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| used to be dreaming about one and the same thing:

Being a little guy, I am walking along the humped narrow street of the
post war Thilisi in

the hot afternoon of July. | am literally breaking into the life-saving
coolness of the ancient Museum of the Jews in Georgia.

Walking upstairs on the second floor, my eyes are meeting with my
grandfather’s exhausted ones, sadly looking at me through the portrait.

I am entering the long, wainscot-like room, where the walls are
covered with the paintings depicting unpretentious scenes of everyday
life, the people who died a long-long time ago.

The sensation, of spasmodic pain and nostalgia, is filling me.

“Do not stop the singing human-being”. — this is the eleventh
commandment, verbally passed by the Great Creator Moses.

I am full of boundless joy, due to sensation that, my grandfather’s
songs depicted with a brush on the canvases, after such a long-period
absence, will be resounded thanks to the specialists, keen on their
profession.

I deeply bow to you. Good bless all of you.

On behalf of the relatives of Shalom Koboshvili

Grandson Shalva Kobiashvili

New York, June 20, 2006



Mmue gacTo cHuiCs OJIMH 1 TOT >K€ COH:

B xapkuii uronbCKUil NOJJIEHD, 51, MAJIbYMLIKOM, KapaOKaroCh MO
rop6atoil y3koii ynuue nocieBoeHHoro Tounucu, u 6yKBaJlbHO
BJIaMBIBAIOCH B CMIACUTENILHYIO MIPOXJIajly CTApOro My3esl eBpeeB
I'py3uu.

HOIIHI/IMaIOCI) Ha BTOpOﬁ 9TaX U BCTPEYAIOCh CO B3IJISAZIOM YCTAJIbIX
rja3 Moero 1eaa,ne4ajibHO CMOTPSIIETO HAa MEHsI C MOPTPETA.

g BXO)Ky B ,llJII/lHHle, l'lOXO)Kle Ha naHeJlb, KOMHaTy, '€ Ha CTEHax
BUCAT KapTl/lel C He3aTCljUII/lelMl/l CcueHaMu NOBCEJHEBHOI'O 6]:-11‘3.,
JABHO YIIEAIMX U3 XKU3HU Jrofeit. OlyileHre crna3mMoBoi 6041 -
l/lMeHyeMOC HOCTaJ]bFl/ICﬁ - HANOJIHSET MEHS4I.

«He ocTaHOBYM MOOIIET0» - 3TO OANHHAJILATAS 3aM0BE/Ib, EPElaHHas!
yctHo Bemmkum Co3narenem Morcero.

U moeit pagocTn HET TIpefiesia OT OIIYIIEHHs, UYTO IECHU MOETO JIefia,
n300paskaeMble KUCTBIO Ha XOJICTaX, TIOCJE CTOJb JIOITOTO MOTYAHUS,
BHOBbB 3a3ByYaT OJarofiapst 3HTY31a3My U KPOMOTINBOMY TPY/Y,
BIIOOJIEHHBLIX B CBOE JIEJIO JIFOfIEN.

Huszko knansitock Bam u Bnarocnasu Bac Bor.
Ot umenn popictBeHHUKOB lllanoma Kobousunu
BHYK Xypno>kHuka Illansa Kobuamsuiu
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It is my pleasure to underline the importance of the opening of the
exhibition of self-taught Jewish painter Shalom Koboshvili and
the publication of the first catalogue of his works organised by the
Georgian National Museum.

| believe, that the paintings of this original painter will spark keen
interest in Georgian public, the more so since it will be the first
personal exhibition of the artist since 1940.

The fact that in spite of hardships, Shalom Koboshvili’s works were
preserved with great care at the Simon Djanashia Museum of Georgia,
is a clear demonstration of the solicitous attitude, that Georgian people
have demonstrated throughout centuries towards the culture and
traditions of other nations.

The opening of the exhibition, as well as the publication of the first
catalogue of Shalom Koboshvili’s paintings is one more proof of

brotherly love and friendship between Georgian and Jewish people,
which is not only continued today, but is even further strengthened.

I would like to express deep gratitude towards the Georgian National
Museum and its General Director, Mr. David Lortkipanidze for that
important initiative.

Shabtai Tsur
The Ambassador Extraordinary and Plenipotentiary
of the State of Israel to Georgia



Oprann3oBannas HaiponansaeiM My3eem I'py3unt BeIcTaBKa
eBperickoro xyfaoskunka-camoyuku llanoma Ko6ommsum
MyOMKaLys €ro NepBOro KaTauora siBlstoTcs 0000 BasKHbIM
COOBITUEM.

Jymatro, paboTbl 3TOr0 CaMOOBITHOTO XYJO>KHUKA BbI3OBYT OOJIbILION
MHTEpeC IPy3MHCKON OOIIECTBEHHOCTH, TeM OoJiee, UTo 3TO ero nepnas
nepcoHallbHast BbicTaBKa nociie 1940 ropga.

Tot pakr, uro npoussenenus llanoma Kobousunu, HecMOTpst Ha
CMEHY BpPeMeH, 110 ceil ieHb 6epexxHo xpaHarcs B Mysee ['py3un um.
C. I>xaHaiusi, sIBISIETCS SIPKUM BbIpayK€HUEM TOW 3a00Tbl, KOTOPYIO
IPY3MHCKUIT HAPOJT TIPOSIBIISUT HA MPOTSPKEHNH BEKOB MO OTHOLIEHHIO K
KYJbTYpPEe U TPAAULUSIM APYTUX HALUIA.

Oprannzaums BeictaBku lllanoma KoGowmBuim, Tak e Kak 1
nyOIMKAalus IEPBOro KaTajlora ero nNpou3Be/IeHUid, ellle OJIHO
TNIOATBEPK/ICHUE TOTO, YTO CYILECTBYIOLIAsl HA MPOTS>KEHNN BEKOB
OpaTckasi JIt000Bb U APY>K0a MEK/y IPY3MHCKUM 1 €BPEHCKUM
HapojIaMH, CErojiHsI He TOJILKO MPOJIOIIKASTCSI, HO ellle OoJiee KpenHeT.

