture and Monument Protection. The catalog was prepared and published by means 
of the grant of anniversary projects of the Ministry. Besides the whole project was supported 
by the employees of the Georgian National Museum, with their enthusiasm and love the ex-
hibition and publication was made ready. I want to express my special gratitude towards the 
Embassy of Israel in Georgia and make a mention of our long term collaboration. As a result 
of it, lots of interesting and valuable scientific projects were set.

I hope, that this relationship will be continued in the future, with the numerous modern 
investigations and researches to be carried out, as well as the popularization of the educa-
tional resources,which will be widely spread in society.

Prof. David Lordkipanidze
Director General of the 

Georgian National Museum

saqarTvelosa da israelis sanimuSo urTierTobebze bevri Tqmula da daw-
erila. rogorc erT-erTi, rigiTi moqalaqe da saqarTvelos erovnuli 
muzeumis generaluri direqtori, im muzeumis xelmZRvaneli, sadac dacu-
lia ebrauli kulturis amsaxveli SesaniSnavi nimuSebi, kidev erTxel siam-
ovnebiT aRvniSnav, rom Cven gveamayeba am urTierTobis xangrZlivi da gansa-
kuTrebuli istoria. tradicia grZeldeba. amis dasturia isic, rom 2006 
wlidan dRemde CvenTan ganxorcielda araerTi mecnieruli kvleva, moewyo 
oTxi gamofena da gamoica sami katalogi, romelic qarTvel ebraelTa kul-
turasa da tradiciebs warmoaCens. 

wels daviT baazovis saxelobis saqarTvelos ebraelTa istoriuli muzeumi 
80 wlis iubiles aRniSnavs. swored am movlenas eZRvneba erovnul galerea-
Si warmodgenili gamofena ”qarTvel ebraelTa kulturuli memkvidreoba” 
da winamdebare katalogi, romelic yvelaze srulad asaxavs CvenTan dacu-
li ebrauli koleqciebis ZiriTad nawils. aRniSnuli koleqciebi 1953 wels, 
saqarTvelos ebraelTa muzeumis daxurvis Semdeg gadmoeca dRes erovnu-
li muzeumis gaerTianebaSi Semaval simon janaSias saxelobis saqarTvelos 
muzeums da ioseb griSaSvilis saxelobis Tbilisis istoriis muzeums (qar-
vasla).

minda madloba gadavuxado proeqtis yvela monawilesa da mxardamWers, 
saqarTvelos kulturisa da ZeglTa dacvis saministros, romlis saiubileo 
proeqtebis grantis farglebSi momzadda da gamoica katalogi, saqarT-
velos erovnuli muzeumis TanamSromlebs, romelTac siyvaruliTa da en-
TuziazmiT moamzades gamofena da gamocema. gansakuTrebuli madlierebiT 
minda movixseno israelis saelCo saqarTveloSi da is mravalwliani war-
matebuli TanamSromloba, romlis Sedegad erToblivad araerTi saintere-
so samecniero proeqtis ganxorcieleba moxerxda. imeds gamovTqvam, rom es 
TanamSromloba momavalSic gagrZeldeba da erTad kidev mravali Tanamed-
rove kvlevis ganxorcilebas da codnis gavrcelebas SevZlebT farTo sa-
zogadoebaSi..

prof. daviT lorTqifaniZe
saqarTvelos erovnuli muzeumis

generaluri direqtori
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On behalf of the Ministry of Culture and Monument Protection of 
Georgia, I would like to welcome our Jewish brothers and congrat-
ulate editing first, entire Anniversary catalogue, which represents 
collections of Georgian Jewish museum. This event is one more 
proof of a century-old history, friendship and relationship between 
Georgia and Israel.

Jewish Diaspora is one of the ancient ones in Georgia. Since VI 
century BC, after Jewish migrations to Mtskheta, we have been en-
gaged in a firm, continuous chain of brotherhood, which includes 
international, political and cultural relations. Jewish people, as well 
as Georgians, have had the largest cultural heritage. It has endured 
long centuries, retained dignity of a country, and still has not lost 
incentive strive to forward.

Ministry of Culture and Monument Protection of Georgia supports 
the activities and mission of the Georgian Jews in the process of 
popularization and notion. 

Miriane Odisharia
Minister of Culture and Monument Protection of Georgia

saqarTvelos kulturisa da ZeglTa dacvis saminis-
tros saxeliT, minda mivesalmo Cvens ebrael Zmebs da 
mivuloco saqarTvelos ebraelTa istoriis muzeumis 
koleqciebis amsaxveli sruli saiubileo katalogis 
gamocema, romelic qarTul-ebrauli urTierTobisa da 
megobrobis mravalsaukunovani istoriis kidev erTi 
dasturia. 

saqarTveloSi ebrauli diaspora erT-erTi uZvele-
sTagania. Zveli welTaRricxviT VI saukuneSi, ebraelTa 
mcxeTaSi migraciis Semdeg dRemde, Cven Soris arse-
buli Zmoba uwyveti jaWvia, romelic moicavs rogorc 
saerTaSoriso da politikur, aseve kulturul urTi-
erTobebs.

ebraeli eri saqarTvelos msgavsad,udidesi kulturu-
li memkvidreobis matarebelia, romelmac saukuneebs 
gauZlo, qveyanas Rirseba SeunarCuna da win swrafvis 
stimuli ar daukarga. 

saqarTvelos kulturisa da ZeglTa dacvis saministro 
mxarSi udgas qarTveli ebraelebis saqmianobis warmo-
Cenasa da popularizacias. 

miriane odiSaria 
saqarTvelos kulturisa da ZeglTa dacvis ministri
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Dear Friends,

It is my great honor to congratulate the organizer of this important 
exhibition and the published catalog presenting Jewish Culture 
and Heritage in Georgia.

Jewish presence here in Georgia is told to be 2600 years old. This 
is a heritage which has to be respected and remembered. At the 
same time the Past must be learnt and thought to the next gener-
ations. The glorious past must live also in the future and it can and 
should live by presenting it to the younger public.

It gives me a great pleasure to thank the Georgian National Muse-
um, its General Director Mr. David Lordkipanidze and Curator of the 
exhibition Mrs. Lela Tsitsuashvili for this important initiative, which, 
I am confident, will deepen the relations between our countries 
and people.

Yuval Fuchs 
Ambassador Extraordinary and Plenipotentiary

of Israel to Georgia

Zvirfaso megobrebo,

CemTvis udidesi pativia, mogilocoT am mniSvnelovani ga-
mofenis gaxsna da katalogis publikacia, sadac warmodge-
nilia ebrauli kulturuli memkvidreobis nimuSebi.

cnobilia, rom saqarTveloSi ebraelebi 2600 wlis win 
dafuZndnen. es istoria marTlac dasafasebeli da 
mniSvnelovani sulieri memkvidreobaa.

amavdroulad, ar unda dagvaviwydes, rom istoria aucile-
blad unda SevicnoT da SevunarCunod momaval Taobebs, 
raTa Cveni didebuli warsuli momavalSi swored axal-
gazrdebSi agrZelebdes sicocxles. 

udidesi siamovnebiT gamovxatav madlierebas saqarTvelos 
erovnuli muzeumis, misi generaluri direqtoris, baton 
daviT lorTqifaniZisa da ... qalbaton lela wiwuaSvilis 
mimarT am mniSvnelovani iniciativisaTvis.

darwmunebiT SemiZlia vTqva, rom es gamofena kidev ufro 
gaaRrmavebs urTierTobebs megobrobas Cvens qveynebs 
Soris.

iuval fuqsi
israelis sagangebo da sruluflebiani elCi saqarTveloSi
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Sesavali

winamdebare katalogi eZRvneba daviT baazovis saxelobis saqarTvelos ebrael-
Ta istoriis muzeumis daarsebidan 80 wlis iubiles. am TariRTan dakavSirebiT, 
saqarTvelos erovnuli muzeumi (sadac amJamad daculia ebrauli muzeumis kole-
qciebis ZiriTadi nawili), awyobs ebrauli koleqciebis amsaxvel rigiT ukve mexuTe 
gamofenas. amjerad warmodgenili iqneba 200 eqsponati. P

multikulturul saqarTveloSi ebrauli diaspora erT-erTi uZvelesTagania da 
Zv. w. VI s. ebraelTa pirvel migraciasa da maT mcxeTaSi dasaxlebas ukavSirdeba. XI 
saukunis qarTuli werilobiTi wyaroebis Tanaxmad, ebraelebi saqarTveloSi babil-
oneli mefe nabuqodonosoris mier (Zv.w. 586 wels) solomonis pirveli taZris dangre-
vis da ierusalimidan ebraelTa gandevnis Semdeg gamoCndnen da qarTlSi dasaxldnen.

ebraelebi uZvelesi religiis, istoriisa da kulturis mqone xalxia. miuxedavad im 
devnisa, rasac isini saukuneebis ganmavlobaSi sxvadasxva qveyanebSi ganicdidnen, maT 
araTu SeinarCunes TviTmyofadoba, aramed ganaviTares Tavisi kultura. amasTanave, 
ebraelebi brwyinvaled axerxebdnen adgilobriv tradiciebTan adaptaciasa da sin-
Tezs. es gansakuTrebiT niSandoblivia saqarTveloSi mcxovreb ebraelTaTvis. saqa-
rTvelo im iSviaT gamonaklis qveyanas warmoadgens, sadac istoriulad ebraelebis 
mimarT yovelTvis keTil da megobrul damokidebulebas amJRavnebdnen. aRsaniSnavia, 
rom saqarTveloSi ebraelebs, hqondaT Tavisi religia, magram saubrobdnen qarTu-
lad, ar hqondaT gansxvavebuli dialeqtic ki, TiTqmis ar gamoirCeodnen Cacmulo-
biT, arasodes ucxovriaT getoSi. am asimilaciis miuxedavad, qarTvelma ebraelobam 
saukuneebis manZilze saTuTad Semoinaxes Tavisi religia da tradiciebi. 

saqarTveloSi ebrauli diasporis mravalsaukunovani arsebobis miuxedavad, 
me-20 saukunemde ar yofila misi istoriuli, Tu kulturuli kvlevis precendenti. 
amas mecnieruli safuZveli Cauyara 1933 wels TbilisSi saqarTvelos ebraelTa is-
toriul-eTnografiuli muzeumis daarsebam. Mmuzeumi Tavdapirvelad mdebareobda 1 
maisis (amJamad g. abesaZis)M quCaze arsebul ebraelTa kultbazis SenobaSi (axlandeli 
samefo ubnis Teatri), xolo 1940 wlidan - ivaniZis (amJamad anton kaTolikosis) quCa-
ze mdebare Zveli sinagogis gumbaTian SenobaSi. 

muzeumi Tbilisel da leningradel mecnier-TanamSromelTa jgufis iniciativi-
Ta da saqarTvelos ebraeli sazogadoebis mxardaWeriT daarsda. Mmuzeumis pirveli 
direqtori iyo a. kulijanovi, 1935 wlidan — aron krixeli, xolo 1948 wlidan — ilia 
papismedovi. muzeumis koleqcia sami wlis manZilze, 1933-1936 wlebSi mowyobili 
regionaluri samecniero-eTnografiuli eqspediciebis safuZvelze Segrovda. eqs-
pediciaSi monawile, sagangebod mowveuli qarTveli mxatvrebi adgilze akeTebdnen 
ebraelTa tipaJebisa da maTi cxovrebis amsaxveli detalebis eskizebs da Semdeg ukve 
muzeumSi Camotanili nivTebis safuZvelze qmnidnen ebrauli yofisa, Tu religi-

ur-ritualuri Sinaarsis suraTebs. 

1937 wels moewyo eqspozicia `saqarTvelos ebraelTa Zveli da axali yofa~ da da-
sabami Caeyara muzeumis ZiriTad funqcias _ damTvaliereblebis miRebas.

muzeumis koleqcia mravalmxrivad warmoaCenda qarTvel ebraelTa kultura-
sa da yofas (eqsponirebuli iyo eTnografiuli, religiuri, ritualuri, yofiTi 
daniSnulebis nivTebi, xelnawerebi, kostiumebi, aqsesuarebi, amuletebi, fotoebi). 

saxviTi xelovnebis koleqciaSi sxvadasxva avtorTa as samocdaaTamde ferweruli 
da grafikuli namuSevaria. am koleqciis ZiriTad nawils warmoadgens TviTnaswavli 
ebraeli mxatvris - Salom koboSvilisa (1876-1941) da qarTveli fermweris - daviT gve-
lesianis (1890-1949) namuSevrebi, romlebSic yvelaze sainteresod da xatovnad aisaxa 
qarTvel ebraelTa cxovreba. 

1951 wels muzeumi daixura, rogorc sionizmis kera da 1953 wels sinagogis Seno-
bis konfiskaciis Semdeg, koleqcibi sxvadasxva muzeumebSi gadanawilda (amJamindel 
saqarTvelos erovnul muzeumis simon janaSias saxelobis saqarTvelos muzeum-
Si, ioseb griSaSvilis saxelobis Tbilisis istoriis muzeumSi (qarvasla)), sadac es 
eqsponatebi dRemdea daculi.

arsebobis 80 wlis manZilze ebrauli muzeumis mudmivma eqspoziciam funqcioni-
reba mxolod 15 weli SeZlo.

aTwleulebis manZilze es unikaluri koleqcia sacavebSi inaxeboda da ucnobi iyo 
ara mxolod farTo sazogadoebisTvis, aramed specialistebisTvisac ki. 

1988 wels saqarTvelos mecnierebaTa akademiis xelSewyobiT daarsda qar-
Tul-ebraul urTierTobaTa asociacia (prezidenti _ givi RambaSiZe, vice-preziden-
ti _ Salva wiwuaSvili, sapatio wevrebi _ andria afaqiZe da roin metreveli). 1992 
wels saqarTvelos mTavrobis brZanebis safuZvelze, am asociaciam TbilisSi aRadgi-
na ebrauli muzeumi. am dRidan igi daviT baazovis saxels atarebs. muzeumi isev Zve-
li sinagogis SenobaSi ganTavsda, romlis avariuli mdgomareobis gamo koleqciebi 
kvlav saqarTvelos erovnuli muzeumis sacavebsa da xelnawerTa erovnul centrSia 
daculi. 1992-2001 wlebSi muzeumis direqtori gaxldaT doqtori Salva wiwuaSvili, 
xolo 2001 wlidan dRemde muzeums profesori givi RambaSiZe xelmZRvanelobs. am 
wlebis ganmavlobaSi batoni givi RambaSiZis udidesma Zalisxmevam Sedegi gamoiRo da 
wels batoni biZina ivaniSvilis dafinansebiT `qarTu jgufi~ axorcielebs ebrauli 
muzeumis Senobis (Zveli sinagogis) srul rekonstruqcias, romelic amJamadac mim-
dinareobs. misi dasrulebis Semdeg SesaZlebeli iqneba ebrauli muzeumis mudmivi 
eqspoziciis aRdgena da misi srulfasovani funqcionireba. 
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bolo wlebis manZilze (2006, 2008, 2010, 2012), saqrTvelos erovnulma muzeumma 
ganaxorciela ebrauli koleqciebis oTxi gamofena da sami katalogis publikacia. 
Aam proeqtebisTvis saqarTvelos erovnuli muzeumis koleqcia mecnierulad iqna 
Seswavlili, moxda misi atribucia, daTariReba, agreTve eqsponatebis mniSvnelovani 
nawilis konservacia-restavracia, CarCoSi Casma da sagamofenod gaformeba. 

2006 wels saqarTvelos erovnulma muzeumma, Salom koboSvilis 130 wlis iu-
bilesTan dakavSirebiT, moawyo misi personaluri gamofena (ioseb griSaSvilis sax-
elobis Tbilisis istoriis muzeumSi (qavasla)) da gamosca sruli katalogi. Salom 
koboSvili pirveli ebraeli mxatvaria saqarTveloSi da Tavisi saocari biografi-
is wyalobiT, gansakuTrebul yuradRebas imsaxurebs. Tavis droze mas, ebrauli 
tradiciis Tanaxmad, mSoblebma aukrZales mxatvrobis Seswavla da mxolod 61 wlis 
asakSi aixdina bavSvobis ocneba. 1937 wels saqarTvelos ebraelTa istoriul-eTno-
grafiul muzeumSi darajad daiwyo muSaoba da daiwyo xatva. iq nanaxma suraTebma 
ubiZga, sakuTar SemoqmedebaSi gamoexata Tavisi xalxis istoria. misi mxatvrobaSi 
moRvaweoba mxolod sam weliwads gagrZelda (gardacvalebamde), magram am mokle 
drois manZilzec man moaxerxa qarTvel ebraelTa yofis saocari dokumentur-nara-
tiuli matiane Seeqmna. 

2008 wels, saqarTvelos ebraelTa istoriul-eTnografiuli muzeumis daarse-
bidan 75 wlisTavTan da israelis saxelmwifos damoukideblobis 60 wlis iubilesTan 
dakavSirebiT, momzadda gamofena - “maradiuli cecxli” (ioseb griSaSvilis saxelo-
bis Tbilisis istoriis muzeumSi), romelic mieZRvna mTlianad ebrauli muzeumis ko-
leqcias da asaxavda qarTvel ebraelTa kulturasa da yofas. gamoica am gamofenis 
sruli katalogi. 

2010 wels saqarTvelos erovnulma muzeumma ganxorciela proeqti ”qarTveli 
ebraelebi. istoria da kultura” (Salva amiranaSvilis saxelobis xelovnebis muzeum-
Si), romelic mieZRvna saqarTveloSi ierusalimis ben cvi institutis mier organize-
bul saerTaSoriso ebraul istoriul seminars. gamofenasTan dakavSirebiT gamoica 
katalogic. wina ori gamofenisagan gansxvavebiT, am ukanasknelze garda ebrauli 
muzeumis koleqciisa, saqarTvelos erovnuli muzeumis fondebSi daculi, qarTvel 
ebraelTa istoriis amsaxveli uZvelesi eqsponatebic iyo warmodgenili. 