Beipaxato riy6okyto 6aarogapHocts HanponansHoMy My3etro I'pysun
u ero ['enepanbHOMy upekTopy r-Hy Hasuay JlopTkunanujse 3a oty
3HAUUTENILHENIIYI0 NHULINATHUBY .

llaGran Iyp
UpesBbluaiiHblil U YIIOJHOMOUYEHHBII TOCOI
Wzpauns B ['py3un
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A great number of exhibits, unknown to vast circle of society, are kept
at the Georgian National Museum.

I am honoured to present to you the first Personal Exhibition of
Shalom Koboshvili, from series of “The unknown collections from the
treasure-house of art, of the National Museum.”

Up today, the creative work of this prepossessing and interesting artist
is known only to the narrow circle of specialists. As well as other great
painters, he was demised before his eternal recognition.

We hope, that Shalom Koboshvili’s exhibition will arouse interest
in the society and numerous people will enjoy seeing it, including
youngsters, who will gain not only the aesthetical pleasure, but also
good knowledge of the life of he Jews, as well as the epoch of the
painter.

There is no doubt, that the above mentioned exhibition is the
beginning of Shalom Koboshvili’s life and his creative work will be
vastly appreciated and successfully graduated.

It’s quite difficult to say something new concerning to the relationship
between the Jews

and Georgian. But, surely, | know that the sense of friendship is
everlasting and will eternally be passed from generation to generation.

David Lortkipanidze
The General Director of the
Georgian National Museum



HauuonanbHblil My3eit I'py3un XpaHUT MHOTO HEU3BECTHBIX LLIMPOKON
OOLUECTBEHHOCTH 9KCMOHATOB. [17151 MEHs 00JIbLIAst YECTh IPEACTABUTH
NEePBYIO NepcoHabHy0 akcno3uumio lllanoma Kobowsunm u3 cepun
«HeusBecTHbIE KOMIEKIIMK U3 COKPOBUIIHNIBI HaumoHansHOTO
My3esi».

TBOp‘{eCTBO QTOI'0 UHTEPECHOI'0 XY/T02KHUKA U3BECTHO JIMIb Y3KOMY
Kpyry cneuuajamcToB. HOHOGHO MHOT'MM TBOpLAM, €EMY HE JOBEJIOCh
MpU KNU3HU YTOCTOUTBHCA NOJIPKHOT'O IPU3HAHUS.

Hapeemcsi, uto BbicTaBka llanmoma Ko6GomuBuim BbI30BET IIMPOKUI
UHTEpeC OOILECTBEHHOCTH, TIPUBJICUET BHUMAHUE HE TOJILKO
MoOUTEJIEN UCKYCCTBA, HO U MOJIOIEXKH, KOTOPast, TOMUMO
3CTETUYECKOTO yIOBOJILCTBUSI, y3HAET MHOTO HOBOT'O KaK 00 3Moxe,
B KOTOPYIO KWJI U TBOPUIT XY/IOKHUK, TaK U O ObITE U KYJIbTYype
€BPENCKOI IMacnopsl.

Be3 comHenus, uyTo 3Ta BHICTABKa MOJIOXKUT HAYAJIO0 HOBOI SKM3HU
[Tanoma KoOowiBuiu 1 ero TBOpUECTBA.

TpyaHo cka3aTh YTO-11MO0 HOBOE O COBEPILEHHO OCOOEHHBIX I'PY3HHO-
€BpEeCKUX OTHOLIEHUsIX. 51 yBepeH, uTo aTa Apy>KOa — BEUHbIit
HPOLECC U NepeacTcs U3 NOKOJIEHUI B TOKOJICHMSI.

HNasup Jloprkunanun3ze
I'enepanbhbiil JupekTop
HauuonansHoro Mysest I'py3un
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Shalom Koboshvili

The 130" anniversary of the self-taught Jews artist Shalom Kobosh-
vili (1876-19410) is going to be held in 2006. Due to the special
data, it became possible to fulfill the project, longed for a long time
— publication of the catalogue of complete works of the painter and
conducting the personal exhibition.

The first exhibition took place before his death in 1940, at the
Jews of Georgia Historic-ethnographic museum, which caused great
interest and responses. In the museum magazine was published an
article by famous Ilia Papismedov about Shalom Koboshvili and his
creative work, equipted with black and white illustrations and the
catalogue. Directly depending on these notes, as well as the basis
of recollections of his daughters and grandchildren, we have been
able to cite his biographical date. Special thanks to Mister Shalva
Tsitsuashvili, former director of the Georgian Jews Historic-ethno-
graphic museum named after David Baazov, for his great mite, help
and consultation at that time.

In 1991-1992 Koboshvili’s four pictures were represented at the
exhibition “In the Land of the Golden Fleece” in Israel, in Tel-Aviv
at the Museum of Jewish Diaspora named after Nahum Goldman.

And in 1998 for celebration of the 2006™ anniversary, due to in-
culcation of Hebrews in Georgia, 25 works, as well as other expos-
es, were displayed at the exhibition “26 Centuries Together” at the
Georgian National Gallery (former Blue Gallery).

Nowadays it was available to expose all the works and publica-
tions, kept at the National Museum’s Simon Djanashia Museum of
Georgia in the scientific subsidiary funds of the ethnography depart-
ment.

While preparation work was being held, it was possible, based
on above mentioned financial support from the side of the National
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Museum, to carry out the restoration and conservation; Besides pro-
vision of every single painting with frames.

We are to show our great gratefulness towards the leadership and
especially to the general director of the National Museum David
Lortkipanidze, for their co-operation, for these two sufficient proj-
ects and the total financial support.

The works of Shalom Koboshvili, as well as every display of
Georgian Jews Historic-Ethnographic Museum, was gifted to Si-
mon Djanashia Museum of Georgia, after closing and seizure of the
building in the 1950 s.

Up today, they are kept at the ethnographic department of sci-
entific subsidiary Fund. In the 1933-1951 the Georgian Jews His-
toric-ethnographic Museum was located in ancient cupula-shaped
Synagogue (3, Ivanidze street). For many years the directors of the
museum were A.Kulidjanov, A.Krikheli, I.Papismedov. By setting
up the museum, the research and scientific studies of Georgian Jews
historical past life, was assumed as a basis.

In order to gather the museum collection in 1933-1936, the expe-
ditions took place in the regions solidly inhabited by the Jews. It was
possible to collect a great number of sketches, photoes, amulets, the
rich collection reflecting the people’s national medicine folk stuff,
cult and religious materials, “Torahs” and “Menorahs”, besides a
long list of daily stuff. The convoked artists, participated in expedi-
tion, were fixing and spotting the Jews standards and details reflect-
ing their mode of life.