2012 wlis xanuqis dResaswauls mieZRvna ufro mciremasStabiani gamofena (saqa-
rTvelos parlamentis erovnuli biblioTekis sagamofeno darbazSi).

am oTxi proeqtis saSualebiT, mravali wlis manZilze miviwyebulma eqsponatebma 
axali sicocxle daibruna da specialistebisa da farTo sazogadoebis didi interesi 
daimsaxura. 

axali proeqtis aqtualuroba gansazRvra farTo sazogadoebis im didma interes-
ma, romelic ukve ganxorcielebulma gamofenebma da katalogebma gamoiwvia. swored 
aman ganapiroba saqarTvelos erovnuli muzeumis mxridan saiubileo ebrauli ga-
mofenis organizebis gadawyvetileba da TandarTuli katalogis publikacia. ga-
mofena ewyoba saqarTvelos erovnuli muzeumis dimitri SevardnaZis saxelobis er-
ovnul galareaSi. masze warmodgenilia ebrauli koleqciis 200 eqsponati, romelic 
aseve asaxulia winamdebare katalogSi. aRsaniSnavia, rom ukve cnobili, gamofenili 

da gamoqveynebuli mniSvnelovani eqsponatebis garda, iqneba pirvelad warmodgenili 
eqsponatebic. albomi `qarTvel ebraelTa kulturuli memkvidreoba~ iqneba ebrauli 
koleqciis amsaxveli yvelaze sruli katalogi. masSi pirvelad iqneba warmodgeni-
li ebrauli kulturis bolodroindeli samecniero kvlevis da axali atribuciebis 
Sedegebi, romelic gakeTda ebrauli muzeumis koleqciebis Seswavlaze dayrdnobiT, 
da Sedegia mravalwliani samecniero kvlevis da iudaikis koleqciebis uSualo gac-
nobisa da Seswavlisa israelis, evropis, ruseTisa da ukrainis sxvadasxva ebrauli 
muzeumebSi. (l. wiwuaSvili ~iudaizmi XX saukunis pirveli naxevris saqarTvelos 
xelovnebaSi (saqarTvelos ebraelTa istoriul-eTnografiuli muzeumis koleqciis 
safuZvelze”) 

uRrmes madlobas vuxdi saqarTvelos kulturisa da ZeglTa dacvis saministros 
da piradad kulturis ministrs, baton miriane odiSarias winamdebare katalogis 
publikaciis sruli finansuri mxardaWerisaTvis, israelis saelCos saqarTvelo-
Si da piradad israelis elCs, mis aRmatebulebas, baton iuval fuqs katalogisTvis 
masalebis momzadebisa da gamofenis organizebis finansuri mxardaWerisaTvis, saqa-
rTvelos erovnuli muzeumis generalur direqtors - baton daviT lorTqifaniZes 
mravalwliani mxardaWerisaTvis da udidesi wvlilisTvis yvela aRniSnuli proeqtis 
ganxorcielebasa da ebrauli kulturis mecnieruli SeswavlisTvis gaweuli mudmivi 
xelSewyobisaTvis.

madlobas vuxdiT evroaziul ebrauli kongress da mis Tavmjdomares - ioseb zis-
els, saqarTvelos iudaikis aRweris proeqtis ganxorcielebisaTvis, romlis far-
glebSic Catarda samecniero kvleva. 

madlobas vuxdi saqarTvelos erovnuli muzeumis simon janaSias saxelobis saqa-
rTvelos muzeumis mTavar kurators, baton eladar nadiraZes gaweuli konsultac-
iisaTvis da saqarTvelos erovnuli muzeumis TiToeul TanamSromels, visac wvlili 
miuZRvis katalogisa da gamofenis momzadebaSi.

lela wiwuaSvili

xelovnebaTmcodneobis doqtori

saqarTvelos erovnuli muzeumi

gamofenebis kuratori
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INTRODUCTION

with the support of Jewish society in Georgia. The first director of the museum was A. Kulijanov, from 1935 – 
A. Krikheli, from 1948 – I. Papismedov. The collection of museum was gathered during 3 years as a result of 
regional scientific-ethnographic expedition.

The Georgian artists, who had been invited to participate and took part in the expedition worked on spot 
and were creating the types of Jews and the sketches disposing the details of their lives. Later, based on the 
items brought to the museum, they painted the pictures which represented the religious-ritual contents and 
mode of life of the Jewish people. In 1937 a permanent exposition of “The new and old life of Georgian Jews” 
was held and it became a fundament of the main function and purpose of the museum-receiving the visitors.

The existed collection represented the culture and mode of life of Georgian Jews (the ethnographic, re-
ligious, ritual, things for every-day usage, pieces of handwriting, costumes, accessories, amulets and photos 
are exposed there). There are approximately 170 pictorial and graphic works painted by different artists in 
the collection of fine arts. The main part of it is represented by the works of self-taught Jewish artist Shalom 
Koboshvili (1876-1941) Georgian painter David Gvelesiani (1890-1949). The mode of life of Georgian Jews is 
disposed in the most fascinating and interesting angles in the works of the two above mentioned artists.   

In 1951 the museum was closed down, as the hearth of Zionism, after seizure of the synagogue in 1953, 
every exhibit was handled to the S. Janashia Museum of Georgia, I. Grishashvili Tbilisi History Museum (Karvas-
la). Up today they are still kept there.

During the whole period of existence, 80 years, the permanent exposition was being functioned only for 
15 years. For the decades, the unique collection was kept in the stores and depots. The perfect works of art 
were unknown not only for the society, but for the specialists as well.  

In 1988 by support of the Georgian Academy of Sciences was founded the Association of Georgian-Jew-
ish Relations (The president –Givi Gambashidze, vice-president – Shalva Tsitsuashvili, honorary members-An-
dria Afakidze and Roin Metreveli).  In 1992, under order of Georgian Government, the Jewish Museum was 
restored by the above mentioned association, since then it has been named after David Baazov. The museum 
was situated in the building of the old synagogue, but due to its dangerous and wrecking conditions, the 
collections are still kept in the depositories of the Georgian National Museum and the National Centre of Man-
uscripts. In 1992-2001 the Director of this Museum was Dr. Shalva Tsitsuashvili, nowadays it is conducted by 
Mr. Givi Gambashidze. 

 Prof. Givi Gambashidze has been a director of the museum since 2001. For the last couple of years Mr Givi 
Gambashidze’s greatest effort has had a successful outcome. This year, Mr Bidzina Ivanishvili and group “Cartu” 
have totally financed the complete restoration of Jewish museum (old synagogue). The process has not been 
finished yet and is currently continuing. After the completion of the work, the restitution of the permanent 
exposition and functioning of the Jewish museum will be renewed at full value.  

For the last couple of years (2006, 2008, 2010 and 2012) Georgian National Museum has conducted four 
exhibitions of Jewish collections and published 3 catalogues so far. During the process of preparation, all the 

The previous catalogue, published before, is dedicated to an 80-year Anniversary of the establishment of 
David Baazov Jewish Historic-ethnographic museum. Due to this date the Georgian National Museum (the 
main part of the collections from the Museum of Jews is currently stored there) is holding the fifth exhibition, 
representing the Jewish collections. 200 exhibits will be displayed there. 

  The Jewish Diaspora is one of the ancient ones in multi-cultural Georgia. It is connected with the first Jew-
ish’ migration and their settlement to Mtskheta, in the VI century A.C. According to Georgian sources (written 
version), initially the Jews appeared in Georgia in the year 586 A.C, after King Nebuchadnezzar from Babylon, 
destroyed the first temple of Solomon and the Jews were expulsed  from Jerusalem and settled in Kartli region.      

It is a fact that, Jews are people of great religion, history and culture. Despite victimization, which they had 
suffered in various countries for centuries, not only had they kept their origin, but they managed to develop 
their own culture. Besides they perfectly managed to adopt and synthesize with the local traditions. This is 
particularly characteristic for the Georgian Jews. Georgian itself, is the rarest exception, where the kind and 
friendly attitude was shown towards them ever since. Probably, this is the reason which explains the unique 
phenomenon, that only in Georgia, the Jews, except religious, did not have different language and even a di-
alect, they speak Georgian fluently and hardly differ with clothes (which is obviously shown at the exhibition), 
and they had never lived in ghettos. Georgian Jew - even this expression makes clear how thoroughly Jewry 
in Georgia, how they loved Georgian language, customs so as not to forget Jewish customs. Despite definite 
assimilation, which is common for co-living in Diaspora, Georgian Jews tenderly kept and brought their own 
religion through centuries.

In the 1933-1951 the Georgian Jews Historic-ethnographic Museum was located in ancient cupola-shaped 
Synagogue (3, Ivanidze Street). Jewish museum was founded by scientists from Tbilisi and Leningrad with the 
support of Jewish society of Georgia. For many years the directors of the museum were A. Kulidjanov, A .Krik-
heli, I. Papismedov. By setting up the museum, the research and scientific studies of Georgian Jews historical 
past life, was assumed as a basis.In order to gather the museum collection in 1933-1936, the expeditions took 
place in the regions solidly inhabited by the Jews. It was possible to collect a great number of sketches, photos, 
amulets, cult and religious materials, national costumes and other exhibits. The specially convoked artists, par-
ticipated in expedition, were fixing and spotting the Jews standards and details reflecting their mode of life.

The productivity of fertile labor was not long-waited. In 1937 the stationary exposition was held, issued: 
“The past and modern life of Georgian Jews”. And the commencement of the principle mission of the museum 
was based - visitors’ call and attention.     

Despite existence of the Jewish Diaspora for a long-term, there was no precedent of any type of historical 
or cultural researches until the 20th century. The first precedent of the research, which laid scientific basis, 
was the establishment of historical-ethnographical museum of Georgian Jews in Tbilisi. At first the museum 
was located on the street of 1st May (now G. Abesadze), in the building of Jewish Cultural Base (today’s King’s 
District Theatre). Since 1940 museum is placed in the old doomed synagogue building in Ivanidze (now Anton 
Bishop) street.  Museum was established with the collaboration of scholars from Georgia and Leningrad and 
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 Many thanks to the general director of the Georgian National Museum Mr. David Lordkipanidze for a 
long-term collaboration, support and the huge contribution in the implementation of every above men-
tioned projects, for his constant help in the process of scientific researches and studies of

Jewish culture.  .

Besides for his permanent help in my works in getting a thesis for a doctor’s degree. I would like to show 
my gratitude to Euro-Asian Jewish Congress and its founder and head Joseph Zissels for implementing the 
project of description of Judaic, by means of which I was able to conduct the scientific research.

I would like to thank Eladar Nadiradze, the main curator of S. Janashia Museum of Georgia for the con-
sultation and every single employee of the museum who sincerely contributed to the preparation work of 
both- the exhibition and catalogue as well. 

Dr. Lela Tsitsuashvili

Art Historian 

Curator of the Exhibitions

Georgian National Museum

exhibits were studied on a scientific basis and attributed anew. Every single one was restored and preserved, 
framed and prepared for the exhibition. In 2006 the National Museum of Georgia conducted the personal ex-
hibition and published the catalogue of complete works of the painter due to the special data – the 130th an-
niversary of Shalom Koboshvili. Despite this fact, at the exhibition “Eternal Flame” a principal part of his works 
are represented. His personality and creative work are so unique, that without his works it was impossible to 
reflect totally the life of Georgian Jews. 

Shalom Koboshvili is the first Jewish painter in Georgia and owing to his magnificent biography, he de-
serves the special attention. In that period he was banned to paint by his parents, according to the Jewish 
traditions. Only at the age of 61 his dream came true and he started to paint when he began working as a 
guardian at the Jewish Historic-ethnographic museum of Georgia in 1937. The drawing, seen there, stimulated 
him to reflect the life and history of his people in his works. His creative activity lasted only for three years (be-
fore he died), but even during such a short period he managed to create the documentary-narrative chronicle 
of the magnificent mode of life of Georgian Jews. 

2008 is the year of accomplishing 75 years of foundation of the Georgian Jews Historic-ethnographic 
museum and the 60th anniversary of the Independence of the State of Israel. We decided to do our honorable 
bit to celebrate this essential course of events, by conducting the exhibition “Eternal Flame” and publication of 
the catalogue. The exhibition was held in I. Grishashvili Tbilisi History “Karvasla”. It was totally dedicated to the 
collection of the Jewish museum and fully reflected the culture and mode of Georgian Jews’ lives.

“The Georgian Jews. History and culture”. It is a title of the project implemented by the Georgian National 
Museum (Shalva Amiranashvili Art Museum) in 2010. It was dedicated to the International Jewish historical 
seminar in Georgia, organized by Ben Tsvi Institute, Jerusalem. In regards to the exhibition, the special cata-
logue was established. The difference is that beside the collection of Jewish museum, the ancient exhibits ex-
posing the history of Georgian Jews (preserved in the funds of the Georgian National museum) were exposed 
at the exhibition.

In the year 2012, a special exhibition was held, consecrated to Hanukah holiday (the exhibition hall of the 
National Parliament Library of Georgia). Thanks to these four projects, the exhibits which were buried in oblivi-
on for endless years revived and got the deserts and big interest of the society and the specialists.

The urgency of the new project has been stipulated by the huge interest in society, echoes of the con-
ducted exhibitions and published catalogues. This was the reason which defined the faith of the event. The 
Georgian National Museum came up to the conclusion to organize the anniversary Jewish exhibition and 
publish the enclosed catalogue. D. Shevardnadze National Gallery of the Georgian National Museum hosts 
the exhibition. 200 exhibits from the Jewish museum are presented there, some of them were disposed in 
the previous catalogue as well. It is worth mentioning that beside the well-known, already disposed ones, you 
have a chance to see the absolutely new for the public exhibits. The album “The cultural inheritance of Geor-
gian Jews” is the totally complete catalogue reflecting the Jewish collection. The results of my recent scientific 
researches, new attributes have been introduced in this work for the first time. I have done it after studying 
the material from the collections of Jewish museum in order to do the thesis for a doctor’s degree. The work is 
based on a long-term scientific research and my own studies of collections, similar to Judaic, in the museums 
of Israel, Europe, Russia and Ukraine. (L. Tsitsuashvili “Judaism in Georgian art. The first half of the 20th century 
on the basis of the collection of Historic-ethnographic museum of Georgian Jews”)   

I would like to thank the Ministry of culture and Monument Protection and personally, the minister Miri-
ane Odisharia, for the total financial support for publishing the previous catalogue. Special thanks to the Em-
bassy of Israel to Georgia and the Israeli ambassador, his Excellency Yuval Fuchs for providing the resources for 
the catalogue and financial support for holding the exhibition and publishing the catalogue.
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1. 	 d. gvelesiani. ebraeli patarZali
D. Gvelesiani. The Jewish bride

2. 	 qalis fexsacmeli 
Woman’s shoes

3. 	 windebi
Socks

4. 	 oqrokaba (qalis saqorwino tansacmeli)
Golden robe (The bride’s wedding dress)
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5.	 oqrokaba (qalis saqorwino tansacmeli) 
Golden robe (The bride’s wedding dress)

7.	 qalis qoSi
Sandals for women

8. 	 S. koboSvili. axalcixeli ebraeli patarZali
Sh. Koboshvili. The Jewish bride from Akhaltsikhe

6. 	 qalis abanos qoSi
Sandals for women (for bath)
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9

10

11

9.10.11	 Cixtis Tavsakravebi
		 Ribbons for chikhti
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12. 	 baRdadi
Bagdadi

13. 	 TirmanSali
Scarf
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14. 	 elegi
Waistcoat

15. 	 sartyeli (fragmenti)
Ribbon (used as a dress accessory, detail)

17. 	 sartyeli
Galloon, ribbon

16. elegi (zurgis mxare) 
Waistcoat (back side)

18. 	 sartyeli
Ribbon (used as a dress accessory)
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19. 	 iCluRi-zedakaba
Blouse (Ichlugi)

20. 	 bavSvis windebi
Socks for a child

21. 	 qalis samosi
Woman’s dress
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22. 	 oqrokaba  
 (qalis saqorwino 
tansacmeli)
Golden robe (The bride’s wedding 
dress)

23. 	 qsovilis fragmenti naqargobiT
Embroidered textile (detail)

24. 	 qalis qoSi
Sandals for women

25. 	 S. koboSvili. cekva saivo 
Sh. Koboshvili. Dance Saivo
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26. 	 S. koboSvili. cekva saivo
Sh. Koboshvili. Dance Saivo



19

27.	 iCluRi-zedakaba
Blouse

28. 	 iCluRi-zedakaba
Blouse
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29. 	 dekoratiuli bude
Decorative sheath

30. 	 abanos qoSi (qalis)
Sandals for women (for bath)

31. 	 qalis axaluxi
Akhalukhi for women
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32. 	 S. koboSvili. cekva saivo
Sh. Koboshvili. Dance Saivo
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33. 	 S. koboSvili. Saqar-puri. sityvis gatana
Sh. Koboshvili. Sugar and Bread. Engagement
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34. 	 zedakaba
Blouse

35. 	 saqorwilo vaza
Wedding vase
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36. 	 savarcxlis bude
The sheath for a comb

37. 	 gadasafarebeli
Covorlet (for bread)
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38. 	 S. koboSvili. saqorwino kabis gamoWra
Sh. Koboshvili. Pattering of a wedding dress
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39.	 S. koboSvili. axalcixeli 
ebraeli patarZali
Sh. Koboshvili. The Jewish bride from 
Aklaltsikhe

40. S. koboSvili. axalcixeli 
ebraeli nefe

Sh. Koboshvili. The Jewish 
groom from Akhaltsikhe
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41. 	 baRdadi
Bagdadi

42. 	 TavSali 
Shawl
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43. 	 naznazi
Pattern of silk.

44. oqrokaba (qalis saqorwino tansacmeli)
Golden robe (The bride’s wedding dress).

45. 	 S. koboSvili. dedoflis wayvana abanoSi
Sh. Koboshvili. Taking the bride to the bath-house
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46. 	 S.koboSvili. jeizi - mziTvis aRwera
Sh. Koboshvili. Jayzy – The inventory of trousseau
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47. 	 qeTuba (saqorwino xelSekruleba
Ketubah (mariage contract)

48.	 jibis saaTi. moses gamosaxulebiT
Pocket watch. With the image of Moses

49. 	 jibis saaTi. ebrauli ciferblatiT
Pocket watch. With the Hebrew clock-dial
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50. 	 d. gvelesiani. patarZlis xelebis SeRebva iniT
D. Gvelesiani. Colouring the bride’s hands
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51. 	 patarZlis pirsaxoci
Bride’s towel

52. 	 zedakaba
Blouse
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53. d. gvelesiani. nefe-dedoflis Semotareba sinagogaSi
D. Gvelesiani. Leading of the bridegroom round in the Synagogue

54. 	 qalis perangi
Blouse

55.	 bolo kaba
Underwear dress

56. d. gvelesiani. xufa - saqorwino rituali
D. Gvelesiani. Khupa – ritual of wedding ceremony
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57. 	 zedakaba
Woman’s dress

58. pirsaxoci
Towel

59. 	 gabroilovi. kabaluli - patarZlis cekva
Gabroilov. Kabaluli – bride’s dance
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38
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60. 	 m. metreveli. kabalulis TamaSi
M. Metreveli. Kabaluli – bride’s dance

61. baRdadi
Bagdadi

62. 	 zedakaba
Woman’s dress
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63. oqrokaba (qalis saqorwino tansacmeli)
Golden robe (The bride’s wedding dress)

64. qalis Tavsamkauli
Head Jewellery 

65. qalis qamari (balTa)
Woman’s belt (buckle)

66. qalis qamari
Woman’s belt

67. S. koboSvili. ajla
Sh. Koboshvili. Ajla – wedding room
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68. S. koboSvili. bavSvis dabadeba
Sh. Koboshvili. A birth of a child

69. baliSis gadasafarebeli
Pillow’s cushion cover

70. muTaqis piri
The cloth of an Asian cushion
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71. 	 baliSis piri
Pillow cloth

73. 	 baliSis piri
Pillow cloth

72. 	 dana winadasacveTi
Knife for circumcision

74. 	 dana winadasacveTi
Knife for circumcision

75. S. koboSvili. bavSvis windasacveTad wayvana sinagogaSi
Sh. Koboshvili. Taking a child for circumcision to the Synagogue
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77. paroxeti - seferToris karadis farda
Parokhet. Torah Ark curtain

76. 	 d. gvelesiani. winadacveTa sinagogaSi
D. Gvelesiani. Circumcision in the Synagogue
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78. paroxeti - seferToris karadis farda
Parokhet. Torah Ark curtain

79. 	 d. gvelesiani. locva sinagogaSi
D. Gvelelsiani. Prayer in the Synagogue
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50
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80. 	 S. koboSvili. xeremi - anaTema
Sh. Koboshvili. Kherem – anathema

81. 	 Tefilinis bude
Tefillin bag

82. 	 Tefilini
Tefillin case 83. 	 taliTi

Tallit
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84. 	 d. gvelesiani. anaTemis Semdeg
D. Gvelesiani. After anathema
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85. 	 d. gvelesiani. SeCvenebulis patieba
D. Gvelesiani. Forgiveness of the accurseds
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86.	 Cudecki. enis moWris ceremoniali
Chudetski. Cutting tongue ceremony
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87. 	 d. gvelesiani. ganqorwineba
D. Gvelesiani. Divorce
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88. 	 S. koboSvili. malkuti - saritualo rozgebi
Sh. Koboshvili. Malkut – ritual birches

89. 	 S. koboSvili. codvis gamosyidva 40 rozgiT
Sh. Koboshvili. Absolution with 40 birches

90. 	 S. koboSvili. haTara - codvis Sendoba
Sh. Koboshvili. Hatara – Absolution

91. 	 saritualo maTraxi
Ritual birches
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93. 	 seferToris kaba
Covering of Torah scroll

94. S. koboSvili. religiuri saswavlebeli sinagogaSi
Sh. Koboshvili. Religious school in the Synagogue

92. 	 sinagogis farda
Sinagogue Curtain 
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95. 	 S. koboSvili. misionerebis kurTxeva (suqoTis dResaswauli)
Sh. Koboshvili. The prayer of the missionaries (feast of Sukkot )

96.	 ibriRi (wylis saritualo WurWeli)
Ibrigi, jug for water

97.	 ibriRi
Ibrigi, jug for water
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98. 	 xanuqis sasanTle
Khanukah candlestick

99. d. gvelesiani. xanuqis sanTlebis kurTxeva
D. Gvelesiani. Lightening of Khanuha candles
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100. 	S. koboSvili. saritualo daniSnulebis oTaxi
Sh. Koboshvili. Peasant’s room for ritual purposing

101. 	Sandali
Candlestick

102.	 Tungi
Mug
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103. 	d. gvelesiani. hagada. fesaxis Rame 
D. Gvelesiani. Hagada – Pesach night
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104. 	S. koboSvili. frinvelis dakvlaa religiuri wesiT
Sh. Koboshvili. Slaughtering poultry according to religious rules
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105. 	d. gvelesiani. Soxeti - frinvelis dakvla
D. Gvelesiani. Shokhet – Slaughtering poultry

106

107

108. xanjali qarqaSiT
Dagger with sheath

106.107.	 Soxetis danebi 
		 Kniefes for shokhet
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109. 	S. koboSvili. seferToris gamotana sinagogaSi
Sh. Koboshvili. Exposing The Torah scrolls in the Synagogue

110.	 seferToris kaba
Covering of Torah scroll

111. 	seferTora
Torah scroll



72

112.	 rimonimi - seferToris gvirgvini
Rimmonim – Finial of Torah

113.	 Tora-Sildi. (fragmenti)
Torah - shield (detail)

114. 	Tora-Sildi. ebrauli religiuri kalendari
Torah - shield. Jewish religious calendar

115. 	Toris saCvenebeli
Torah Pointer
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116. 117.	seferToris gvirgvinebi
		 The crowns of Torah scroll
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118. 	sinagogis Sandali
Synagogue Lamp

119. 	seferToris kaba
Covering of Torah scroll 
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120.	 rabinis beWedi
Rabbi’s seal

121. 	Toris Sesanaxi bude
Torah’s box

122. seferToris kaba
Covering of Torah scroll
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123.	 S. koboSvili. breTis bibliis Tayvaniscema
Sh. Koboshvili. The worshipping to the Bible of Breti
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124.	 S. koboSvili. TxovniT breTis bibliisadmi
Sh. Koboshvili. Supplicating for the Bible of Breti
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125.	 d. gvelesiani. mkurnaloba breTis bibliiT
D. Gvelesiani. Threatment by the Bible of Breti
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126.	 lailaSis bibliis gverdi
Lailashi’s Bible (page)
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127. 	d. gvelesiani. gvalvis sawinaaRmdego locva
D. Gvelesiani. Prayer against the drought



81

128.	 d. gvelesiani. legenda lailaSis bibliis Sesaxeb
D. Gvelesiani. A legend about the Bible of Lailashi
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129.	 boxCa
Bundle

130. boxCa
Bundle

131.	 S. koboSvili. mdidari ebraelis coli midis abanoSi
Sh. Koboshvili. A wife of rich Jewish merchant going to the bath-house
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84
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133. S. koboSvili.  
Worikana qalebi

Sh. Koboshvili. 
Gossip-mongers

132.	 S. koboSvili.
finjraoba
Sh. Koboshvili. 
Pinjraoba – Women’s 
playing
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135.	 S. koboSvili. mikve
Sh. Koboshvili. Mikveh

134.	 S. koboSvili. qalebis banaoba mikveSi
Sh. Koboshvili. Bathing of women in the Mikveh
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136.	 S. koboSvili. eqimbaSTan
Sh. Koboshvili. At the Sorcerer’s

137.	 boxCa
Bundle

138.	 mezuzas bude 
The sheath for Mezuzah

139.	 Sadai-amuleti
Amulet (Shaday)
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140.	 S. koboSvili. Sesalocad eqimbaSTan
Sh. Koboshvili. Casting a spell over by the sorcerer

141. 142. 143.	 Sadai-amuletebi
	 Amulets (Shaday)
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144. 	boxCa
Bundle

145.	 qalis zedakaba
Woman’s dress

146. d. gvelesiani. mewvrilmane soflad
D. Gvelesiani. Chandler in the village
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147.	 baRdadi
Bagdad

148. qalis axaluxi
Woman’s akhalukhi
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149.	 S. koboSvili. ebraeli sovdagari
Sh. Koboshvili. The Jewish merchant

150. S. koboSvili. ebraeli 
sovdagaris coli 

Sh. Koboshvili. A wife of rich Jewish 
merchant
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151.	 S. koboSvili. dvacatniki
Sh. Koboshvili. Dvatsatnik

152. S. koboSvili. qaravani
Sh. Koboshvili. Caravan
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98
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153.	 S. koboSvili. axalcixis bazari
Sh. Koboshvili. The market in Akhaltsikhe

154.	 mosasxami
Covering

155.	 bavSvis axaluxi
Akhalukhi for a child

156.	 qalis sartyeli
Woman’s girdle
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157.	 S. koboSvili. ymebis masobrivi gayidva 
Sh. Koboshvili. Mass selling of serfs
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158.	 S. koboSvili. ymis gayidva feodalis mier
Sh. Koboshvili. The sale of the serf by the feudal lord



102

159

160

161

159. 160. 161.	 Cixtis Tavsakravebi
		 Ribbons for chikhti
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162.	 d. gvelesiani. ebraeli qali CixtikopiT
D. Gvelesiani. Jewish woman with chikhtikopi 
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163.	 d. gvelesiani. Salom koboSvilis portreti
D. Gvelesiani. Portrait of Shalom Koboshvili

164. S. koboSvili. kolmeurneebi yanaSi
Sh. Koboshvili. Collective farmers in the ploughed field
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106
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165. d. gvelesiani. mevaxSe valSi uwers vals
D. Gvelesiani. A lender prescribes a debt in a loan

166. d. gvelesiani. ebraeli gzazeDD
D. Gvelesiani. A Jew on a road 
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167.	 d. gvelesiani. Salom koboSvilis portreti
D. Gvelesiani. Portrait of Shalom Koboshvili

168. S. koboSvili. mosavlis Cabareba 
ebrael kolmeurneTa mier
Sh. Koboshvili. Gathering harvest 

by Jewish collective farmers
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169.	 d. gvelesiani. qsovilebiT movaWreni
D. Gvelesiani. Textile traders

170.	 d. gvelesiani. mlocveli
D. Gvelesiani. Prayer 
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171.	 d. gvelesiani. axalcixeli ebraeli
D. Gvelesiani. Jew from Akhaltsikhe

172. S. koboSvili. ebraeli 
kolmeurneebi Sin 

brundebian
Sh. Koboshvili. Returning home 

of Jewish collective farmers
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173.	 d. gvelesiani. ebraeli
D. Gvelesiani. Jew

174.	 d. gvelesiani. ebraeli
D. Gvelesiani. Jew
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175.	 d. gvelesiani. moxuci ebraeli
D. Gvelesiani. Old Jew

176.	 d. gvelesiani. ebraeli qalis portreti 
D. Gvelesiani. Jewish women
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177.m. metreveli. ebraeli qali xelis wisqviliT
M. Metreveli. Jewish woman with the hand-mill

178.	 m. metreveli. ebraeli qali - mwyemsi
M. Metreveli. Jewish woman - shepherd
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179.	 d. gvelesiani. suramis ebraelebis cimbirSi gadasaxleba ritualuri procesis Catarebis gamo
D. Gvelesiani. The exile of Surami Jews to Syberia due to the ritual process
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180.	 d. gvelesiani.saqrTvelos ebraelTa Jargoni 
D. Gvelesiani. Jargon of Georgian Jews
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181.	 d. gvelesiani. movaWreni gzaSi 
D. Gvelesiani. Traders on the road
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182.	 d. gvelesiani. moxuci ebraeli
D. Gvelesiani. Old Jew

183. d. gvelesiani. yvelis damzadeba ebrauli wesiT
D. Gvelesiani. Making cheese according Jewish rule
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184.	 d. gvelesiani. onis ebraelTa Sexvedra akakisTan
D. Gvelesiani. Meeting of Jews from Oni with Akaki

185. Sulci. moxuci ebraeli
U Shultz. Old Jew
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186. d. gvelesiani. ebraelTa kvartali axalcixeSi
D. Gvelesiani. Jewish quarter in Akhaltsikhe
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187.	 d. gvelesiani. saCivari mefe ereklesTan
D. Gvelesiani. A complaint to king Erekle
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188.	 d. ermakovis foto. ebraeli TxiliT
Photo by D. Ermakov. A Jew with nuts

189.	 d. ermakovis foto. ebraeli
Photo by D. Ermakov. A Jew
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190.	 d. ermakovis foto. ebraeli wyvili
Photo by D. Ermakov. The Jews

191.	 d. ermakovis foto. axalcixeli ebraeli
Photo by D. Ermakov. A Jew from Akhaltsikhe
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192.	 d. ermakovis foto. ebraeli. Txilis gamyidveli
Photo by D. Ermakov. Jew. The salesman of nuts

193.	 d. ermakovis foto. ebraeli somxeTidan
Photo by D. Ermakov. A Jew from Armenia
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194.	 d. ermakovis foto. rabini. imereli ebraeli
Photo by D. Ermakov. Rabbin. A Jew from Imereti

195. ucnobi avtoris foto. ebraeli
Photo by unknown author. A Jew
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196. d. ermakovis foto. axalcixe. Zveli qalaqis ebrauli nawili
Photo by D. Ermakov. Akhaltsikhe. A Jewish part of an old city
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197. d.ermakovis foto quTaisi. ebrauli ubnis saerTo xedi
Photo by D. Ermakov. Kutaisi. The common view of a Jewish district
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1.	 d.gvelesiani. ebraeli patarZali. qaRaldi, akvareli. 45×28 gvelesianis mier 
warmodgenilia axalcixeli ebraeli patarZali, am regionisaTvis damaxasiaTe-
bel aRmosavlur samosSi.

2.	 windebi. XIX s. meore naxevari. abreSumisa da bambis Zafi, windis CxirebiT naqsovi 
(daSibuli). H mcenareuli da geometriuli ornamentiT, feradi Zafebi. H-45.

3.	 qalis fexsacmeli. XIX s. meore naxevari. xaverdisa da tilos qsovili, lanCi, 
tyavi, oqromkedi, reliefuri namagri siTvi. sosanisferi, xaverdis, yeliani, 
qusliani, fexsacmlis yelis gverdebze tyavis qsovilia Cakerebuli, sarCulad 
tilos sqeli qsovili udevs. qalis saqorwino fexsacmeli, damaxasiaTebelia ax-
alcixel ebraelTaTvis. 

4.	 oqrokaba (qalis saqorwino tansacmeli). XIX s. meore naxevari. oqroqsovi-
li, abreSumisa da bambis qsovili, yanaozi, xelis dazgaze naqsovi. zedatani - 
oqrokaba, wiTeli farCisa, win bolomde Caxsnili; ikvreba yaiTnis RilebiT da 
yulfebiT; saxeloebi boloSi Caxsnilia da gawyobili Savi abreSumis CafariSiT 
da yaiTniT; sarCuli – narmisa. 

5.	 oqrokaba. (qalis saqorwino tansacmeli). XIX s. meore naxevari. oqroqsovili, 
abreSumisa da bambis qsovili, yanaozi, xelis dazgaze naqsovi.

6.	 qalis abanos qoSi. XIX s. meore naxevari. xe, sirmis buzmenti, xeze kveTa, namagri 
siTvi.H qvilTis teqnika L-23,5

7.	 qalis qoSi. XIX s. meore naxevari. xaverdis, sosanisferi, naqargi oqros yaiTniT, 
tyavis ZiriT xaverdisa da maudis qsovili, tyavi, oqromkedi, yaiTani, namagri 
siTvi., sarCuli maudis.

8.	 S.koboSvili. axalcixeli ebraeli patarZali. qaRaldi, muyao, feradi fanqari, 
grafiti, tuSi. 26,5×14,5

9.	 Cixtis Tavsakravi. XIX s. meore naxevari. xaverdis qsovili, bambis Zafi, ormxrivi 
siTvi. 45×3. Cixtis Tavsakravebi Zalian mravalferovnadaa warmodgenili ebrau-
li muzeumis koleqciaSi. Qqalaqeli qarTveli ebareli qalis samosi me-19 sauku-
nis meore naxevarsa da me-20 saukunis pirvel naxevarSi, eTnografiuli Tvalsaz-
risiT, TiTqmis ar gansxvavdeba qarTveli qalis samosisagan, gamonakliss axal-
cixuri Cacmuloba warmoadgens, romelSic aRmosavluri zegavlena sWarbobs. 
koleqciaSi warmodgenili Cixtis Tavsakravebi sainventaro wignSi ar aris da-
TariRebuli, katalogSi mxolod ramdenime gvaqvs warmodgenili, rogorc Cans, 
isini sxvadasxva fenis warmomadgenel qalbatonebs ekuTvnoda, razec qsovili 
da naqargi metyvelebs da TiToeuli maTgani gansxvavebuli droiT SeiZleba da-
TariRdes, me-19 saukunis meore naxevridan me-20 saukunis dasawyisis farglebSi.

10.	 Cixtis Tavsakravi. xaverdis qsovili, abreSumis Zafi, kvanZura da ormxrivi siT-
vi. 55×3,5

11.	 Cixtis Tavsakravi. xaverdis qsovili, oqromkedi, reliefuri namagri siTvi. 46×5.

12.	 baRdadi. XIX s. meore naxevari. abreSumis qsovili, xelis dazgaze naqsovi. 84X85

13.	 TirmanSali. XIX s. meore naxevari. Salis qsovili, nabeWdi. 150×150. 

14.	 elegi. XIX s. xaverdisa da rifsis qsovili, oqromkedi, buzmenti, namagri da kvan-
Zuri siTvi. H-30. erTgvari mokle Jileti. Aanalogiuri dekoratiuli samosi ber-
linis ebraul muzeumSia daculi da atributirebulia, rogorc ebrauli saqor-
wilo samosis aqsesuari. savaraudod, saqarTveloSic igive daniSnuleba unda 
hqonoda.

15.	 sartyeli (fragmenti). farCa, abreSumis qsovili, oqromkedi, reliefuri namagri 
siTvi. H-74. sartyeli, farCis, TeTri, erT totiani. sartyelze oqromkediT sti-

lizebuli yvavil-foTlovani mcenarea gamoyvanili. sarCulad TeTri marmaSi 
udevs. msgavsi sartyeli wyvilad amSvenebda qalis qvedakabis kalTas da Tavisu-
flad eSveboda kabis TiTqmis mTel sigrZeze. Mme-19 s. meore naxevri. 

16.	 elegi. zurgis mxare.

17.	 sartyeli. XIX s. meore naxevari. abreSumisa da bambis qsovili, oqromkedi, ormx-
rivi siTvi.H H-203, L-7,1.