The productivity of fertile labour was not long-waited. In 1937 the
stationary exposition was held, issued: “The past and modern life of
Georgian Jews”. And the commencement of the principle mission of
the museum was based - guesting of visitors, this fact filled the em-
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ployees with great enthusiasm. They were making every effort en-
large and enrich the museum with new exponats. Approximately 160
pictorial and graphic works are exhibited at the museum of Figura-
tive fine Arts’ collection. The main part of it consists of the work of
self-taught Jewish painter Shalom Koboshvili and outstanding Geor-
gian one David Gvelesiani. A rich collection of other famous paint-
ers are kept here as well, such as: Metreveli, Ekhiskieli, Gabroilovi
and number of other unfamiliar ones.

According to the data presented in the report, the creative work of
Georgian Jews self-taught, interesting and wholesome painter Sha-
lom Koboshvili is connected thoroughly to the historic-ethnograph-
ic Museum. Since 1937 he had been working there. Surely, it was
unbelievable, that the body of the 61 year-old modest and unpreten-
tious watchman was inspired by hidden, great, glamorous soul and
genes. After arriving there, he was observing the current changes
attentively. In fact, they were preparing for the first-rate exhibition.
Soon afterwards he picked the pencil, all by himself, at first by imi-
tating other painters, and later by prompting of his soul, the started
creating canvases. The consequences were unexpectedly perfect, his
only dream came true. Now he was able to try creating masterpieces
in water-colours, gouache, oil-colours. It did not matter for him. He
may have been feeling the approaching of the death and was hurry-
ing to reinburse lost time. By means of his intuition and inborn skill,
shortly afterwards (in three years’ time) Koboshvili’s creative work
magnificantly evaluated.

All his works are very helpmate to study the mode of life, customs
and habits, daily round, clothing style of the Jews of Georgia. The
life of Jews in revelry or difficulties, their daily round, important
events and occasions, characteristic rituals, traditions and religious



holidays are resurrected in Shalom Koboshvili’s work. Some of them
don’t exist in present. But by means of his works, we face up the
chronicle of Jews magnificent and perfect soul.

The Georgian Jews’ Diaspora is antique. We have been able to find
out from the XI c. Georgian historical sources. that the Jews first
appeared and settled down in Kartli, after destruction of the first
temple by Nabukhodonosoros (586 B.C.), and after their persecution
from Jerusalem.

It is a fact that, Jews are people of great religion, history and
culture. Despite victimization, which they had suffered in various
countries for centuries. Not only had they kept their origin, but they
managed to develop their own culture. Besides they perfectly man-
aged to adopt and synthesize with the local traditions. This is par-
ticularly characteristic for the Georgian Jews. Georgian itself, is the
rarest exception, where the kind and friendly attitude was shown
towards them ever since. Despite definite assimilation, which is
common for co-living in Diaspora, Georgian Jews tenderly kept and
brought their own religion through centuries. They strictly followed
the commandment of Moses, especially the second one — it was for-
bidden for them to create a portrayal, which made stipulation for not
only for aesthetical, but moreover for development of ceremonial art.
That was the main reason for Koboshvili of refusing to learn the art
in his childhood.

Solomon Koboshvili (named Shalom) was born in 1876
Akhaltsikhe, in the family of poor, hard-up Jew. At the age of eight,
he was sent to study in “Heder” (The religion school of the Jews), at
Rabin. But he could not obey the strict laws and after four years he
“gave up” studying. He was dreaming to learn at school, but because
of the financial hardness he was not able to fulfil his aim. At the
age of twelve he was sent to his aunt in Batumi. His uncle and aunt
equiped him with all necessary school-books. Besides he learned
the alphabet by their help and street inscription. Shalom was inter-

ested in the painters from the lithography shops. He used to observe
and watch their creational process. Soon he started painting himself
and his uncle gave him as a pupil in the printing-house. But unfor-
tunately as soon as his parents knew it, he was made to come back
to Akhaltsikhe, reasoning that “Painting is not the handy craft of
Jews”. he was banned to paint.

In 1894-1895 Shalom worked as a laborer in Borjomi railway build-
ing works, then he moved to Baku as a shop assistant.

In 1908-1909 Koboshvili worked as a worker (@ man sent from
Akhaltsikhe, to different countries as a hired man or unemployed,
looking for a job) varying from country to country he visited middle
Asia, Piatigorsk, Rostov, Batumi and Thilisi.

Ilia Papismedov mentioned in the article, dedicated to Shalom, that
once visiting Thilisi he accidentally met Niko Pirosmani in one of the
basements. After a few days he met Pirosmani at “Sheitan Market” in
Abdul Bijia’s pub and introduced himself. While having tea, Shalom
drew a small sketch and showed it to Niko.

He, himself, promised that he would teach him the painting art in
colours but unfortunately the Fortuna did not meet them ever since.
From that time, Shalom had been working as either a hired man or as a
filing clerk in co-operative or state public-services. He lived in Tbilisi
with his wife and eight children.

No wonder, but Koboshvili’s personality art came back, to his fas-
cination, in his old age. Koboshvili is a primitivist and exactly here,
his self-taught artistic skill is displayed, without any pretension, with
great modesty he reflects the universe. His memories, deeply forgotten
in childhood, were conjuring up from the past his life in Akhaltsikhe,
in the end of XIX c., his birthplace. Once he showed and experienced,
is vividly and figuratively expressed in his works. Shalom Koboshvili
renewaled the life, customs and habits, religious and ritual traditions
of the Jews’ (from Akhaltsikhe), various level representatives of that
epoch. All his material is an excellent source for ethnography.
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The painter reflects the scenes in simple, understanding ways. He
emphasizes the minor at one point, unimportant moments. And in
the way he creates the self-mannered documentary-narrative picture.
Koboshvili’s work are obtained not only by contentious and ethno-
graphical sides, but also artistic dignities. His early works are pretty
diagrammatical and irresolutive, but the artist develops and he is
able to deal with complicated multi-figured compositions, prospects,
movements and poses are becoming more free-styled and dynamic.
He draws not only in pencil but also in water-colours, gouache, he
uses mixed-techniques and oil-colours. If you take into consider-
ation, that Shalom Koboshvili had never been given the painting les-
sons and even Fine Artist, him imitative manner and picturesque
decisions were quite interesting.