18.	 sartyeli. XIX s. meore naxevari. farCa, abreSumis qsovili, oqromkedi, reliefu-
ri namagri siTvi. H-74. sartyeli, farCis, TeTri, ortotiani. sartyelze oqrom-
kediT stilizebuli yvavil-foTlovani mcenarea gamoyvanili. sarCulad TeTri 
marmaSi udevs. Mme-19 s. meore naxevri. 

19.	 iCluRi-zedakaba. XIX s. meore naxevari. farCa, abreSumisa da bambis qsovili, 
oqromkedi, xelis dazgaze naqsovi, Wviruli naqargoba. H – 60. wiTeli farCis; us-
ayelo, grZeli saxeloebiT, saxeloebi majasTan Sexsnili, gawyobilia Savi abre-
Sumis yaiTniT; sarCuli TeTri narmis.

20.	 bavSvis windebi. XX s. dasawyisi. Salis Zafi, windis CxirebiT naqsovi.

21.	 qalis samosi. XIX s. bolo. mitklis qsovili, maqmani, xelis dazgaze naqsovi. H qve-
datani, abreSumis, Sindisferi, grZeli. qvedatani xuTi iribad aWrili naWrisagan 
Sedgeba: ukan kalTaSi kabis Sesakravidan bolomde Cakerebulia ori iribad aWri-
li naWeri. qvedatanis boloze irgvliv Semovlebulia foCi, sarCuli – yavisferi 
mitklis. aseTi samosi, ZiriTadad, Tbiliseli ebraeli qalebisaTvis iyo damaxas-
iaTebeli XIX-XX ss. Mmijnaze. me-19 s. dasawyisSi saqarTveloSi aSkenazi ebraelebis 
migracia aRiniSneba, ZiriTadad, ruseTidan, ukrainidan, litvidan, poloneTidan, 
ebraeli qalaqeli qalis samosSi am periodidan vrceldeba evropuli Cacmulobis 
stilic.

22.	 oqrokaba (qalis saqorwino tansacmeli). XIX s. meore naxevari. farCa, abreSumisa 
da narmis qsovili, yaiTani, xelis dazgaze naqsovi. H – 132.

23.	 qsovilis fragmenti naqargobiT. abreSumi, oqromkedi, ormagi siTviT naqargi.

24.	 qalis qoSi. XIX s. meore naxevari. xaverdi, tyavi, oqromkedi, namagri siTvi. H-22,5.

25.	 S. koboSvili. cekva saivo. (qalTa jgufuri cekva). qaRaldi, guaSi, akvareli. 
49,5×59.

26.	 S. koboSvili. cekva saivo. (qalTa jgufuri cekva). 1940. muyao, feradi fanqari. 
19×24,5.

27.	 iCluRi-zedakaba. XIX s. bolo. abreSumisa da bambis qsovili, abreSumis feradi 
Zafi, ormxrivi siTvi, xelis dazgaze naqsovi, CafariSis firfitebiT qsova. H-55.

28.	 iCluRi-zedakaba. XIX s. meore naxevari. abreSumisa da bambis qsovili, yaiTani, 
oqromkedi liToni, xelis dazgaze naqsovi, namagri da kvanZura siTvi. H-61. 

29.	 dekoratiuli bude. XIX s. meore naxevari., abreSumis qsovili, xelis dazgaze 
naqsovi, naqargiT da yaiTaniT.22×18

30.	 abanos qoSi (qalis). XIX s. meore naxevari. xe, sadafi, tyavi, selis qsovili, vercx-
lmkedi, inkrustacia, namagri siTvi. H-23,5.

31.	 qalis axaluxi. XIX s. bolo. farCa, abreSumisa da bambis qsovili, yaiTani, xelis 
dazgaze naqsovi. Sav-iasamnisferi zoliani abreSumis satinisa, maRalsayeloiani; 
grZeli SeWrili yoSiani saxeloebiT; gawyobilia Savi abreSumis yanaoziT da Ca-
fariSiT, TeTri bambs sarCuliT. H-140. 

32.	 S. koboSvili. cekva saivo (qalTa jgufuri cekva). qaRaldi, akvareli, guaSi. 
33×44.
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33.	 S. koboSvili. Saqar-puri. sityvis gatana. qaRaldi, guaSi. 30,5X40. Saqar-puri, 
anu sityvis gatana ewodeba sapatarZlos mSoblebis ojaxSi gamarTul niSnobas, 
sadac qadis msgavsi tkbili namcxvari ojaxuri simyaris, xolo Saqris mozrdi-
li Tavi tkbili cxovrebis simboloebia. niSnobis dasrulebisas Saqris naWrebi 
stumrebs urigdebodaT.

34.	 zedakaba. XIX s. farCa, yalamqari, sirma, oqromkedi, buzmenti, xaverdula Zafi, 
dazgaze naqsovi, namagri siTvi. H-62.

35.	 vaza saqorwilo. XIX s. meore naxevari. fraJe, Wviruli Wedva. H-20.2, D-19.

36.	 savarcxlis bude. XIX s. meore naxevari. farCa, abreSumis qsovili, oqromkedi, ki-
litebi, buzmenti, namagri siTvi.

37.	 gadasafarebeli. (SabaTis sufris kurTxevisas purze dasafarebeli). XIX s. meore 
naxevari. abreSumis qsovili da Zafi, oqromkedi, namagri da Wviruli siTvi. L-47, 
H-44.5. xelsaxoci, abreSumis, ruxi feris, oTxkuTxa, ruxi da vardisferi Zafe-
biT naqargi. garSemo ruxi feris sirmanarevi maqmani aqvs Semovlebuli. xelsax-
oci G(puris gadasafarebeli), romelsac SabaTis sufris kurTxevisas afarebdnen 
mownul mrgval purs – xalas. Zveli meTalmudeebi SabaTs patarZals adarebd-
nen. Ddalocvis Semdeg xalas sazeimod `aTavisuflebdnen samosisagan~, rogorc 
patarZals. Mmsgavsi gadasafareblebi, rogorc wesi, damSvenebulia mravalfer-
ovani naqargobiT, sakulto sagnebis gamosaxulebebiT, puris dalocviT.

38.	 S. koboSvili. saqorwino kabis gamoWra. 1939. qaRaldi, guaSi. 38×47,5.

39.	 S.koboSvili. axalcixeli ebraeli patarZali. qaRaldi, muyao, guaSi. 35×17.

40.	 S. koboSvili. axalcixeli ebraeli nefe. 1940. qaRaldi, akvareli, guaSi, tuSi. 
38,5×25.

41.	 baRdadi. XIX s. meore naxevari. abreSumis qsovili, xelis dazgaze naqsovi. H-74, 
L-67. abreSumis mwvane foni, zed wiTeli da yviTeli feris saxiT. napirebi Semo-
crecili aqvs.

42.	 TavSali. XIX s. bolo. abreSumis Zafi, badiseburi naqsovi. H-123, L – 120. wiTeli 
abreSumis, badiseburi naqsovi, oTxkuTxedi, Tavisive Zafis arSiiTa da foCiT 
Semovlebuli. napirebze oTxive mxares jvrebia amoqarguli.

43.	 naznazi. XIX s. meore naxevari. abreSumis nimuSi. oqroqsovili, xelis dazgaze 
naqsovi. 225×35.

44.	 oqrokaba. (qalis saqorwino tansacmeli). XIX s. farCa, bambis qsovili, oqromkedi, 
abreSumis Zafi, xelis dazgaze naqsovi, namagri siTvi. H-140.

45.	 S. koboSvili. dedoflis wayvana abanoSi. 1939. qaRaldi, akvareli. 31,5×41,5. 
saqorwino samzadisis erT-erTi aucilebeli nawili iyo dedoflis ganbana mikve-
Si (saritualo abanoSi). patarZali uamravi qalisa da kacis TanxlebiT mihyavdaT 
mikveSi tebilis ritualis (wyliT savse auzSi samjer Cayuryumalaveba) gansax-
orcieleblad. mas aSuRebi sazisa da Wianuris dakvriT miuZRodnen. aSuRebs mi-
hyvebodnen patara biWebi sabanao WurWliTa da boxCaSi gamokruli sanovagiT, 
maT ki – patarZlis dobilebisa da naTesavebis amala.

46.	 S. koboSvili. jeizi – mziTvis aRwera. 1939. tilo, zeTi. 44×53,5. qorwilis wina 
dReebSi patarZlis mSoblebis ojaxSi xdeboda misi mziTvis aRwera da Sefaseba. 
xuTSabaTs, qorwinebis win, naSuadRevs, patarZlis ojaxSi miwveuli mosamar-
Tle, rabini da xaxami qeTubis (saqorwino xelSekrulebis) meore gverdze mziT-
vis nusxas Camowerdnen. am dros stumrebi saCuqrebs miarTmevdnen patarZals 
da isinic mziTvis saerTo ricxvs emateboda. damswre sazogadoebis winaSe gaS-

lili iyo mTeli mziTvi da fasdeboda TiToeuli nivTi. Semdeg qeTubis meore 
gverdze Camowerdnen yvela am nivTsa da maT Rirebulebas. bolos, mTel mziTvs 
did boRCebSi gamohkravdnen, SamaSebs (sinagogis mcvelebs) ahkidebdnen da nefis 
saxlSi agzavnidnen. nefe SamaSebs Sesabamis gasamrjelos aZlevda.

47.	 qeTuba. XIX s. (qeTuboTi) – qaRaldze, an pergamentze dawerili, mxatvrulad ga-
formebuli erTgvari saqorwino xelSekrulebaa. miuxedavad imisa, rom sxvadasx-
va qveyanaSi mcxovreb ebraelebs gansxvavebuli saqorwino tradiciebi aqvT, 
qeTuba yvelasaTvis mTavaria. am tradicias fesvebi uxsovari droidan Caeyara.

48.	 jibis saaTi. moses gamosaxulebiT. dabali sinjis vercxli, qarxnuli nakeToba. 

49.	 jibis saaTi. ebrauli ciferblatiT. XIX s. meore naxevari. dabali sinjis vercx-
li, qarxnuli nakeToba.

50.	 d. gvelesiani. patarZlis xelebis SeRebva iniT. tilo, zeTi. 93.6×124.6. 

51.	 patarZlis pirsaxoci. XIX s. bolo. bambis qsovili, maqmani, abreSumis feradi 
Zafi, ormxrivi siTvi.

52.	 zedakaba. XIX s. meore naxevari. farCa, abreSumis qsovili, maqmani, oqromkedi, xe-
lis dazgaze naqsovi, namagri siTvi. H-64. 

53.	 d. gvelesiani. nefe-dedoflis Semotareba sinagogaSi. qaRaldi, akvareli. 
32,5×25.

54.	 qalis perangi. XX s. dasawyisi. bambis qsovili, maqmani, xelis dazgaze naqsovi. H-59.

55.	 bolo kaba. XX s. dasawyisi. bambis qsovili, maqmani, xelis dazgaze naqsovi. H-79.

56.	 d. gvelesiani. 1936. xufa - saqorwino rituali. tilo, zeTi. 70,3×100,5. miuxeda-
vad imisa, rom sxvadasxva qveyanaSi mcxovreb ebraelebs gansxvavebuli saqorwi-
no tradiciebi aqvT, qeTuba yvelasaTvis mTavaria. igi qaRaldze an pergamentze 
dawerili, mxatvrulad gaformebuli erTgvari saqorwino xelSekrulebaa. am 
tradicias fesvebi uxsovari droidan Caeyara. TviTon qorwinebis ceremonia 
tardeba xufis qveS. tradiciulad, xufa abreSumis an xaverdis qsovilis didi 
naWeria, romelic oTx svetzea gadafenili an oTx adamians uWiravs nefe-patar-
Zlisa da maT mowmeTa Tavze qeTubis wakiTxvis dros.

57.	 zedakaba. XIX s. meore naxevari. farCa, abreSumis qsovili, maqmani, oqromkedi, xe-
lis dazgaze naqsovi, namagri siTvi. 

58.	 pirsaxoci (patarZlis). XIX s. bolo. bambis qsovili, maqmani, abreSumis feradi 
Zafi, ormxrivi siTvi.

59.	 gabroilovi. kabaluli - patarZlis cekva. tilo, zeTi. 53.3×66.8.

60.	 m. metreveli. kabalulis TamaSi. eTnografiuli epizodi. tilo, zeTi. 40×50.

61.	 TavSali. XX s. dasawyisi. abreSumis qsovili, nabeWdi. 85×85.

62.	 zedakaba. XIX s. bolo. farCa, abreSumis qsovili, maqmani, oqromkedi, xelis 
dazgaze naqsovi, namagri siTvi. 

63.	 oqrokaba. (qalis saqorwino tansacmeli). XIX s. meore naxevari. farCa, abreSumisa 
da narmis qsovili, yaiTani, xelis dazgaze naqsovi.

64.	 qalis Tavsamkauli. XIX s. meore naxevari. qsovili, tyavi, biseriT Semkuli

65.	 qalis qamari. XIX s. vercxli, firuzi, lali, liToni. Wedva (cvara, Wviruli). H-68. 
qamari liTonis, firuzebiT Semkuli, TerTmetmaliani, aJuruli ornamentiT.

66.	 qalis qamris balTa. 

67.	 S. koboSvili. ajla – saqorwino oTaxi. 1939. tilo, zeTi. 45,5×59. ajilaki, anu 
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ajla mesxur-javaxuri darbazis erT-erT kuTxeSi xaliCebiT damSvenebuli, 
nefe-dedoflisaTvis gankuTvnili ficruli, an qsovilebisagan gakeTebuli 
patara, momaRlo oTaxi iyo masSi ganTavsebuli taxtiT. oTaxis Sesasvlels si-
nagogidan motanili ramdenime moqarguli farda hqonda Camofarebuli. ajlas 
mowyobis tradicia dakavSirebulia mxolod axalcixesTan da gavrcelebuli 
iyo, rogorc ebraelTa, aseve qarTvelTa Soris. ~xufis~ (qorwilis) Semdeg, nefes 
Sehyavda dedofali trapezTan axlos midgmul patara oTaxSi (ajlaSi), romel-
ic kaTedrisebr iyo amaRlebuli da romelsac sinagogidan motanili ramdenime 
moqarguli farda faravda; Sig Casvamdnen dedofals, mefe ukan brundeboda da 
kaTedraze dgeboda. am dros rabi damswre sazogadoebasTan erTad mReroda.

68.	 S. koboSvili. bavSvis dabadeba. 1939. qaRaldi, guaSi. 38×52.

69.	 baliSis gadasafarebeli. bambis qsovili da Zafi, maqmani, Wviruli naqargoba, xe-
lis dazgaze naqsovi. 

70.	 muTaqis piri. XIX s. meore naxevari. bambisa da abreSumis qsovili, ormxrivi siTvi. 
100×40.

71.	 baliSispiri. XIX s. meore naxevari. xaverdis, abreSumisa da bambis qsovili, kili-
ti, oqromkedi, sirma da xaverdula Zafi, oqromkedis grexiluri, namagri siTvi. 
56×50.5. baliSispiri, xaverdis, lurji; oTxkuTxovani, kilitebiT, oqromked-
iT, sirmiT da xaverdis ZafebiT stilizebuli mcenareebia amoqarguli. Sua-
Si Cayenebulia salaTisferi abreSumis naWeri, romelic Salis feradi ZafiTa 
da oqromkediTaa naqargi. baliSispirs garSemo oqromkedisa da yviTeli Zafis 
grexili aqvs Semovlebuli. baliSispiris zurgi lurji tilos qsovilisaa.

72.	 dana winadasacveTi. XIX s.bolo. foladi, Zvali. H-17,3. dana, foladis piriT, yvi-
Teli feris Zvlis tariT, wveri wakveTili aqvs. windasacveTi dana - ritualuri 
daniSnulebis danas iyenebda moxeli (adamiani, romelic asrulebs windacveTis 
rituals).

73.	 baliSispiri. XIX s. meore naxevari. xaverdisa da bambis qsovili, oqromkedis grex-
iluri, namagri mZivebi, aplikacia, namagri siTvi da mZivuri naqargoba. 62×44.

74.	 dana winadasacveTi. XX s. dasawyisi. foladi, xe. H – 13,2.

75.	 S. koboSvili. bavSvis windasacveTad wayvana sinagogaSi. 1939. tilo, zeTi. 50,5×43. 
ebraelTaTvis erT-erTi mniSvnelovani tradiciaa biWis dabadebis merve dRes 
sinagogaSi winadacveTis ritualis sazeimod Catareba, romelic ebraeli xalxis 
RmerTTan kavSirs ganasaxierebs.

76.	 d. gvelesiani. winadacveTa sinagogaSi. tilo, zeTi. 

77.	 paroxeti - seferToris karadis farda. XVIIIs. meore naxevari. abreSumis qsovi-
li, farCa, oqromkedi, abreSumis Zafi, namagri siTvi. 186X113. farda, abreSumis, 
TeTri, oTxkuTxovani, SuaSi sigrZeze gakerili. fardaze oqromkediTa da fera-
di ZafebiT amoqargulia yvavilebi, svetebi, TaRi, napirebze oqromkedis orna-
mentovani arSia Semosdevs. sam nawiburze yviTeli Zafis foCi aqvs gamobmuli. 
sarCuli TeTri farCisa udevs. am faroxeTze iudaikaSi gavrcelebuli dekoria: 
stilizebuli oTxi sveti, romelic TaRiviT ikvreba da mcenareuli da yvavileb-
is motivebiT mdidruladaa ornamentirebuli. faroxeTi aSkenazuri warmomav-
lobisaa.

78.	 paroxeti – seferToris karadis farda. XIX s. xaverdis, satinisa da mitklis qso-
vili, oqromkedi, namagri siTvi. 144×124. fardis xaverdis pirze amoqargulia 

oqromkediTa da sirmiT lomebi, orTaviani frinveli, xis toti, yviTeli ZafiT 
fardaze daqargulia ebrauli warwera. sam gverdze oqromkediT naqsovi arSia 
aqvs Semovlebuli Tavze fardis Camosakideblad liTonis xuTi rgoli aqvs da-
kerebuli. fardis sarCuli orgvari qsovilisaa: cisferi satinisa da salaT-
isferi mitklisa. faroxeTi – seferToris karadis (e.w. aRTqmis kidobanis) 
fardaa, romelic gamoyofs „wminda adgils“ (ha-kodeS) „wmindaTa wmindasagan“ 
(kodeS-ha-kodaSim). tradiciulad, diasporaSi sinagoga samxreTiskenaa orien-
tirebuli, xolo misi Sesasvleli ierusalimisaken. salocavis darbazis cen-
trSi “Tebaa” aRmarTuli, xolo Sesasvlelis mopirdapire mxares, ukana kedlis 
centrSi “aharon-ha-kodeSi” – wminda karadaa ganTavsebuli, sadac sefer Torebi 
(Toris gragnilebi) inaxeba. faroxeTi ToraSicaa moxseniebuli rogorc fardu-
li, damzadebuli lurji, iasamnisferi an alisferi qsovilisagan da moqarguli 
qerubimebiT oqros sakidebiT, oqroTi mopirkeTebul oTx svetze damagrebu-
li, romelic gamoyofs wminda adgils wmindaTa wmindasagan. sxva atributebis 
msgavsad, aRTqmis kidobanis farda, rogorc wesi, saCuqrad gadaecema sinagogas, 
rogorc Semowiruloba raime mniSvnelovani TariRis aRsaniSnavad da umetes 
wilad xeliTaa moqarguli. sxvadasxva epoqebsa da sxvadasxva qveynebis dias-
porebSi gansxvavebuli stilis faroxeTebs vxvdebiT, magram, rogorc wesi, far-
oxeTi mzaddeba Zvirfasi qsovilisagan (xaverdi, abreSumi, ufro iSviaTad seli, 
bamba) da oqromkediT, vercxlmkediT da abreSumis ZafebiTaa moqarguli. saint-
eresoa, rom Cven muzeumSi daculi faroxeTebi ori gansxvavvebuli tipis deko-
riTaa morTuli, Tumca stilisturad orive aSkenazuri warmomavlobisaa da XIX 
saukuneSia damzadebuli. evropul tradiciaSi Zalian gavrcelebuli iyo aseTi 
tipis gamosaxulebani, gvirgvini, romelic miuTiTebs seferToris gvirgvinze, 
lomebs (ierusalimis simbolo) moses aTi mcneba uWiravT, arwivebs kidev - erTi 
gvirgvini da qvemoT menora – sinagogis simbolo. 

79.	 d. gvelesiani. locva sinagogaSi. tilo, zeTi. 70×100,3.

80.	 S. koboSvili. xeremi - anaTema. qaRaldi, guaSi, laqi. 50×36.

81.	 Tefilinis bude. maudisa da bambis qsovili, bambis Zafi, oqromkedi, namagri siT-
vi. H-20, L-28. 

82.	 Tefilini. XIX s. meore naxevari. tyavis patara kolofia, romelSic devs oTxi 
amonaridi Toridan. mamakacebi locvis dros imagreben Tefilins Sublsa da 
mklavze, inaxaven budeebSi an vercxlis kolofebSi.

83.	 taliTi - ebrauli ritualuri mosasxami, romelic marTkuTxa TeTri qsovilisa-
gan (Sali, bamba, abreSumi) mzaddeba. kideebSi ramdenime cisferi, lurji, an Savi 
zoli aqvs Caqsovili. iudaizmSi, locvis dros mamakacisaTvis taliTis mosxma 
Toris miTiTebebis siwmindeSi Semosvasa da RmerTis nebisadmi simbolur damor-
Cilebas gulisxmobs. ciciti - saritualo foCebiani samosia, romelsac mamakace-
bi atareben. ciciti bibliur ivriTSi qsovilis foCs niSnavs. Eebraeli mamakacis 
samosze cicits ritualuri daniSnuleba gaaCnia.

84.	 d. gvelesiani. anaTemis Semdeg. tilo, zeTi. 50.1×40.

85.	 d. gvelesiani. SeCvenebulis patieba. tilo, zeTi. 60×70. 

86.	 Cudecki. enis moWris ceremoniali. tilo, zeTi. 70×100. 

87.	 d. gvelesiani. ganqorwineba. tilo, zeTi. 70×100. 

88.	 S. koboSvili. malkuti - saritualo rozgebi. 1939. tilo, zeTi. 70×100.5. 10-12 
wlamde bavSvs xederSi (sinagogasTan arsebuli religiuri saswavlebeli) xaxami 
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aswavlida locvebs. urC moswavleebs Toris maswavlebeli rozgebiT sjida amx-
anagebis TandaswrebiT. 

89.	 S. koboSvili. codvis gamosyidva 40 rozgiT. codvis gamosyidva 40 rozgiT. qaR-
aldi, guaSi. 37×30.

90.	 S. koboSvili. haTara - codvis Sendoba. qaRaldi, guaSi, laqi. 37×32.

91.	 saritualo maTraxi. XX s. dasawyisi. xe, tyavi. L-45.

92.	 sinagogis farda. XIX s. maudis yavisferi qsovili gamagrebulia vercxlisferi 
mavTulis CanarTebiT, romelic mcenareul ornamentebs qmnis mTel sivrceze. 
95×62

93.	 seferToris kaba. XIX s. bolo. saxiani abreSumis, TeTri. Sua nawilSi (aplikaci-is 
wesiT) vercxlis yaiTniT gamosaxulia eqvsqimiani varsvlavi. 64×37

94.	 S. koboSvili. religiuri saswavlebeli sinagogaSi. qaRaldi, guaSi. 30×40. 

95.	 S. koboSvili. misionerebis kurTxeva (suqoTis dResaswauli). 1938. qaRaldi, gua-
Si, laqi. 30.5×41. suqoTis (suqa - ivriT. karavi) SviddRianis dResaswauli moses 
mier egviptedan gamoyvanili ebraeli xalxis udabnoSi xetialisa da im karvebis 
simboloa, romlebSic isini ormoci wlis manZilze cxovrobdnen. suqa igeba sin-
agogis ezoSi da irTveba simboluri mcenareebiTa da xiliT.

96.	 ibriRi (wylis saritualo WurWeli). XIX s. spilenZi, Wedva. H-38,3. dabali fexiT, 
mrgvali, maRali, mucliT. muclis zeda nawilidan tuCi (wurwuma) adis. ibriRis 
yeli Suisken viwrovdeba, Tavi ki momrgvalebuli aqvs. saxeluris erTi bolo 
ibriRis yelis pirzea mimagrebuli, meore - mucels uaxlovdeba, magram zeda-
pirs ar exeba. saxeluris Tavze damagrebulia ibriRis wvetiani saxuravi. ibriRi 
mTlianad ornamentirebulia.

97.	 ibriRi. XIX s. spilenZi, Wedva. H-39,2. maRali fexiT, mrgvali, mucliani, mucel-
ze tuCi (wurwuma) aqvs damagrebuli. yeli Suis qveviT daRarulia, saxeluri 
ibriRis yelis pirzea damagrebuli, meore bolo ki - mucelze. saxelurs zeviT 
ibriRis wvetiani saxuravi uerTdeba.

98.	 xanuqis sasanTle. XIX s. fraJe, Wedva. H-28.5, L-23. xanuqis Sandalze tradiciu-
li reliefuri gamosaxulebaa, SuaSi menora, romelic orive mxridan finikis 
palmebiTa da lomebiTaa Semkuli, zevidan yurZnis mtevniani vazis rtoebis 
gvirgvini amSvenebs. sainventaro wignSi Sandali ar iyo daTariRebuli. stilis-
tikidan da damaxasiaTebeli gamosaxulebidan gamomdinare, xanuqia aSkenazuri 
warmomavlobisaa (polonuri an litvuri) da XIX saukuniT TariRdeba. uZvelesi 
xanuqiebi makabielTa epoqis Semdgom periods miekuTvneba da warmoadgens gamom-
wvari Tixis rvabudian sanaTurs. Mmasze, rogorc wesi, gamosaxuli iyo taZari, an 
menora. cxrasanTliani Sandali, romelic menoris saswaulis simboloa, erT-er-
Tia im ori mTavari morTulobisagan, romelTa saxecvlilebis mowmeni vxdebiT 
ori aTasi wlis manZilze. Mmeore TviT taZris gamosaxulebaa, romelic xanuqis 
dResaswaulis saxelwodebas ukavSirdeba, anu `wminda adgilis kurTxeva~. Aam 
ori simbolos – cecxli da arqiteqtura - cvlilebebs xangrZlivi istoria aqvs. 
Oorive motivi ucvleli rCeboda, Tumca icvleboda xanuqiis forma da sxvadasx-
va epoqaTa, Tu qveynis stils asaxavda. diasporaSi Seqmnili uZvelesi sakulto 
sagnebi, romlebic Cvenamde movida, arauadres meTormete saukuniTaa daTari-
Rebuli. uZvelesi sagania xanuqia, romelic marTkuTxa marmarilosaganaa gamoT-
lili. fiTilisTvis gankuTvnili 8 bude romanuli stilis kolonadas warmo-
qmnis, maTze aRmarTuli fanjris formis CaRrmavebiTaa dagvirgvinebuli. Qqveda 

nawilSi amokveTilia orstrofiani teqsti ivriTze Toridan: “mcneba ars lampari 
da darigeba~ (igavni, Tavi 6, 23). 

99.	 d. gvelesiani. xanuqis sanTlebis kurTxeva. . tilo, zeTi. 61,1×47,3. xanuqa erT-er-
Ti uZvelesi istoriuli dResaswaulia da ukavSirdeba makabelTa gamarjvebas, 
rodesac maT Zv. w. 165 wels selevkidebis mier dapyrobili ierusalimis taZari 
daibrunes. berZnebis mier wabilwul taZarSi mxolod erTi dRis samyofi wminda 
zeTi iyo darCenili, romliTac menoras (taZris SvidsanTlian Sandals) anTebd-
nen. Aaxali zeTis gamosaxdelad ki rva dRe iyo saWiro. moxda saswauli da sanTle-
bi zustad rva dRe ar Camqrala. amitom xanuqis sinaTlis dResaswaulsac uwode-
ben. tradiciulad xanuqaze (cxrasanTlian Sandalze) rva dRis ganmavlobaSi 
anTeben sanTlebs, erTi damxmare sanTliT yovel dRe TiTo sanTels amateben.

100.	 S. koboSvili. saritualo daniSnulebis oTaxi. . qaRaldi, guaSi. 32×42. ebraelTa 
istoriuli dResaswaulis - fesaxis Casatareblad sagangebod dasufTavebul am 
oTaxSi inaxeba am dReebisTvis gankuTvnili sursaT-sanovage da WurWeli. 

101.	 Sandali. XX s. dasawyisi. liToni, Wedva. H-13. 

102.	 Tungi. XIX s. bolo. spilenZi, Wedva. H-35. 

103.	 d. gvelesiani. hagada. fesaxis Rame. tilo, zeTi. 65,2×50,1. fesaxis rvadRiani 
dResaswauli ukavSirdeba moses mier ebraelebis gamoyvanas egviptidan, sadac 
isini oTxaswlian monobaSi imyofebodnen. am dResaswauls gansakuTrebuli dat-
virTva aqvs da eris gaTavisuflebis simboloa. fesaxis pirvel Rames sruldeba 
sederis rituali (sadResaswaulo simboluri vaxSmis kurTxeva). d.gvelesiani. 
Soxeti - frinvelis dakvla.

104.	 S. koboSvili. frinvelis dakvla religiuri wesiT, 1940. tilo, ze Ti. 70,5X101. 
qafaris Semovleba da qaTmis dakvla ori urTierTdakavSirebuli ritualia. re-
ligiuri dResaswaulis - iom-qifuris (codvebis mitevebis dRis) win morwmune 
ebraelebi monaniebis mizniT valdebuli arian Tavze Semoivlon qafara – qaTa-
mi, ris Semdegac mas xaxams an Raribebs aZleven. ebraelTaTvis sakvebad vargisad 
iTvleboda mxolod Soxetis - damkvlelis mier religiuri wesebis dacviT dak-
luli frinvelisa Tu saqonlis xorci. frinvelisa da saqonlis dakvla SeeZlo 
specialurad saamisod momzadebul pirs, romelsac miRebuli hqonda Soxetad 
muSaobis ufleba. 

105.	 d. gvelesiani. Soxeti - frinvelis dakvla. qaRaldi, akvareli. 44×65.

106.	 dana Soxetis. XX s. dasawyisi. foladi, Zvali. H-18,7. dana foladis piriT, Zvlis 
tariT, wveri wakveTili aqvs. 

107.	 dana Soxetis. XX s. dasawyisi. foladi, Zvali. H-31. dana , foladis piriT, TeTri 
Zvlis tariT, bolo wakveTili aqvs. 

108.	 xanjali qarqaSiT. XX s. dasawyisi.

109.	 S. koboSvili. seferToris gamotana sinagogaSi. qaRaldi, guaSi. 26,5×40,5. suqo-
Tis dResaswaulis bolo dRe simxaToris dResaswaulis aRniSvniT gvirgvindeba. 
am dRes, Toris bolo furclis wakiTxvisTanave, sinagogis mrwamsis kidobnidan 
(sinagogis kedelSi CaSenebul ierusalimisaken mimarTuli seferToris Sesanaxi 
karadidan) gamoaqvT seferTorebi (Toris gragnilebi), sazeimod Semoatare-
ben da Semdeg erTi wliT kvlav aRTqmis kidobanSi inaxaven. Aam sazeimo ceremo-
niis dros, seferTorebi simReris TanxlebiT moaqvT da damswre sazogadoebas 
ufleba aqvs, xeliT Seexos am siwmindes, xolo seferTorebis ESemotarebis pativi 
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Temis yvelaze Rirseul da gamorCeul wevrebs ergebaT wilad. 

110.	 seferToris kaba (sakulto daniSnulebis). XX s. dasawyisi. farCa, bambis qsovili, 
yaiTani, oqromkedi, xelis dazgaze naqsovi, namagri siTvi. 57×36. farCis, Sindis-
feri, saxiani, sworad Sekerili, Tavze yviTeli foCi aqvs Semovlebuli, zed erTi 
samxare aqvs dakerebuli. erT mxares oqromkediT naqsovi zonaris eqvsqimiani 
varskvlavia dakerebuli. varskvlavis qimebi funjebiT bolovdeba, sarCulad 
TeTri mitkali udevs.

111.	 seferTora. XIX s. xe, qaRaldi. Toris gragnili. `sefer~ – ivriTulad wigns niS-
navs. seferTora sinagogis yvelaze wminda nivTia. rogorc wesi, seferTora Sem-
osilia sagangebod misTvis gankuTvnili Toris samosiT (kabiT), an Tavsdeba sti-
lizebul tomaraSi da Tavze gvirgvins adgamen.

112.	 rimonimi - seferToris gvirgvini. XIX s. rimonim (seferToris damagvirgvinebe-
li) – ebr. sityva broweulis mravlobiT ricxvia, ris formasac waagavda Tavda-
pirvelad gvirgvini. tradiciulad, rimonimis formis gamoyeneba ukavSirdeba 
broweulis nayofis marcvlebis raodenobas, romelic ToraSi 613 micvis tolia. 
gvirgvini simbolurad xazs usvams Toris sidiadesa da mniSvnelobas. gvirgviniT 
Toris Semkobis tradicia Sua saukuneebidan iwyeba. igi xSirad mdidrulad de-
korirebulia ebrauli motivebis WedurobiT, warwerebiT, reliefebiTa da or-
namentebiT. xolo masze mimagrebuli zanzalakebi, Toris gadaadgilebisas mis 
gamoCenas amcnoben yvelas.

113.	 Tora-Sildi. (fragmenti). 

114.	 Tora-Sildi. XIX s. meore naxevari. ebrauli religiuri dResaswaulebis kalen-
daria, is, rogorc wesi, Tavsdeba seferToris gragnilze, SeiZleba masze iyos 
gadakidebuli, an zevidan dakidebuli, mis qveda nawilSi patara fanjaraa amoW-
rili, romelSic calke warwerebiani liTonis firfitebia moTavsebuli. Ti-
Toeulze religiuri dResaswaulis saxelwodebaa amotvifruli. Toris kiTxvi-
sas, kalendarzec Sesabamisad icvleba firfitebi.

115.	 Toris saCvenebeli. XIX s. meore naxevari. liToni, Wedva. L-34.

116.	 seferToris gvirgvini. XIX s. spilenZi, Wedva. H-38. maRali, mrgvali formis, same-
fo jiRis msgavsi, zanzalakebiT da reliefuri ornamentebiT Semkuli, dafan-
jruli. Tavze eqvsqimiani varskvlavi aqvs damagrebuli

117.	 gvirgvini seferTorisa. XIX s. fraJe, Wedva. H-32,5. gvirgvinis tani dafanjruli 
da ornamentirebulia, zanzalakebiani, Tavze arwivis gamosaxulebaa damagrebu-
li. gvirgvini simbolurad xazs usvams Toris sidiadesa da mniSvnelobas. gvirg-
viniT Toris Semkobis tradicia Sua saukuneebidan iwyeba. gvirgvini xSirad mdid-
rulad dekorirebulia ebraul motivebze Sesrulebuli WedurobiT, warwere-
biT, zoomorfuli gamosaxulebebiTa da ornamentebiT. xolo masze mimagrebuli 
zanzalakebi, Toris gadaadgilebisas mis gamoCenas axmovaneben.

118.	 sinagogis Sandali. XIX s. meore naxevari. spilenZi, xe, liToni, Wedva H-108, L-57. 

119.	 seferToris kaba (sakulto daniSnulebis). XIX s. meore naxevari. seferTorisT-
vis gankuTvnili specialuri samosi (tomara) , romelSic Tavsdeba Toris gragni-
li da Tavze gvirgvins adgamen. xaverdisa da bambis qsovili, oqromkedi, namagri 
siTvi. H-62,5, L-41,8 

120.	 Tbilisis rabinis luqis sabeWdavi, XIX s., spilenZi. SuaSi gamosaxulia magen da-
viTi (eqvsqimiani varskvlavi) - dRes yvelaze gavrcelebuli da iudaizmis um-
Tavres simbolod aRiarebuli „daviTis varskvlavi“ an „daviTis fari“, rogorc 

mas xSirad moixsenieben, Tavdapirvelad ufro internacionaluri simbolo iyo. 
da gvxvdeba Zvel indoeTSi, mogvianebiT ki – axlo aRmosavleTsa da evropaSi. ma-
gen daviTi TalmudSi ar aris moxseniebuli. geqsograma (eqvsqimiani varskvlavi) 
saukunenbis manZilze arsebobda, magram mxolod XVII saukunidan iqna aRiarebuli 
wminda ebraul simbolod praRaSi. Mmagen daviTi xSirad sakulto daniSnulebis 
sagnebis mosarTavad, an rogorc religiuri simbolika, ise gamoiyeneba. 