In this catalogue we don’t intend to make the detailed analysis of
the works. It is worth mentioning that all his creative work can be
divided into definite thematic cycles. And directly, according to this
principle (and not chronologically) we positioned his illustrations
in his album. These are: wedding cycle, the religious-ritual scenes,
the Synagogue, item existing genre, dancing, historical subject and
collective farms. It’s vital, that in the books published in Israel in
1992. “In the land of the Golden Fleece. The Jews of Georgia His-
tory and Culture. Editors: Rache, Arbel, Lily Magal (Magalashvili).
Tel Aviv, 1992”. Several works of Koboshvili were published. Some
of his pictures are contained in the catalogue (published in 1998 by
Gregory Guroff) — “Beyond the Golden Fleece. A cultural history of
the Jews of Georgia. Bethesda, 2004 ™.

Therefore, here are some of Koboshvili’s works wrongly identified
and named as by unknown artists’ or Gvelesiani’s. So, they say, that
above mentioned catalogue is considered to be the first complete
publication of Shalom Koboshvili’s personal exhibitions, dedicated
to his anniversary
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Ilasom KoGomsuan

B 2006 rony ormeuaetcst 130-neTHui ro6uIeil Co AHS POXKICHUS
eBpefickoro xypoxkHuka-camoyuku Illamoma Koo6owmsummu (1876-
1941). B cBsI3M c 2TOi AaTOM yIJIOCh OCYIIECTBUTD MaBHUI 3aMbICe]T
— onyOJMKOBaTh MOJIHbINA aJIbOOM-KATaJor COXPaHUBLIUXCS PadOT
Xy/IO’)KHHKA M YCTPOMTBH €ro MNepCOHaNbHYI BbICTaBKY. IlepBas
BbICTaBKa cocTosiack eie npu xku3nu . Ko6omsunu — B 1940 ropy B
EBpeiickoM 1cTOpUKO-3THOrpachuyeckom mysee I'py3un, 4To BbI3BAJIO
60JIbIION MHTEpeC M OTKJIMKM CO CTOPOHbI OOIIECTBEHHOCTU. B
«Tpypax» My3es Obl1a ony6sukoBaHa ctaTbs M. ITanucmenosa o ku3Hu
n teopuectBe Illanoma KoOowmBunu. 3pech ke ObUIM MPUBE/IEHBI
YepHO-0ellble MIUTIOCTPALMM HEKOTOPBIX ero paboT u kartasor. Huxe
MBI TIPUBOAMM OuWorpacuveckne JaHHbIe XYIOKHHMKA, OMHUPAsiCh
MMEHHO Ha 3TOT MCTOYHMK, a TAaKXe HA YCTHbIE BOCIIOMUHAHUS €ro
fioyepeil 1 BHYKOB. BbIpaskaem 65arofapHoCThb ObIBLIEMY JIUPEKTOPY
EBpeiickoro ucropuko-atHorpaguyeckoro mysest ['pysuu um. [laBusia
Baazosa rocnioguny lllanse Luiryamnsuim 3a oka3aHHYIO B CBOE BpPeMst
KOHCYJIBTALHIO.

B 1991-1992 rr. yetsipe padoTsl KobGomBumm ObIIN BbIBE3EHbI
B WM3paunbs Ha BBICTaBKY ,,B CTpane 3omororo PyHna“, koTopas
cocTosinack B My3ee EBperickoit nuacriopsl B Ten-ABuBe.

B cBs3u ¢ mpasgHOoBaHmMeM 2600-meTHero robuiest 060CHOBaHMS
espeeB B I'py3un, B 1998 romy B HammonanwHoi ranepee I['pysun
(6biBIast [ony6Gasi ranepesi), Hapsiiy C APYTUMH 3KCIOHATaMU ObLIN
npeficTaBiaeHbl 25 padot KobouBuim Ha BEICTaBKe ,,26 BEKOB BMeCTe .
B HacTosiiee BpeMs yAanoch 3KCIOHMPOBATH M OMyOIMKOBaTH BCe
pa6oTsl llanoma Ko6orisunu, kotopsle xpansaTcst B My3see I'py3un um.
C. Oxanamma HanuoHansHoro Mysest I'py3uu, Bo BCoMOraTeIbHOM
Hay4yHOM poHjie oTaena sTHorpacun. baaropaps ¢uHaHCOBOI
nopiep>kke HaunonansHoro mysest I'pysun B nmpouecce HOArOTOBKU
BBICTaBKM OKa3aJloCh BO3MOKHBIM MPOBEAEHUE COOTBETCTBYIOLIMX
pPECTaBpPALMOHHBIX U KOHCEPBALMOHHBLIX PaboT U O(OpPMUTH Bce
MpOU3BEJIEHUs] paMaMy M nacnapTy. BeipaskaeM riyOoKyr Hpu3Ha-
TEJIBLHOCTh M OJIaroflapHOCTh PYKOBOJCTBY HamuonanbHOro Mysest

I'py3un 1 NUYHO €ro reHepanbHOMY AUPEKTOPY rocnopuHy laBumy
JlopTkunaHu3e 32 MOAACPXKKY ¥ MOJTHOE (PMHAHCUPOBAHKE 3TUX JIBYX
3HAUUTENbHBIX TIPOEKTOB.

Pa6orsl lllanoma KoGowmBunu, Hapsay ¢ APYTMMH 3KCIIOHATaMU
EBpeiickoro ncropuko-aTHorpacuyeckoro mysest I'py3un, nocsie ero
3aKpbITUS U KOH(UcKauK 3aaHust B 1950-x rogax Oblu nepeaHbl B
My3eii ['py3un nm. C.JI>kaHaiua, rje 1 XpaHsiTcs Mo cell IeHb B (poHyie
OT/leNa aTHOrpapuu.