121.	 Toris Sesanaxi bude. XIX s. meore naxevari. liToni, Weduroba.

122.	 seferToris kaba. XIX s. bolo. saxiani abreSumis, vercxlisferi. Sua nawilSi (ap-
likaciis wesiT) vercxlis yaiTniT gamosaxulia eqvsqimiani varsvlavi. 64X37

123.	 S. koboSvili. breTis bibliis Tayvaniscema. qaRaldi, guaSi, akvareli. 40×60. 
pergamentze xelnaweri Sua saukuneebis breTis saswaulmoqmedi bibliis kulti 
ukavSirdeba breTel ebraelebs. am bibliis dakargvis Semdeg Tayvaniscemis sa-
gani gaxda nabeWdi biblia, romelic avaliSvilebs ekuTvnoda. 1856-1870 wlebSi 
breTidan ebraelTa suramSi masobrivi gadasaxlebisas igi avaliSvilebisagan 
davaraSvilebis gvaris warmomadgenlebs SeusyidiaT, amitom breTis biblias 
davaraanT, an suramis bibliasac uwodebdnen. igi ebara sinagogis erT-erT msax-
urs, romelic mnaxvelTa, Tu avadmyofTa mosvlisas maT Tvalebs axuWvinebda, 
bibliaze xels gadaasmevinebda an striqons waukiTxavda da misi saswaulmoqmedi 
Zalis rwmenis gamo es Tavisebur mkurnalobad iTvleboda. 

124.	 S. koboSvili. TxovniT breTis bibliisadmi. muyao, tuSi, fanqari. 23,5×30,5.

125.	 d. gvelesiani. mkurnaloba breTis bibliiT. xe, zeTi. 61,3×40,3. 

126.	 lailaSis biblia. (Tora). etrati. xelnawerTa erovnuli centri. HlailaSi. leCx-
umi. X-XI saukune. gverdis zomebi: 44×38. lailaSis biblia xelnaweri Toraa ko-
mentarebiTa da feradi geometriuli dekoriT (amJamad daculia xelnawerTa 
erovnul centrSi, iseve, rogorc breTis biblia). xelnaweri Sesrulebulia 
pergamentze da misi teqsti moicavs Zveli aRTqmis xuTwigneulsa da mazoraxs. 
paleografiuli analizis safuZvelze xelnaweri X-XI saukuneebiT daTariRda. 
konsonanturi teqstis damwerlobis TvalsazrisiT lailaSis biblia dRes cno-
bil xelnawerTa Soris erT-erTi saukeTesoa. 

127.	 d. gvelesiani. gvalvis sawinaaRmdego locva. qaRaldi, akvareli. 27,7×41.

128.	 d. gvelesiani. legenda lailaSis bibliis Sesaxeb. tilo, zeTi. 30X43,3. lailaS-
is biblia (Tora) sxvadasxva xeliTa da, savaraudod, sxvadasxva dros iwereboda 
palestinaSi, egviptesa da, SesaZloa, sparseTSic. savaraudod swored am rome-
lime qveynidan ebraelTa migraciisas moxvda saqarTveloSi. mas, breTis bibli-
is msgavsad, saswaulmoqmed Zalas miawerdnen da eTayvanebodnen ebraelebic da 
qarTvelebic. legendis Tanaxmad, lailaSis biblia saqarTveloSi angelozebma 
frTebiT moitanes.

129.	 boxCa. XIX s. bolo. bambisa da abreSumis qsovili, xelis dazgaze naqsovi. 85×80. 

130.	 boxCa. XIX s. bolo. farCa, abreSumis qsovili, xelis dazgaze naqsovi. 84×56. 

131.	 S. koboSvili. mdidari ebraelis coli midis abanoSi. 1940. qaRaldi, guaSi, xe, 
laqi. 39,5×53,5.

132.	 S. koboSvili. finjraoba – qalebis TamaSi. 1940. qaRaldi, feradi fanqari. 
40,5×51,5.

133.	 S. koboSvili. Worikana qalebi. 1939. qaRaldi, guaSi. 40,5×38. 

134.	 S. koboSvili. qalebis banaoba mikveSi. qaRaldi, guaSi. 27×40. mikveSi – sinago-
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gasTan arsebul saritualo daniSnulebis abanos wminda wyalSi xdeboda qalebis 
ganbanva-ganwmenda. mikve - sinagogasTan arsebuli ritualuri abanoa, romlis 
daniSnuleba ara higienuri, aramed ritualuri ganwmendaa. amitom mikveSi winas-
war dabanilebi Sedian.

135.	 cnobebi da kanonebi mikves Sesaxeb jer kidev ToraSia moxseniebuli. Semdgom-
Si mikves kanonebi TalmudSi, traqtatSia Tavmoyrili da agreTve sxxvadasxva 
Talmudis Semdgom literaturaSic ganixileba. ukanasknel dros mikve ZiriTa-
daT qalebisTvisaa gankuTvnili, upirveles yovlisa, patarZlis qorwilis wina 
ganwmendis ritualuri daniSnuleba akisria da agreTve, gaTxovili qalebisTvis 
yovelTviuri ganwmendis ritualis Sesasrulebel adgils warmoadgens. Mmikves 
wminda wyalSi CayvinTva sulier sisufTavesTanaa asociirebuli.

136.	 S. koboSvili. mikve. qaRaldi, feradi fanqari. 25×38.

137.	 S. koboSvili. eqimbaSTan. qaRaldi, akvareli, guaSi. 21×27. axalcixel ebraelTa 
Soris saxalxo mkurnalebi, eqimbaSebi ZiriTadad qalebi iyvnen, Tumca, zogjer 
xaxamic mkurnalobda. eqimbaSi, upirveles yovlisa, RmerTs sTxovda avadmyofis 
gankurnebas. axalcixel ebraelebs Rrmad swamdaT, rom yovel daavadebas Tavisi 
angelozi hyavda. amitom mkurnalobas am angelozebis mimarT locviT iwyebd-
nen. gansakuTrebul daavadebebs, umTavresad, locvebiTa da amuletebiT mkur-
nalobdnen.

138.	 boxCa. bambisa da CiTis qsovili, qvilTis teqnika. 85×80.

139.	 mezuzas bude. XX s. dasawyisi. maudis, feradi qsovilebiT gawyobili. wyvili. 
zoma. 15×5 mezuza - sityva `mezuzas~ pirdapiri mniSvneloba karis zRrublia. 
is aRniSnavs karze mimagrebul patara kolofs, sadac Toris gamonaTqvamebiani 
miniaturuli pergamentis gragnilia moTavsebuli. sityva mezuzoTi (mezuzas 
mravlobiTi ricxvi), bibliidan iRebs saTaveebs “da dawere Seni saxlis zRru-
blebze da Sen WiSkrebze”. Mmezuza amavdroulad ebraelebisTvis RvTis kanonebis 
Sexsenebacaa da danarCen ebraelobasTan erTobis simboloa. Eebraelebi mezuzas 
ojaxuri kerisa da misi binadrebis erTgvar damcvelad aRiqvams . msgavsi mosaz-
reba Talmudis droidan Caisaxa da Tanamedroveebamde moaRwia.

140.	 Sadai-amuleti. XIX s. meore naxevari. vercxli, amotvifruli warweriT. 7×6. am-
uleti (arabulidan - sakidi) - gamoyenebas Zveli tradicia gaaCnia, miuxedavad 
imisa, rom ebrauli religiuri kanoni RmerTisa da raime simboloebis gamosax-
ulebas krZalavs. rogorc wesi, amuletebze ubedurebisgan damcavi magiuri 
teqstebi da niSnebia gamosaxuli. saukuneebis manZilze, mravali tipis amuleti 
iyo gavrceelbuli da TiToeuls gansakuTrebuli simboluri datvirTva hqon-
da. gamosaxulebebis garda, xSirad, amuletis Sinaarss (daniSnulebas) masze 
moTavsebuli warwerebi ganmartavs, zogi orsul qals da mSobiares icavs, zogi 
– mgzavrobaSi myof adamians, an zogadad avi Tvalisgan damcavia. Tilismebad 
xSirad mezuza, menora, moses aTi mcneba da bolo dros yvelaze popularuli – 
stilizirebuli sityva „hai“ (sicocxle) da magen daviTi gamoiyeneba. amuletebs 
atareben, rogorc iudaizmis niSans. M

141.	 S. koboSvili. Sesalocad eqimbaSTan. qaRaldi, guaSi, tuSi. 26,5×32. TviTnaswavli 
ebraeli mxatvari Salom koboSvili warmoSobiT axalcixidan iyo da misi namu-
Sevrebis siuJetebi asaxavs XIX saukunis miwurulis axalcixel ebraelTa yofas 
da cxovrebas. suraTze „Sesalocad eqimbaSTan“, asaxulia amuletiT Selocvis 
scena. axalcixel ebraelTa Soris saxalxo mkurnalebi, ZiriTadad, qalebi iyv-
nen, Tumca zogjer xaxamic mkurnalobda. eqimbaSi, upirveles yovlisa, RmerTs 
sTxovda avadmyofis gankurnebas. maT Rrmad swamdaT, rom yovel daavadebas Ta-

visi angelozi hyavda, amitom mkurnalobas am angelozis mimarT locviT iwyebd-
nen. gansakuTrebul daavadebebs umTavresad locvebiTa da amuletebiT mkur-
nalobdnen. Aamuletebic Sesabamisi warwerebiT iyo Semkuli da sxvadasxva damca-
vi daniSnuleba gaaCnda. Selocvil amulets eqimbaSi avadmyofs atanda da mas is 
gamudmebiT unda etarebina. Zalian xSirad amuletebze figurirebs sityva „Sa-
dai“ (RmerTis erT-erTi saxeli), romelic avi Tvalisagan icavs mis mflobels, 
amitom amuletebs zogjer Sadaisac uwodeben. magen daviTis gamosaxulebiani 
amuletiT Seulocavs eqimbaSi koboSvilis mier Sesrulebul suraTzec. 

142.	 Sadai-amuleti. XIX s. meore naxevari. liToni, xaverdi. amotvifruli warweriT. 
7×6

143.	 Sadai-amuleti. XIX s. meore naxevari. vercxli, sardioni, tyavi, feradi mZivebi. 

144.	 Sadai-amuleti. XIX s. meore naxevari. vercxli, sardioni. 3,5×4,5. 

145.	 boRCa. bambisa da abreSumis qsovili, xelis dazgaze naqsovi. 72×72.

146.	 zedakaba. XIX s. meore naxevari. farCa, abreSumis qsovili, maqmani, oqromkedi, xe-
lis dazgaze naqsovi, namagri siTvi. 

147.	 d. gvelesiani. mewvrilmane soflad. tilo, zeTi. 70.3×100.3.

148.	 baRdadi. abreSumis qsovili, xelis dazgaze naqsovi, nabeWdi. 75×70.

149.	 qalis axaluxi. abreSumis, oqrosfer da Ria yavisfer tonebSi, kubokruli. 
gulispiri Semkulia CafrastebiTa da mcire zomis oqrosferi gobakebiT. mokle
saxeloiani. zoma 46×43

150.	 S. koboSvili. ebraeli sovdagari. qaRaldi, akvareli, guaSi, tuSi. 28×16. feoda-
lur xanaSi saqarTvelos ebraelTa ZiriTadi saqmianoba vaWroba iyo. XIX s-is me-
ore naxevris istoriul wyaroTa mixedviT, ebraeli vaWrebi SeiZleba sam fenad 
daiyos: msxvili vaWrebi (sovdagrebi), vaWarTa saSualo fena da wvrili movaW-
reni. es ukanasknelni, egreT wodebuli, mesofleebi, movaWreTa umravlesobas 
Seadgendnen. 

151.	 S.koboSvili. mdidari ebraeli sovdagris coli. qaRaldi, muyao, akvareli, gua-
Si, tuSi. 24×15. 

152.	 S.koboSvili. dvacatniki. qaRaldi, guaSi, laqi. 46×36. axalcixeli wvrili movaW-
reni kardakar vaWrobdnen qalaqSi, gansakuTrebiT, mis ganapira ubnebSi. zogi 
maTgani mxolod moxeleebs, umTavresad, samxedro mosamsaxureebs aZlevda 
saqonels nisiad. isini xelfass 20 ricxvSi iRebdnen, ris gamoc nisiad movaWreebs 
dvacatnikebs uwodebdnen. qalis sartyeli. 

153.	 S. koboSvili. qaravani. 1939. tilo, zeTi. 52×66. XIX s-is pirvel naxevarSi SeZle-
buli axalcixeli vaWari ebraelebisaTvis saxmeleTo gzebze gadaadgilebis 
saSualeba iyo aqlemebisa da cxenebis qaravnebi. maT mihyvebodnen Calvadrebi 
(aqlemebisa da cxenebis patronebi) da qaravanbaSi (qaravnis winamZRoli). 

154.	 S.koboSvili. axalcixis bazari. 1940. qaRaldi, guaSi. 38×52. 

155.	 abanos mosasxami. abreSumis qsovili, xelis dazgaze naqsovi. 220X90.

156.	 axaluxi (bavSvis). XIX s. meore naxevari. abreSumisa da bambis qsovili, liToni, 
Wedva, xelis dazgaze naqsovi.

157.	 sartyeli. XX s. dasawyisi. Salis, miwa wiTeli. jvruli wesiT. Caqsovilia mwvane, 
yavisferi da cisferi geometriuli ornamentebi. zoma 150×7.
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158.	 S. koboSvili. ymebis masobrivi gayidva. 1940. tilo, zeTi. 70×101.

159.	 S. koboSvili. ymis gayidva feodalis mier. qaRaldi, fanqari. 25×36

160.	 Cixtis Tavsakravi. XIX s. bolo. xaverdisa da abreSumis qsovili, oqromkedi, re-
liefuri namagri siTvi. 51×3.5.

161.	 Cixtis Tavsakravi. XIX s. bolo. xaverdisa da bambis qsovili, sxepla, malaTini, 
oqromkedi, reliefuri namagri siTvi. 49×3.5. 

162.	 Cixtis Tavsakravi. XIX s. bolo. xaverdis qsovili, abreSumis Zafi, namagri siTvi, 
kvanZuri naqargoba. 55×3.5. 

163.	 d. gvelesiani. ebraeli qali CixtikopiT. tilo, zeTi. 80×60

164.	 d. gvelesiani. Salom koboSvilis portreti. tilo, zeTi. 130×70

165.	 S. koboSvili. kolmeurneebi yanaSi. 1939. tilo, zeTi. 50×70

166.	 d. gvelesiani. mevaxSe valSi uwers vals. tilo, zeTi. 50×70

167.	 d. gvelesiani. ebraeli gzaze. muyao, zeTi. 57×47

168.	 d. gvelesiani. Salom koboSvilis portreti. 1940. tilo, zeTi. 70×101.

169.	 S. koboSvili. mosavlis Cabareba ebrael kolmeurneTa mier. 1940. tilo. zeTi. 
75×100

170.	 d. gvelesiani. qsovilebiT movaWreni. tilo, zeTi. 70×87

171.	 d. gvelesiani. mlocveli. tilo, zeTi. 100,5×70

172.	 d. gvelesiani. axalcixeli ebraeli. tilo, zeTi. 70×55

173.	 S. koboSvili. ebraeli kolmeurneebi Sin brundebian. 1939. tilo, zeTi. 45,5×57,5

174.	 d. gvelesiani. ebraeli. qaRaldi, akvareli. 35×25,5. 

175.	 d. gvelesiani. ebraeli mamakaci. qaRaldi, akvareli. 34×27. 

176.	 d. gvelesiani. moxuci ebraeli. qaRaldi, fanqari. 34×30. 

177.	 d. gvelesiani. ebraeli qalis portreti. qaRaldi, akvareli. 32×17

178.	 m. metreveli. ebraeli qali xelis wisqviliT. tilo, zeTi. 54×33 

179.	 m. metreveli. ebraeli qali-mwyemsi. tilo, zeTi. 48×38 

180.	 d. gvelesiani. suramis ebraelebis cimbirSi gadasaxleba ritualuri procesis 
Catarebis gamo. tilo, zeTi. 65×85

181.	 d. gvelesiani. saqarTvelos ebraelTa Jargoni. tilo, zeTi. 60×80

182.	 d. gvelesiani. movaWreebi gzaSi. tilo, zeTi. 65×85

183.	 d. gvelesiani. moxuci ebraeli. tilo, zeTi. 60×50

184.	 d. gvelesiani. yvelis damzadeba ebrauli wesiT. tilo, zeTi. 75×56

185.	 d. gvelesiani. onis ebraelTa Sexvedra akakisTan.tilo, zeTi. 40×50

186.	 Sulci. moxuci ebraeli. muyao, zeTi. 40×26

187.	 d. gvelesiani. ebraelTa kvartali axalcixeSi. qaRaldi muyaoze, akvareli. 60×50

188.	 d. gvelesiani. saCivari mefe ereklesTan. tilo, zeTi. 60×50

189.	 d. ermakovis foto. ebraeli TxiliT.

190.	 d. ermakovis foto. ebraeli

191.	 d. ermakovis foto. ebraeli wyvili. 

192.	 d. ermakovis foto. axalcixeli ebraeli. 

193.	 d. ermakovis foto. ebraeli. Txilis gamyidveli.

194.	 d. ermakovis foto. ebraeli somxeTidan.

195.	 d. ermakovis foto. rabini. imereli ebraeli. 

196.	 ucnobi avtoris foto. ebraeli.

197.	 d. ermakovis foto. axalcixe. Zveli qalaqis ebrauli nawili.

198.	 d. ermakovis foto quTaisi. ebrauli ubnis saerTo xedi.
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20.	 Socks for a child. Begining of 20th c. Knitted with stiks and wool thread. H-26. 
21.	 Woman’s dress. End of 19th c. Calico, lace, knitted on hand weaving loom. Such type of apparel 

was characteristic for Jewish women from Tbilisi 19th-20th cc. As we mentioned before, in the 
beginning of the 19th c. Ashkenazi Jews from Russia, Ukraine, Lithuania and Poland migrated into 
Georgia. The European style of clothing has been widely spread since then.