EBpeiickuit ~ ucTopuko-aTHorpadgpuyeckuii  myseir  I'pysun
¢yuxkuuonunposan B Tounucu B 1933-1951rogax m pacnosaraicst B
3[aHNU ObIBLIE cTapoil KynonbHoi cuHaroru (yi. MiBanupasze Ne3). B
TEYEHUE ITOr0 BpPeMeHU AupeKTopaMu Mysest Obimu A.KynupkaHos,
AKpuxenn u W.Ilanucmenos. OcHoBaHuMe My3es MOJIOXKUIIO
Hayajo HAy4YHOMY W3YYEHUIO KCTOPUYECKOro MPOLLIOr0 €BpeeB
I'pysun. B 1933-1936rojax B KOMIAKTHO HACEJEHHBIX EBpPESIMU
pEruoHax YCTPaMBAJIUCh 3THOrpa(UUECKHe OKCIEAULUU C LEIBIO
KOMIUIEKTAMMA KOJUIEKUMM My3es. DBblm coOpaHbl 3apUCOBKH,
¢oToMaTepralbl, HAMOHAJBHBIE KOCTIOMbI, aKCECCyapbl, aMyJIETHI,
KOJINIEKIINS, CBS3aHHAsl C HAPOJHON MEIMLUHOM, KyJIBTOBBIE U PEJU-
ruo3ubie npegmeThbl, Topbl, CedepTopbl, MEHOPBI M MHOXKECTBO
OBITOBBIX NPEIMETOB. YYaCTBYIOIIME B OKCHEAMLUSAX, CIEIUAIBHO
NpUTTIALIEHHbIE XYJIOXKHHUKM Ha MecTe (PUKCUPOBAIIM €BpPEiCcKUe
TUNAXU U, 0OTOOpakarouie ux ObIT, XapaKTEepHbIE JETANN. YTIOPHbII
TPYA NPUHEC CBOM TIIOABI 1 B 1937 romy Obliia ycTpoeHa cTanroHapHast
aKcno3uius Ha Temy: «CTapblil 1 COBpeMeHHbIN ObIT eBpeeB [ py3u»,
YTO 3aJI0KUII0 (PYHAMEHT OCHOBHOW (PyHKIMU My3esi — TpueMmy
nocetuTenein. B Komnekuuu M300pa3sMTENBHOrO HCKYCCTBA My3esi
OKOJIO CTALLIECTU/IECSTU KMUBOMUCHBIX U IpapuiyecKux paboT pa3HbIX
aBTopoB. OCHOBHas 4YacThb KOJUIGKIMM TNpEJCTaBlIeHa paboTaMu
eBpelickoro xyfoxkHuka-camoy uyku lllanoma Ko6ouisunm u usBecTHOro
rpy3uHckoro >kuonucua [laBupa I'Benecmanu, 3aech ke XpaHsSITCS
padotsl Metpesenu, Lumakypupze, 3aanumBuan, AOGpamMUILBUIIY,
Oxuckuenu, [abpounosa u jip.

Nmenno c EBpeiickMM HCTOPUKO-3THOrpahMUecKUM My3eeM
HEMOCPE[ICTBEHHO CBSI3aHO TBOPYECTBO CAMOOBITHOIO U, 4YTO OCO-
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OEHHO MHTEpecHO, nepBoro B ['py3um eBpeiickoro XymoXKHUKa
Mlanoma KoGomBuian. OH Havanm paboraTh B My3ee ¢ 1937ropa.
KoneuHo, Torma TpyHO ObIIO MPEICTABUTh, YTO BHYTPU CKPOMHOTO,
HEMPETEHIMO3HOTO IECTU/IECITUONHOJIETHEIO CTOPOXKA CKPBIBAJICS
6061101 yX U reHuil. C MOMeHTa MpUXofia B My3eii, OH C MHTEPECOM
HaOIIOAAN 32 MPOMCXOASIIMMHU 3/1eCh COOBITUSIMU: COTPYAHUKM Kak
pa3 B 3TO BpeMsl FTOTOBUJIMCH K OTKPBITHUIO MEPBOI BbICTABKU. Bekope
OH U caM B3sJ1 B PyKM KapaHjalll, 1 CHayajia nojpaxkasi paboTaroluM
37eCh XyJJOKHUKAM, a 3aTEM y>Ke 10 30By COOCTBEHHOI AYIIH, HayaJl
pucoBaTh. Pe3ynbraT noucTuHe nmpep3oLleN OXKUJaHUs, cOblIACh €ro
nerckas meuTa. Ceffuac OH y>Ke CMeJIO B3sJICS 32 aKBapesu, r'yalllb 1
Aaxke MaclisiHble KpacKu. BO3MOXKHO OH 4yBCTBOBaJ MPUONIMKEHUE
CMEpPTH ¥ CIHEWJ BOCIOJHUTH YNYylIeHHOe BpeMms.. biaromaps
WHTYUIUA W BPOXJIEHHOMY TallaHTy, TBopuecTBO KoGouBuin
MpPETEepIesIo TOPa3UTENIbHYIO 3BOJIIONMIO 32 OUYEHb KPaTKWUil MEepHof
(Bcero Tpu ropa). Ero padoThl npecTaBisioT Oorareiinii U OYeHb
WHTEPECHBbII 3THOrpauyueckuil MaTepuan sl W3yueHus ObITa,
oObluaeB, WHTEpbepa, OflesTHUIl W THUMOB T'PY3MHCKMX eBpeeB. B
paborax KoOGowBuIu 0XXMBAET >KU3Hb €BPECKOr0 Hapojia B pajlocTu
M TeYasin, UX MOBCEJHEBHBIN OBbIT, Ba’KHbIE COOBITHSI, XapaKTEepHbIE
pUTYyasbl, TPAAULUK ¥ PEJIUTHO3HbIE Mpa3aHnku. HekoTopelie n3 HUX
CEerOfiHsl y>K€ yTepsiHbl, HO Omaropaps mpowmssefieHnsiM KoGomBuin
COXPaHMJIACH BEJTMKOJICITHAS JIETONMNCH EBPEIICKOTrO JyXa.

B I'py3um opgHa W3 ApeBHEWINX eBpercKux auacrop. CormacHo
IPY3MHCKUM MUCbMEHHbIM NCTOYHNKaM XI Beka, mepBoe NosiBICHUE 1
nocenenne espeeB B KapTiu cBsi3aHO C pa3pyllieHUEM BaBUJIOHCKUM
napem Hayxomonoccopom B 586 ropgy mo H.3. IlepBoro xpama u
u3rHanvem espeen u3 Mepycanuma.