22.	 Golden robe (The bride’s wedding dress). Second half of 19th c. Brocade, silk and calico textile, 
knitted on the hand weaving loom. H-132. 

23. 	 Embroidered textile (detail). Silk, golden embroidery.
24.	 Sandals for women. Second half of 19th c. Velvet, leather, gold thread, hand made. H-22,5. 
25.	 Sh. Koboshvili. Dance Saivo (group dance of women). Paper, gouache, water-colour. 49,5×59. 
26.	 Sh. Koboshvili. Dance Saivo (group dance of women).1940. Cardboard, colourful pencil. 19×24,5. 
27.	 Blouse. End of 19th c. Silk and cotton textile, silk thread, double embroidery, knitted on the hand 

weaving loom. H-55. 
28.	 Blouse (Ichlugi). Second half of 19th c. Silk and cotton textile, ribbon, gold thread, metal, fixed and 

knotty embroidery, knitted on the hand weaving loom. H-61. 
29. 	 Decorative sheath. Second half of 19th c. Silk and cotton textile, ribbon, knitted on the hand 

weaving loom
30.	 Sandals for women (for bath). Second half of 19th c. Wood, nacre, leather, flax, silver thread, 

incrustation, fixed embroidery, hand made. H-23,5. 
31.	 Akhalukhi for women. Second half of 19th c. Brocade, silk and cotton textile, ribbon, knitted on the 

hand weaving loom. H-140. 
32.	 Sh. Koboshvili. Dance Saivo (group dance of women). Paper, water-colour, gouache. 33X44. 
33.	 Sh. Koboshvili. Sugar and Bread. Engagement. 30,5×40. 
	 Sugar and bread is the ceremony of engagement at the bride’s parents’ home, over a special meal 

of bread and sugar, with sweets and “khada” (pastry). The Sugar cone symbolizes the sweetness of 
life. After the ceremony the sugar cone is shared among the guests.

34.	 Blouse. 19th c. Brocade, gallon, gold and velvet thread, fixed embroidery, knitted on the weaving 
loom. H-62. 

35.	  Wedding vase. Second half of 19th c. Mixed metal, coinage. H-20,2, d-19. 
36.	 The sheath for a comb. Second half of 19th c. Brocade, silk, gold thread, fixed embroidery, beads. 
37.	 Covorlet (for bread). Second half of 19th c. Silk textile, cold and silk thread, fixed embroidery. H – 47, 

L-44,5. Coverlet (for bread). Decorated piece of textile, specially used for covering a round wattle 
loaf of bread-so called Khala during the process of sanctifying the table (feast) on Saturdays. The 
old Talmudists used to compare brides with Saturdays. After being blessed Khala was solemnly 
“released from the clothing”, so were the brides. Usually, such types of Coverlets are adorned with 
various embroideries with the images of cults and blessing of the bread. 

38.	 Sh. Koboshvili. Pattering of a wedding dress. 1939. Paper, gouache. 38×47,5 
39.	 Sh. Koboshvili. The Jewish bride from Aklaltsikhe. Paper, cardboard, gouache. 35X17. 
40.	 Sh. Koboshvili. The Jewish groom from Akhaltsikhe. 1940. Paper, water-colour, gouache, Indian 

ink. 38,5X25. 
41.	 Bagdadi. End of 19th c. Silk, knitted on the weaving loom. H-74, L-67.
42.	 Shawl. Second half of 19th c. Silk thread, knitted. H-123, L-120. 

1.	 D. Gvelesiani. The Jewish bride. Paper, water-colour. 45X28. Represented Jewish bride from 
Akhaltsikhe in typical for this region wedding dress.

2.	 Socks. Second half of 19th c.. Silk and cotton thread, knitted with sticks. H-45. 
3.	 Woman’s shoes. Second half of 19th c. Silk, calico, leather, gold thread, relief fixed embroidery. 

Typical for Jews for Akhaltsikhe. 
4.	 Golden robe (The bride’s wedding dress). Second half of 19th c. Brocade, silk and caliko textile, 

knitted on the hand weaving loom 
5.	 Golden robe (The bride’s wedding dress). Second half of 19th c. Brocade, silk and caliko textile, 

knitted on the hand weaving loom
6.	 Sandals for women (for bath). Second half of 19th c. Wood, calico, wood cutting. L-23,5. 
7.	 Sandals for women. Second half of 19th c. Velvet, broad cloth, leather, gold braid, fixed embroidery. 

H-28. 
8.	 Sh. Koboshvili. The Jewish bride from Akhaltsikhe. Paper, cardboard, colourful pencils, Indian ink, 

graphite pencil. 26,5×14,5.
9.	 Ribbons for chikhti. Second half of 19th c. Velvet, cotton thread, embroidery. 45X3. The collection 

of the Jewish museum is full of various types of ribbons for Chikhti. From the ethnographic 
standpoint an apparel of a city-dweller woman, from the second half of the 19th c. and beginning 
of the 20th c., does not differ from the Georgian women’s gown. The exceptional one is the clothes 
from Akhaltsikhe region, with oriental influence and taste. The ribbons for Chikhti, disposed in the 
collection, are not dated in the inventory. There are only several ones displayed in the catalogue. 
They seem to belong to ladies with different social statuses. Every type of embroidery and textile, 
with different dates starting from the second half of 19th and the beginning of the 20th c., is the 
evidence of it.

10.	 Ribbons for chikhti. Second half of 19th c. Velvet, silk thread, knotty and double fixed embroidery. 
55×3,5. 

11.	 Ribbons for chikhti. Second half of 19th c. Velvet, gold thread, relief fixed embroidery. 46X5. 
12.	 Bagdadi, handkerchief. Second half of 19th c. Silk, knitted on hand weaving loom. 84X85. 
13.	 Scarf. Second half of 19th c. Wool, printed. 150×150. 
14.	 Waistcoat. 19th c. Velvet, sateen, gold thread, lace, fixed and knotty embroidery. H-30. A type 

of short vest. The same model is stored and attributed at the Jewish museum in Berlin, as an 
accessory of Jewish wedding apparel. It might have been used for the same purpose in Georgia 
too and introduced from European countries in the 19th c.

15.	 Ribbon (used as a dress ornament, detail). Second half of 19th c. Brocade, muslin, gold thread, relief 
fixed embroidery. H-74, L-16,5. Ribbons made of brocade material, white colour, with a detail. 
There is a stylized flower-plant ornament with gold thread. It has white muslin as a lining. Such 
types of ribbons were used in pairs and they were drawn down to the whole length of women’s 
skirt. The second half of the 19th c.. 

16. 	 Waistcoat (Detail). Velvet, sateen, gold thread, lace, fixed and knotty embroidery. H-30
17.	 Galloon, ribbon. Second half of 19th c. Silk, calico, gold thread, double embroidery. H-203, L-7,1. 
18. 	 Ribbon (used as a dress ornament, detail). Second half of 19th c. Brocade, muslin, gold thread, relief 

fixed embroidery. H-74, L-16,5. 
19.	 Blouse (Ichlugi). Second half of 19th c. Brocade, silk and calico textile, gold tgread, embroidery, 

knitted on hand weaving loom. H-60. 
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58. 	 Bride’s towel. Second half of 19th c. Calico textile, knitted lace, silk thread, double embroidery. 
59.	 Gabroilov. Kabaluli – bride’s dance. Oil on canvas. 53,3×66,8. 
60. 	 M. Metreveli. Kabaluli – bride’s dance. Oil on canvas. 40×50
61.	 Scarf. Beginning of 20th c. Silk, printed. 85×85. 
62.	 Dress for women. Second half of 19th c. Brocade, silk and cotton textile, golden embroidery, ribbon, 

knitted on the hand weaving loom. 
63. 	 Golden robe (The bride’s wedding dress). 19th c. Pattern, golden textile, coarse calico, silk thread, 

fixed embroidery, knitted on the hand weaving loom. 
64. 	 Head Jewellery. Second half of 19th c. Textile, leather, beads
65.	 Woman’s belt. 19th . Silver, turquoise, ruby, metal coinage. H-68. 
66.	 Woman’s belt (buckle)
67.	 Sh. Koboshvili. Ajla – wedding room. 1939. oil on canvas. 45,5×59. This tradition is connected only 

with Akhaltsikhe region’s inhabitants. “Ajilak”, “Ajla” was a special sofa, situated in the corner of the 
Meskhuri – Javakhuri designed hall, and was covered and adorned with carpets and belonged 
to the bride-groom. For Jews of Akhaltsikhe, “Ajla” could have been made of wooden boards or 
clothe material. 

68.	 Sh. Koboshvili. A birth of a child. 1939. Paper, gouache. 38×52. 
69.	 Pillow’s cushion cover. Calico, cotton thread, lace, embroidery. 
70.	 The cloth of an Asian cushion. Second half of 19th c. Cotton and silk thread, double embroidery. 

100X40. 
71.	 Pillow cloth. Second half of 19th c. Velvet, silk and linen textile, gold, braid and velvet thread.56X50,5. 
72.	 Knife for circumcision. End of 19th c. Steel, bone. H-17,3. 
73.	 Pillow cloth. Velvet and linen textile, gold and braid thread, golden galoon, fixed beads. 62X44.
74.	 Knife for circumcision. Beginning of 20th c. Steel, wood. H-13,2. 
75.	 Sh. Koboshvili. Taking a child for circumcision to the Synagogue. 50,5×43. The birth of a child 

in the Jewish families is one of the important traditions. The eight-day-old boy arrives with his 
parents to the Synagogue to be formally inducted into the covenant of God.

76.	 D. Gvelesiani. Circumcision in the Synagogue. Oil on canvas. 70×100,3. 
77.	 Parokhet. Torah Ark curtain. Second half of 18th c. Silk, brocade, silk and gold thread, fixed 

embroidery. 186X113. The decoration of the flowers, colomns and ark are typical Judaic ornaments. 
Parokhet-Torah Ark curtain (so called an ark of perception), which separates the “sacred, holy 
place” (Ha-kodesh) from the “sacred saints” (kodesh-ha-kodashim). “Aharon–ha-kodesh” is a saint 
closets, where Sefer-Torahs (scrolls of Torah) are kept. Parokhet covers the closets. Parokhet is 
mentioned in the Torah as a stall. It is made of blue, violet and purple cloth. It is embroidered with 
cherubs, golden pegs, and is fixed on four columns with revetment of gold. It separates the sacred 
saints’ place. 

78.	 Parokhet. Torah Ark curtain. Velvet, sateen and calico textile, gold thread, fixed embroidery. 
144×124. 

79.	 D. Gvelelsiani. Prayer in the Synagogue. Oil on canvas. 70×100,3. 
80.	 Sh. Koboshvili. Kherem – anathema. Paper, gouache, lacquer. 50×36. 
81.	 Tefillin bag. Broad cloth and cotton textile, cotton and gold textile, fixed embroidery. H-20, L-28. 
82. 	 Tefillin case. Second half of 18th c. Small lather case with papers from torah inside. Jewish men 

43.	 Pattern of silk. Second half of 19th c. Golden textile, knitted on the hand weaving loom. 225X35. 
44.	 Golden robe (The bride’s wedding dress). 19th c. Golden textile, coarse calico, silk thread, fixed 

embroidery, knitted on the hand weaving loom. H-140.
45.	 Sh. Koboshvili. Taking the bride to the bath-house. 31,5×41,5. The important moment of the 

wedding preparation included taking a bride to the bath-house and rising her in Mikveh (ritual 
bath-house) for the ritual of Tebila (the process of dipping in the pool’s water). The bride was 
proceeded by playing Ashugi, Sazi and Tchianuri (Musical instruments). The group of boys were 
carrying the bath-equipment and provision (wrapped in bundles). The bride maids, sisters and 
relatives were following them.

46.	 Sh. Koboshvili. Jayzy – The inventory of trousseau. 44×53,5. Several days beforehand, it was a 
rule to estimate and make a detailed description of the dowry belonging to the bride, at her 
home with the attendance of her patents. Thursday, before “Huppah” (the wedding ceremony) 
in the afternoon at bride’s home, a group of public leaders (Including a judge, a Rabi, Khakham) 
was gathering. According to the tradition, they used to make a detailed list (on the second page 
of the wedding act), in order to numerate the trousseau. During that process, the bride’s guests 
were to gift her various kinds of presents, which were added to the total list. The whole amount 
of the dowry was spread out in front of the society, who were making detail estimation of each 
object. Finally they were bundled and given to “Shamashes” (the Synagogue guard) and sent to 
the groom’s house. He, by himself, was to pay to “Shamashes” for their service.

47.	 Ketubah. 19th c. Despite the fact that the Jews of different countries obtain their own wedding 
traditions and costumes the “Ketubah” is the most essential one for all of them. It represents 
a special written on paper or oil-paper, decorated wedding act. This tradition was founded in 
the ancient times. The ceremony, itself, takes place under “Khupah”. According to the traditions 
”Khupah” a large piece of cloth material, decorated with silk and velvet, which is laid on the 
four columns or is held by four people, above the bridegroom and their maids, while reading 
“Ketubah”.

48.	 Pocket watch. Second half of 19th c. With the Image of Moses. Silver, fabric work. 
49.	 Pocket watch. Second half of 19th c. With the Hebrew clock-dial. Silver, fabric work. 
50.	 D. Gvelesiani. Colouring the bride’s hands. Oil on canvas. 93,6×124,6. 
51.	 Bride’s towel. Second half of 19th c. Calico textile, knitted lace, silk thread, double embroidery. 
52.	 Blouse. . Brocade, silk, lace, leather, gold thread, fixed embroidery, knitted on the weaving loom. 

H-64. 
53.	 D. Gvelesiani. Leading of the bridegroom round in the Synagogue. Paper, water-colour. 
54.	 Woman’s blouse. Begining of 20th c. Calico, lace, knitted on hand weaving loom. H-59
55. 	 Underwear dress. Begining of 20th c. Calico, lace, knitted on hand weaving loom. H-79
56.	 D. Gvelesiani. Khupah – ritual of wedding ceremony. Oil on canvas. 70,3×100,5. Despite the 

fact that the Jews of different countries obtain their own wedding traditions and customs the 
“Ketubah” is the most essential one for all of them. It represents a special written on paper or 
oil-paper, decorated wedding act. This tradition was founded in the ancient times. The ceremony, 
itself, takes place under “Khupah”. According to the traditions “Khupa” is a large piece of cloth 
material, revenged with silk and velvet, which is laid on the four columns or is held by four people, 
above the bridegroom and their maids, while reading “Ketubah”.

57. 	 Dress for women. Second half of 19th c. Brocade, silk and cotton textile, golden embroidery, ribbon, 
knitted on the hand weaving loom. H-140. 
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used Tefillin for praying, fixed on the forehead and arm. 
83 	 Tallit ritual Jewish pelerine, which is made of rectangular white cloth (wool, cotton, silk). Om the 

edges several navy blue, blue or black stripes are knitted in. In Judaism, a man puts on a Tallit, and 
it is a symbol of sacred indications of Torah and obedience of a will of the God. Tsitsit is a specially 
designed outfit for a man, with brushes, for ritual purposes. Tsitsit in Biblical, Hebrew language 
means brush of cloth. It has the ritual meaning on the Jewish men’s clothes. 

84.	 D. Gvelesiani. After anathema. Oil on canvas. 50,1×40. 
85. 	 D.Gvelesiani. Forgiveness of the accursed. Oil on canvas 60×70
86.	 Chudetski. Cutting tongue ceremony. Oil on canvas 70×100
87.	 D. Gvelesiani. Divorse. Oil on canvas. 70×100
88. 	 Sh. Koboshvili. Malkut – ritual birches. 1939. Oil on canvas. 70×100,5. An adult aged 10-12, was to 

be taught prayers at “Heder” (the Jewish Religious School). A retractor pupil used to be corporally 
punished by the Torah’s teacher’s flog in front of the friends.

89.	 Sh. Koboshvili. Absolution with 40 birches. Paper, gouache. 37×30. 
90.	 Sh. Koboshvili. Hatara – Absolution. Paper, gouache, lacquer. 37×32. 
91. 	 Ritual birches. Beginning of 20th c. Wood, lather. L-45
92. 	 Synagogue Curtain. Broadcloth, brown colour, the textile is fixed with the insets made of silver 

colour wires. It creates the ornaments of plants on the whole surface. 95×62
93. 	 Covering of Torah scroll. Brocade, calico, silver thread, knitted on the weaving loom. 64×37
94. 	 Sh. Koboshvili. Religious school in the Synagogue. Paper, gouache. 30x40. 
95. 	 Sh. Koboshvili. The prayer of the missionaries. Feast of Sukkot. 30,5×41. The seven-day-lasted 

“Sukkot” saint holiday is the symbol of wandering the Jews, exodus from Egypt, leaded by Moses 
in through the desert. “Sukah” in Hebrew language means “a tent”, which is put up in the yard of 
Synagogue. “Sukah” is the symbol of those tents, where Jewish people had to live for 40 years in 
the desert “Sukah” inevitable has to be decorated with symbolic sanctified plants and different 
sorts of fruit.

96.	 Jug. Copper, coinage. H-38,3. 
97.	 Jug. Copper, coinage. H-39,2. 
98.	 Hanukah  candlestick. Mixed metal, coinage. H-28,5, L-23.
99.	 D. Gvelesiani. Lightening of Hanukah candles. Oil on canvas. 61,1×47,3. Hanukah is one of the 

ancient holidays. Israel was invaded by the Greeks in the period of the second temple, II century 
B.C. Not only had they annihilated the political independence of Israel, but also they had a huge 
impact to destroy the main essence of the soul of Jewish people-destruction of the faith. They 
tried their best to transmute the Jewish into idolaters. The holiday of Hanukah is connected with 
the victory of Maccabeus. In a year 165 B.C they managed to return the Temple of Jerusalem, 
which had been conquered by Seleucids. The temple was profaned by the Greeks. There was only 
a day-amount of saint-oil left, “Menorah” the candlestick (consisted of seven candles) was lit by 
means of it. It took eight days to distillate of oil. But the miracle happened and candles were 
hot blown off for eight days sharp. That is why, Hanukah is also called as the feast of Light. And 
traditionally during the eight days, the candles are constantly lit. (By means of one additional 
(extra) candle, they add one candle a day).

100.	 Sh. Koboshvili. Peasant’s room for ritual purposing. Paper, gouache.32×42. In order to celebrate 
the Jewish religious, historical holiday Pesach. It was specially cleaned and prepared to keep the 

provision, food and dishes.
101.	 Candlestick. Metal, coinage. H-13.
102.	 Mug. Copper, coinage. H-35.
103.	 D. Gvelesiani. Haggadah – Pesach night. Oil on canvas. 65,2×50,1. An eight day long feast of Pesach 

is connected with the exodus of Jews from Egypt, leaded by Moses, where they had spent four 
hundred years in slavery. This holiday is very remarkable and it symbolizes the emancipation of 
the nation. At the first night of Pesach the ritual of Seder is held (consecration of festive, symbolic 
supper).

104.	 Sh. Koboshvili. Slaughtering poultry according to religious rules. 70,5×101. The painting reflects 
two connected events – leading round “the kaparah” and slaughtering a hen. Before the 
celebration of the holiday “Yom Kippur”, the believers Jews in order to penance their sins, they 
were obliged to lead round the “kaparah” (a hen or a cock), afterword’s they were to give it to the 
Rabbi or to the poor man. The ritual was to be performed according to the definite religious rules 
and traditions. For the Jews it was edible, if it was killed by “Shokhet”. He must have been taught 
specially for the occupation and role.

105.	 D. Gvelesiani. Shokhet – Slaughtering poultry. Paper, water-colour. 44×65.
106.	 Knife for shokhet. Beginning of 20th c. Steel, bone H-18,7.
107.	 Knife for shokhet. Beginning of 20th c. Steel, bone H-31.
108.	 Dagger with sheath. Beginning of 20th c.
109.	 Sh. Koboshvili. Exposing The Torah scrolls in the Synagogue. Paper, gouache. 26,5×40,5. The 

last day of Sukkot is crowned with celebration of Simhat-Torah feast. After finishing of last page 
of Torah, scrolls are taken out of the special built-in closet (which are built in the walls of the 
Synagogue in order to keep the scrolls inside. They face towards Jerusalem). The scrolls are led 
around the Synagogue accompanied with cheering Jews. Afterwards the scrolls are kept in Arc for 
a year.

110.	 Covering of Torah scroll. Beginning of 20th c. Brocade, calico, gold thread, knitted on the weaving 
loom. 57×36.

 111.	 Torah scroll. 19th c. Wood, paper. The Sefer Torah (the scroll of Torah) is the most important 
religious, saint and most sacred object of the Synagogue. Sefer-in Hebrew language means -a 
book. As a rule, it is wrapped in a specially made and designed dress or it is put in the special 
stylized sack and is headed with a crown.

112.	 Rimmonim – Finial of Torah. 19th c. Copper, coinage. H-44. Rimonim Rimmonim - The crowns 
of Torah scroll, final of Torah. Originally it meant a plural number of pomegranates in Hebrew, 
which reminds you the shape of initial crown. Traditionally, the usage of the shape of Rimmonin 
corresponds with the number of seeds of pomegranates, which is 613.The crown symbolizes 
the importance and sublimity of it. The tradition of decorating the scroll of Torah with the crown 
started in the medieval period. Very often it is richly and ornately decorated with the strewed on 
Jewish motives, inscriptions, reliefs and ornaments. Besides the fixed bells usually make sounds, 
when the Torah is moved and it is a sign of attendance.

113.	 Torah - shield (detail). Small panel bearing the Ten Commandments.
114.	 Torah - shield. Jewish religious calendar. Second half of 19th c. Metal, coinage. H-29,5. At the 

bottom, in the middle position, is situated a square metal box. Seven sheets of metal, with Jewish 
writing on, are inside it. As a rule it is set on the Sefer-Torah scroll. It can be hung on it or hung 
on the top. In the bottom side there is a special window, with a special plate of metal writings on 
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it. The designations of religious holidays are submitted on every single plate. While reading the 
Torah the plates are changed accordingly to it.

115.	 Torah Pointer. Second half of 19th c. Metal, coinage. L-34
116.	 The crown of Torah scroll. 19th c. Copper, coinage. H-38.
117.	 The crown of Torah scroll. 19th c. Copper, coinage. H-32,5. The crown symbolically emphasises 

the grandeur and importance of the Torah. The tradition of decorating Torah, crowned started 
in the middle ages. It is often decorated with marvellous and brilliant coinage – based on Jewish 
motivations handwritings, with the representations of animals and other types of ornaments. The 
crown is equipped with bells and announce the appearance of Torah.

118.	 Synagogue Lamp. Second half of 19th c. Cooper, wood. H-108, L-57.
119.	 Covering of Torah scroll . Velvet, cotton, gold thread. H-62,5, L-41,8 
120.	 Rabbi’s seal for stamp. 19th c. Cooper. With Magen David in the centre. Magen –David-( Hexagram)-

nowadays it is considered to be the most popular and well-recognized symbol of Judaism ,so 
called “David’s star” or “David’s shield”. In the beginning it was more of an international symbol, 
which was initially found in India, later on in the East countries and Europe. Magen David is not 
mentioned in Talmud. Hexagram – (Hexagram star). It had been noticed for centuries, but only 
after XVII century it was recognized as the sacred, holy Jewish symbol in Prague. Magen David is 
often used as an adorn for cults, worships or considered as a religious symbol.

121.	 Torah’s box. Second half of 19th c. Copper, coinage.
122.	 Covering of Torah scroll. End of 19th c. Brocade, calico, silver thread, knitted on the weaving loom. 

64×37
123.	 Sh. Koboshvili. The worshipping to the Bible of Breti. Paper, gouache, water-colour. 40×60. 

Medieval manuscript written on parchment, the miraculous cult of “The Bible of Breti” is 
connected with the Jews from the village Breti. After losing it, the worshipping object the printed 
version of the Bible, which belonged to the Avalishvilis by the representatives of the Davarashvilis. 
Due to this fact, it was renamed as “Davaraant Bible” or “Suramian” Bible. One of the servant of the 
Synagogue, took care of it. When a sick person or visitors used to enter a place, he made them 
stroke the surface of the Bible, with closed eyes and read a line. This process was considered to be 
the special treatment, owing to its miraculous features.

124.	 Sh. Koboshvili. Supplicating for the Bible of Breti. Cardboard, Indian ink, pencil. 23,5×30,5.
125.	 D. Gvelesiani. Threatment by the Bible of Breti. Oil on wood. 61,3×40,3.
126.	 Lailahi. The Hebrew Pentateuch (Lailashi Bible). Parchment. National Centre of Manuscripts. Hebr. 

N3. Lailashi. Lechkhumi. X-XI centuries. Dimensions of folio: 45×39. Bible of Lailashi represents a 
handwriting version of Torah, accompanied with comments and colorful geometrical decorative 
figures. Nowadays it is saved at National Centre of Manuscripts, as well as the Bible of Breti. The 
manuscript is written on parchment and is the text of Pentateuch together with Masorah. A 
paleographic analysis of the manuscript makes it possible to suggest that the the manuscript 
belongs to the X-XI centuries. From the point of view of the writing of the consonantal text the 
Tbilisi Codex is one of the best among the manuscripts known up to present.

127.	 D. Gvelesiani. Prayer against the drought. Paper, water-colour. 27,7×41.
128.	 D. Gvelesiani. A legend about the Bible of Lailashi. Oil on canvas. 30×43,3. Supposedly, the Lailashi 

Bible (Torah) used to be written by different people and at various periods: in Palestine, Egypt, and 
even in Persia. Presumably, it was brought to Georgia, at the time of great migration of Jews. It is 
said to have the magic power and miraculous features. It became the main worship item of the 

the both Jews and Georgians. And according to the legend, the Bible of Lailashi was brought to 
Georgia on the Angels’ wings.

129.	 Bundle. End of 19th c. Cotton and sateen textile, knitted on the weaving loom, printed. 85×80.
130.	 Bundle. End of 19th c. Brocade, silk, knitted on the hand weaving loom. 84×56.
131.	 Sh. Koboshvili. A wife of rich Jewish merchant going to the bath-house. 1940. Paper, gouache, 

lacquer. 39,5×53,5.
132.	 Sh. Koboshvili. Pinjraoba – Women’s playing. 1940. Paper, colourful pencil. 40,5×51,5.
133.	 Sh. Koboshvili. Gossip-mongers. 1939. Paper, gouache. 40,5×38.
134.	 Sh. Koboshvili. Bathing of women in the Mikveh. Paper, gouache. 27×40. Mikveh is the ritual bath 

house (nearby the Synagogue) for the women. Mikve - Mikveh is the ritual bath house (nearby 
the Synagogue).It had the special function- not only hygiene purpose, but ritual purifying as 
well. That is why people, who had had a bath before, were allowed to enter them. The facts and 
regulations about Mikveh are mentioned in the Torah. Later on they were gathered in the Talmud 
treatise. Besides it is widely discussed in the pieces of literature in the period, when Talmud was 
established. Lately Mikveh has been used mainly for women. It was a special tradition that the 
brides were taken there to purify themselves before the wedding ceremony. Besides, annually it is 
used by the married women again for the purifying purpose. The process of dipping in the pool’s 
water is associated with spiritual purity.

135.	 Sh. Koboshvili. Mikveh. Paper, coloured pencil. 25×38.
136.	 Sh. Koboshvili. At the Sorcerer’s. Paper, water-colour, gouache. 21×27. In Akhaltsikhe region the 

major part of Jewish sorcerer’s consisted of women, But sometimes the executers were Khahams 
(the cult servant). The main obligation of the sorcerer involves supplication for the God to cure 
the ill man. The Jews of Akhaltsikhe, deeply believed that every disease had its own angel. That’s 
why the treatment always started with the prayers to those angels. But special and more serious 
diseases were cured and treated by means of amulets and special major prayers.

137.	 Bundle. Cotton and chintz printed cotton. 85×80.
138.	 The sheath for Mezuzah. Beginning of 20th c. Brocade, calico, textile. A Mezuzah is a piece of 

parchment (often contained in a decorative case) inscribed with specified Hebrew verses from 
the Torah(Deuteronomy 6:4-9 and 11:13-21). These verses comprise the Jewish prayer “Shema 
Yisrael”, beginning with the phrase: “Hear, O Israel, the LORD our God, the LORD is One” A mezuzah 
is affixed to the doorframe in Jewish homes to fulfill the mitzvah (Biblical commandment) to 
inscribe the words of the Shema “on the knobposts of your house” (Deuteronomy 6:9). Some 
interpret Jewish law to require a mezuzah on every doorway in the home apart from bathrooms 
and closets too small to qualify as rooms. The parchment is prepared by a qualified scribe (a “sofer 
stam”) who has undergone many years of meticulous training, and the verses are written in black 
indelible ink with a special quillpen. The parchment is then rolled up and placed inside the case.

139.	 Amulet. Silver. 7×6. Second half of 19th c. Silver with coinage. Amulet (from Arabic-peg)-has a long 
tradition, in spite of the fact that usage of any types of symbols or portrayal of the God is against 
the Jewish religious regulations. As a rule, the magic texts and signs are displayed on the amulets 
in order to protect people against disaster and evil spirits. A wide variety of types of amulets were 
spread throughout the centuries and all of them had their own , definite symbolic meaning and 
function. Sometimes, not only the effigy , but the written words can define the content of the 
amulets. Some of them protect the pregnant women, some the travelers who are away, or generally 
protect people from “evil eye”. People often use Mezuzahs, Menorahs, ten commandment of Moses 
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and the most popular one –stylized word “Hey”-(life) and Magen David (Shield or Star of David), 
which are used as a means of talismans. These amulets are used as the symbols of Judaism.

140.	 Sh. Koboshvili. Casting a spell over by the sorcerer. Paper, gouache, Indian ink. 26,5×32.
141.	 Amulet (Shaday). Metal, velvet. Beginning of 20th c. Metal with coinage. 7×6
142.	 Amulet (Shaday). Metal, velvet. Beginning of 20th c. Silver, surd., coloured beads
143.	 Amulet. 3,5X4,5. Silver, surd. The using of amulets has an old tradition. They consists of the magic 

words, most of all “shaday”, which defence its owner from the misfortune.
144.	 Bundle. Cotton and silk, knitted on hand weaving loom. 72×72.
145.	 Dress for women. Second half of 19th c. Brocade, silk and cotton textile, golden embroidery, 

ribbon, knitted on the hand weaving loom.
146.	 D. Gvelesiani. Chandler in the village. Oil on canvas. 70,3×100,3.
147.	 Bagdadi. Silk, knitted on the hand weaving loom, printed. 75×70.
148.	 Akhalukhi for a woman, made of silk in golden and navy brown colours. Checked. The bib is 

adorned with small sized decorative golden details. A short model, with the short sleeves. 46×43
 149. Sh. Koboshvili. The Jewish merchant. Paper, water-colour, gouache, Indian ink. 28×16. The main 

occupation for the Jews of Georgia, during the Feudalist age was trading. In the second half of 
the 19th c. we can divide the Jews merchants in three main parts. The wholesale ones (Sovdagari), 
middle levelled and the patty ones. The last ones were called “mesopleebi” (villagers). It included 
the biggest amount of merchants throughout the country.

150.	 Sh. Koboshvili. A wife of rich Jewish merchant. Paper, cardboard, water-colour, gouache, Indian 
ink. 24×15.

151.	 Sh. Koboshvili. Dvatsatnik. A trader. Paper, gouache, lacquer. 46×36. In Akhaltsikhe, petty traders 
were wandering door to door in the cities , especially in the in the suburbs. Some of them gave in 
debt their goods to clerks and military servants. The debtors received their monthly salary on the 
20th of each month. This was the reason of naming the trades man “Dvatsatnik” (“Dvatsats” means 
20 in Russian language).

152.	 Sh. Koboshvili. Caravan. 1939. Oil on canvas. 52X66. At the beginning of the 19th c. well-off Jews 
merchants were moving by means of camels and horses. Caravans of goods usually followed 
by wholesale merchants “chalvadres” (the owners of camels and horses) and caravanbashis (the 
leader of caravans).

153.	 Sh. Koboshvili. The market in Akhaltsikhe. 1940. Paper, gouache. 38X53.
154.	 Covering. Second half of 19th c. Silk, knitted on the hand weaving loom. 220X90.
155.	 Akhalukhi for a child. Second half of 19th c. Silk and cotton textile, metal, coinage, knitted on the 

hand weaving loom.
156.	 Ribbon. Beginning of 20th c. . Wool, dark red colour. The geometric ornaments of green, brown 

and navy blue colours are knitted in a cross shape on the material. 150×7
157.	 Sh. Koboshvili. Mass selling of serfs. 1940. Oil on canvas. 70×101. According to the historical facts 

in Feudalist Georgia , the bondmaid was the possession of the Jewish master. He was allowed to 
sell, present, take away as part of the dowry, engage and etc.

158.	 Sh. Koboshvili. The sale of the serf by the feudal lord. Paper, pencil. 25×36.
159.	 Ribbons for chikhti. End ot 19th c. Velvet and cotton, gold thread. 51×3,5.
160.	 Ribbons for chikhti. End ot 19th c. Velvet and cotton, gold thread. 49×3,5.

161.	 Ribbons for chikhti. End ot 19th c. Velvet, silk thread, knotty embroidery. 55×3,5.
162.	 D.Gvelesiani. A Jewish woman with a chikhtikopi. Oil on canvas 80×60
163.	 D. Gvelesiani. Portrait of Shalom Koboshvili. Oil on canvas. 130×70.
164.	 Sh. Koboshvili. Collective farmers in the ploughed field. 1939. Oil on canvas. 50×70.
165.	 D.Gvelesiani. A lender prescribes a debt in a loan. Oil on canvas. 50×70
166.	 D.Gvelesiani A Jew on a road. Oil on canvas 57×47

167.	 D. Gvelesiani. Portrait of Shalom Koboshvili. 1940. Oil on canvas. 70×101

168.	 Sh. Koboshvili. Gathering harvest by Jewish collective farmers. 1940. Oil on canvas. 75×100

169.	 D. Gvelesiani. Textile traders. . Oil on canvas. 70×87

170.	 D. Gvelesiani. Prayer. . Oil on canvas. 100,5×70

171.	 D. Gvelesiani. Jew from Akhaltsikhe. . Oil on canvas. 70×55

172.	 Sh. Koboshvili. Returning home of Jewish collective farmers. 1939. Oil on canvas. 45.5×57.5.

173.	 D. Gvelesiani. Jew. Paper, water-colour. 35×25,5.

174.	 D. Gvelesiani. Jew. Paper, water-colour. 34×27.

175.	 D. Gvelesiani. Old Jew. Paper, pencil. 34×30.

176.	 D. Gvelesiani. Jewish women. Paper, water-colour. 32×17.

177.	 M. Metreveli. Jewish woman with the hand-mill. Oil on canvas. 54×33

178.	 M. Metreveli. A Jewish woman. Shepherd. Oil on canvas 48×38

179.	 D. Gvelesiani. The exile of Surami Jews to Syberia due the conducting ritual process. Oil on canvas. 65×85.

180.	 D.Gvelesiani. A slang (jargon) of Georgian Jews. Oil on canvas 60×80

181.	 D. Gvelesiani. Traders on the road. Oil on canvas. 65×85

182.	 D. Gvelesiani. Old Jew. Oil on canvas. 60×50.

183.	 D. Gvelesiani. Making cheese according Jewish rule. Oil on canvas. 75×56

184.	 D. Gvelesiani. Meeting of Jews from Oni with Akaki. Oil on canvas.  40×50

185.	 Shultz. Old Jew. Cardboard on canvas.  40×26

 186.	 D.Gvelesiani. the blocks of estates of Jewish in Akhaltsikhe. Paper on  cardboard, water-colour.  
60×50

187.	 D.Gvelesiani. A complaint to king Erekle. Oil on canvas 60×50

188.	 Photo by D. Ermakov. A Jew with nuts.

189.	 Photo by D. Ermakov. Jew.

190.	 Photo by D. Ermakov. The Jews.

191.	 Photo by D. Ermakov. A Jew from Akhaltsikhe.

192.	 Photo by D. Ermakov. Jew. The salesman of nuts

193.	 Photo by D. Ermakov. A Jew from Armenia.

194.	 Photo by D. Ermakov. Rabbin. A Jew from Imereti.

195.	 Photo by unknown author. A Jew.

196.	 Photo by D. Ermakov. Akhaltsikhe. A Jewish part of an old city.

197.	 Photo by D. Ermakov. Kutaisi. The common view of a Jewish district.
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