Kak u3BecTHO, eBpeiickuil Hapoyt 00/1aaeT ApPEeBHENLLIEN peJurue,
ucTopueil U KyapTypoi. M, uTo caMoe nopasuTesbHOe, UX KYJbTypa
HE MPOCTO COXPaHsIa CaMOOBITHOCTb, HO M MPOLBETAJIa, HECMOTPS Ha
MOCTOSIHHbIE TOHEHNU S ¥ IPUTECHEHUS HA TPOTSI>KEHUH BEKOB B Pa3HbIX
cTpaHax. BmecTe ¢ TeMm, OHM OOBIYHO MPEKPACHO AJaNTUPOBAINUCH
C MECTHbIMM TpaguuusMu. VI 3TO B 3HAUMTEJBHOI Mepe KacaeTcs
eBpeeB, MPOXUBAIOIIUX HAa TeppuTopuu I'py3uu, KoTopas siBiaseTCs
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TEM PEIKUM MCKJIFOUYEHHMEM, TJIe UCTOPUYECKU €BPENCKUII HApoj He
TOJILKO HE MOJBEPrajicsl FOHEHUsIM, HO K HEMY BCErja IMpOsBIISIN
nobposkenaTeabHOe W JIpy>KeCTBeHHOe OTHolleHne. HecmoTpst Ha
OTIPEICNICHHYIO0 AaCCUMMIISLNIO, KOTOpas HEW3MEHHO COMYTCTBYET
SKM3HU B IUACTIOpE, I'PYy3UHCKHUE eBper OepesKHO XPaHUJIM U MPOHECIH
CKBO3b BEKa CBOIO peauruio u tpaguuuu. OHM CTPOro cjefoBaiu
3anoseisiMm Moucest, 0COOEHHO BTOPOIi, COIIACHO KOTOPOI, 3ampelia-
JIOCh CO3/aBaTh M300pakeHUs, YTO CIOCOOCTBOBAJO PAa3BUTHUIO B
GoJblell Mepe LEepeMOHUANBHOIO, HEXeNUd 4YHUCTO 3ICTETUYECKOro
uckyccta. IMEHHO 3TO B CBOE BpeMsl SIBUJIOCh MPUYMHOI TOrO, YTO
Ko6ouisunu He cMor 00y4aThbCsl pUCOBAHHUIO.

MManom Koobowmsunu popuics B 1876 rogy B OefHON eBpeiicKoi
ceMbe B IPOBUHIMAIBHOM ropofe Axamnnuxe. B Bo3pacTe BocbMu JieT
ero oT/aIM B «Xefep» (eBpericKas pelIurio3Hast Koa) Ha o0ydyeHue
K paBBuHy. Ho OH He cMor f0 KOHIA BBIHECTH YCTAaHOBJIEHHBIX
TaM CTPOTMX MOPSIIKOB U, CIYCTs YEThIPE FOfla, OCTABUI «y4deOy».
Hsenapnatunersero lllanoma pogurenn oTnpaBuiau kK Tete B batymu.
Hsns v tets npuoopenu s Hero KHUrU. C UX e MOMOILBIO, a TAKKe
MO YJIMYHBIM HAJIMUCIM, MAJIbUMK Bbly4us a30yKy U Hayaj 4ATaTh. B
Barymu 6onee Bcero lllanoma 3auHTepecoBas Xy10>KHUK, pa0OTaOL M
B MarasuHe JuTOrpacduil, OH ¢ YNOEHUEM HAOIIOAAN 3a MPOLECCOM
pUCOBaHMS ¥ BCKOPE CaM Hayall pUCoBaTh. /s faxke OTAan ero Ha
o0yueHue B Tunorpacguto. Ho Kak TOIbKO pOAUTENH y3HAIU 00 3TOM,
OHU 3aNpeTHIIN MaJIbUMKy PUCOBATh W BEPHYJM €ro B AXajlux, Moj
MPEJJIOroM TOr0, YTO «PUCOBAHUE HE EBPEIICKOE PEMECTION.

B 1894-1895ropax Illamom paboTan cHavyana uyepHOpabOYMM Ha
CTPOUTEJLCTBE OOP’KOMCKOW >KEJIE3HOM JOPOru, 3aTeM IOJPYYHbIM
Toprosua B baky.

1908-1909 ropax KoGoiBuau e3qu B pa3Hble TOPoOjia B KaUueCTBe
«Kypb6aTa» (4esoBeK, KOTOPbIH ye3:Ka n3 AXaJluxa B TOMCKaxX paboThl
WJIY CTAHOBUJICSI HAEMHbBIM paboTHUKOM). OH o6o1en CpefHioto A3uto,
ITaturopck, Poctos, Barymu u Tounucu.

. Manucmenos B cTaTbe, NOCBsILIEHHON TBOpuecTBY KobouiBuiu,
nepefaeT ero pacckas o TOM, Kak BO BpeMmsi npeObiBaHus B Tounucu,
B OJIHOM TMoOjiBase, OH ciydyaitHo BcTpeTuicss ¢ Huko IMupocmanu,



KOTOPBII B TO BpeMsI pUCOBAII «ca3zaHpapa». CIycTsi HBKOTOpOe BpeMms,
Ianom cHoBa BecrpeTua Ilupocmann B lllefitan 6a3ape, B TpakTupe
Abnyn Barun u Ha ceii pa3 mo3HakoMuscs ¢ HUM. Bo Bpemst vaenutus,
Ilanom cpenan masieHbkMil pucyHOK M mokasaj Hwuko, [Tupocmanu
obelan HayuYuTh €ro pUcOBaTh KpackaMu, HO UX BCTpeya MOoYeMy-TO
TaK M HE COCTOSIACH.

C Tex mop lllanom paboTran TO MOAPYYHBLIM TOProBla, TO KCIe-
JUTOPOM B KOOMEPATUBHBIX U TOCYJAPCTBEHHBIX yupeskaeHusx. Kui
B TOUMCH BMECTE C SKEHOI U BOCbMEPBIMU JIETHMU.

JInuHocTb U TBOpuecTBO KoOouiBuiu tem 6osee nopasuTesbHbI,
YTO eMY JIMILb B MPEKJIOHHOM BO3PACTE I0BEJIOCH BEPHYTHCSI K CBOEMY
yBJleueHuto pucoBaHueM. KoOOWBUIN XYIOXKHUK-TPUMUTUBUCT U
MMEHHO B 3TOM TMPOSIBJISIETCS €r0 CaMOOBLITHBINA XY/IO3KECTBEHHBIN
TalaHT, mono6Ho [TnpocMaHu, OH, HEMPETEHIMO3HO U C MOJIKYMAOIIei
HETOCPENICTBEHHOCTRIO, 0TOOpaskaeT MUp. B ero mamstu BOCKpecaroT
no3a0bIThle JICTCKWE BOCIOMUHAHUS, TPOBUHIMANBHAS YKU3Hb
Axanuuxa koHua XIX Beka, rje oH IpoBeJ IETCTBO U IoHOCTh. Hekoria
YBUJICHHOE W TIEPEKUTOE SICHO U BBIPA3UTEIBHO BBIMJICCHYIIOCH B €r0
kaptuHax. Ilanom KoGowBuaum cymesn Bocco3faTh >KHM3Hb U OBIT
MPeICTaBUTEIICH PA3IMYHBIX CONMATBLHBIX CII0EB aXaTINXCKIUX eBpeeB
TOM 3MOXU, C MX 0OpSaMu, PEITUTHO3HO-PUTYATBHBIMI TPATULSIMH,
YTO B CBOIO O4Yepefb SBISIeTCS OOraTefliiM HWCTOYHWKOM JIJIs
3THOTpachOB.

XyAOXHUK OTOOPa’kaeT CIEHBbI MPOCTBHIM, AOCTYIHBIM SI3BIKOM,
TofTYepKUBas fake MaJleflnne, Ha MEepBbIN B3I HE3HAUNTEIbHbIC
HIOAHCBI, M, TEM CaMbIM, CO3/Ia€T CBOEOOpa3HbIe JAOKYMEHTAIBHO-
MIOBECTBOBATENbHBIE KAPTHUHBI.

Pa6otsl KoGomBunm MHTEpecHbI HE TOJBKO C COEPXKATENbHOMN
U 9THOrpauueckor TOYKU 3PEeHUsl, HO TaK>Ke CBOMMH YHUCTO
XYI0KECTBEHHbIMHU IOCTOMHCTBaMU. Ero nepBblie KApTUHBI IOBOJILHO
CXeMaTHYHbI U HEYBepEHHbI, HO XYJIOXKHUK Pa3BUBAETCSl OUEHb ObICTPO
U y3Ke CIIPABJISIETCS CO CIOXKHBIMU MHOTO(UTY PHBIMU KOMIIO3ULIUSIMU,
NMEPCNEeKTUBON, BUKEHUS! U TO3bl CTAHOBSITCS OoJiee CBOOOJHBIMU
U JuHaMU4YHbIMU. OH paboTaeT He TOJbKO KapaHJalloM, HO U
AKBAapEJIbIO, Iyalllblo, UCMIONb3YEeT CMELIAHHYIO TEXHUKY U MaCJsiHble

Kpacku. YuuTbiBas TOT (pakT, uyrto [lamom KoGomBunm HuKorma
He oO0y4yascs >KMBOINMCU U JjaXe PUCYHKY, €ro XyJOXKeCTBEHHasl
MaHepa M KOJIOPUCTUYECKHE PElICHUS TeM He MEHee 3acCiTy>KMBAroT
ocoOoro BHUMaHMsl. llenbro JaHHOrO Karajgora He SIBJISIETCS
A€TaJIbHbII UCKYCCTBOBEJUECKUII aHAJIN3 OT/EJbHBIX NPOU3BEACHU.
OTMeTHM JHIIb, YTO BCE €ro TBOPYECTBO MOXKHO MOAPA3AEIUTH Ha
ornpefesieHHble TeMaTu4ecKe UMKl IMeHHO 1o 3ToMy npuHUMMNy (a
HE XPOHOJIOTMYECKH) MbI U PA3MECTHIIN B alIbOOME MIITTIOCTPALMU €ro
MPOU3BEJICHUI: 3TO CBA/ICOHbII LIUKJI, PETUTMO3HO-PUTYaNIbHbIE CLIEHBI,
TeMa CUHAroru, ObITOBON >KaHpP, TAHUEBAJIbHBII LIUKJI, TeéMa TOPrOBJIU
U pemeciia, KapTUHbI Ha UCTOPUYECKUI CIOKET U KOJIXO3HUKM.

Kak yse oTmeuasnocs, BoepBble 4acTb pador KobomBunu 6bl1a
onybaukoBaHa nocie BbicTaBkU 1940 ropa; HECKONbKO ero pabor
onmy6nmkoBanbl B kHUre “In the land of the Golden Fleece. The Jews
of Georgia. History and Culture. Editors: Rachel Arbel, Lily Magal
(Magalashvili). Tel-Aviv, 1992”. HekoTopble KapTHHbBI BOLIIN TAKXe
B KaraJjor BeicTaBku 1998ropa, nsnanusil ['peropu I'ypossim “Beyond
the Golden Fleece. A cultural history of the Jews of Georgia. Bethesda,
20047, x0T 3]1eCh HECKOJILKO PA0OT HENMPAaBUIILHO UIEHTU(ULMPOBAHbI
U MPUBOJSITCSA, B OCHOBHOM, KaK pabOThlI HEM3BECTHOTO aBTOPA WU
I'Benecnanm.

Takum o0Opa3oM, MOXHO CKa3aTb, YTO JIAHHBIA ajJbOOM-KaTajor
— 3TO NepBasi MoJiHas NMyOnuKauusl Bcex M3BeCTHbIX pador Ilamoma
KoOowmBunu, 3KCNOHMPYEMBIX TaK>KE Ha MEPCOHAJIBHON HOOMIIENHON
BBICTABKE XyJO0XKHUKA.
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1. “The Sugar and the bread”

The marriage process, in Shalom Koboshvili’s creative works is repre-
sented based on various and interesting plots.

The marriage plays the most essential role in the life of every Hebrew.
Despite the fact that the Jews of different countries obtain their own
wedding traditions and customs, the act of “Ketubah” is the most im-
portant for all of them. This is the so-called wedding agreement, writ-
ten on the sheet of paper or parchment and decorated in varied colours
and dynamic. This is one of the most ancient custom of the Jews.
Traditionally “Huppah” is a big and ornamented silk or velvet cloth,
which is stretched on four pillars or carried by four people.

1. «Xe6 u caxap»

CBajeOHblil UMK B TBopuyecTBe KOOOIIBUIM OYEHb WHTEPECHO
MPEJICTABIIEH IPOU3BEICHUSIMU, CO3[JAHHBIMY HA PAa3HBbII CIOXKET 3TOM
TEMBI.

B xu3Hu eBpest OpakocoueTaHue — BaxKHeiee coobiTue. HecMoTpst
Ha TO, YTO y €BPEEB B Pa3HbIX CTPAHAX U TPAJAULUU OTIMYAIOTCS pas3-
HooOpasueM, akT «KeTyObl» 1uist Bcex siBisieTcs rinaBHbIM. «Kety6a»
- 9TO Xy/JJOKECTBEHHO O(POPMIICHHBII OpaYHbIil JOrOBOP, HAMMCAHHbIN
Ha Oymare wmim neprameHTe. KopHU 5TOR Tpajuuuy BOCXOAST K
ApeBHUM BpeMeHaM. Cama LiepeMOHUsI OpaKOCOYETaHUsl MPOXOAUT B
OCHOBHOM M0J «Xynnoi». TpaguuuoHHO «XyMna» MPefCcTaBlIsieT U3
cebst 60JBLION yKpalleHHbII KYyCOK TKaHU M3 IIeJKa WiIM Oapxara,
KOTOPBIl KPEMUTCSl Ha 4YeTbIpEX CTOJN0aX WM TOAJAEPKUBAETCS
YETBIPbMS TIOIbMH.
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2. The Sugar and the bread

Thematically the first stage of marriage process is “The Sugar and the
bread”, “Engagement” in Akhaltsikhe or the negolations.

The perfect work depicts the ceremony of engagement at the bride’s par-
ents’ home, over a special “meal” of bread and Sugar, with sweets and
“khada” (Georgian Pastry). The Sugar cone symbolizes the sweetness
of life. After the ceremony the Sugar cone is shared among the guests.

2. «X71e6 u caxap»

Temarnyecky NepBbIM CIOXKETOM CBa/IeOHOTO HUKJIA SIBIIsIeTCs «X11e0 1
caxap». HakapTuHe npecTaBieHa ClieHa TOMOJIBKHY B CEMbE POJIUTENEH
HeBecTbl. ['MaBHble aTpuOyThbl 3TOI CLUEHbl — CIAJKUIl KapaBal u
GOJBIION KYCOK caxapa — CMHMBOJIM3UPYIOT MPOYHbIE CEMENHbIE y3bl 1
CJIaJIKy10 COBMECTHY10 XK13Hb. [locsie 3aBepIueHns iepeMOHNY TOCTSIM
pasjiaBaim KycKH caxapa.
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3. Patterning of a wedding dress

Every scene connected with the wedding item is accompanied by ritual
— celebrity nuance.

The cutting out of the bride’s dress (as a daily round) by merriment and
gaiety of the female-attendants, actually creates and shows the solem-
nity.

3. BeiKkpoiika cBaieGHOro NJIaThst

Bce cueHnbl, cBsg3aHHble CO CBajieOHOWM TEMATUKOW, MPOHU3aHbI
Npa3AHUYHO-PUTYAJLHON aTMOCHEPON.

Ha nepBblil B3risi Ka3zanoch Obl ObITOBOM CHOXKET KPOMKM MIaThsl
HEBECTBI, MPUOOPETAET COBEPIIEHHO OCOOEHHBII OTTEHOK, Gyarofaps
BECEJIOMY M TOP>KECTBEHHOMY HACTPOEHWIO MPHUCYTCTBYIOIINX TIPH
9TOM >KEHIIVH.
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4. Taking a bride to the bath-house

The important moment of the wedding preparation included taking a
bride to the bath-house and rinsing her in “Rins” water (ritual bath-
house).

According to I. Chorni before reading “Huppah” (reading a wedding
act), a bride, accompanied by a great number of men and women, was
taken to Mikveh in Tebila (Tebila — was the process of dipping in the
pool, full of water). The bride was proceeded by playing Ashuji, Sazi
and Tchianuri (Musical instruments). The group of boys were carrying
the bath-equipment (pots) and provision (wrapped in bundles).

The bride maids, sisters and relatives were following them till the end
of the trip. (The women were wearing colourful traditional hats and
yashmasks).

4. TIpoBopbl HeBeCTHI B GAHIO

OpHuM 13 Hambojiee BaXKHBIX W HEOOXOAMMBIX MOMEHTOB Mpef-
CBaJIeOHOM MOATOTOBKYU OBLIO MOCELIEHNE HEBECTON PUTYATbHON OaHU
«Muxkse» npu Cunarore st omoBeHus u ounienus. [To cBegenusimM
HNYopHoro, nepep «Xynnoi» (MpouTeHue CBajIeOHOTO aKTa), HEBECTY
conpoBoxjana B «MukBy» s oKyHaHus B «Tebuny» (Tebuna —
6accellH, HAMOJHEHHbII BOJON [IJIsl OUMIIEHUS, Ky/la HEBeCTa 00s13aHa
Obl1a TPUXK/IbI OKYHYTBLCSI C TOJIOBOI) IIIyMHAsl M BECeJlast TPOLECCHSL.
Bnepenu mectBoBamu amyru (My3bIKaHTBI), WIpArOIIME Ha casd
U 4MaHypu (My3blKaJbHbIE WHCTPYMEHTBI), MAJICHbKUE MaJIbUMKU
HeclI OaHHbIE MPUHAIJIEXKHOCTH U 3aBS3aHHBIE B y3€/IKaxX KylIaHbs, a
HEBECTa 11J1a B OKPY>KEHUM MHOTOYKCJIEHHBIX JKEHIIUH, YKPALIeHHbIX
Pa3HOLBETHBIMY LIAJISIMH.
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5. The Jewish groom from Akhaltsikhe

The painting displays a wealthier Jews groom of Akhaltsikhe, which
represents valuable and rich material for a historian of ethnography.
The painter actually studied thoroughly and carefully each detail. The
garments are obviously identical to Georgian ones (“Papakhi” — the
conical fur hat and “chokha-akhalukhi” — the national coat for men).
Generally, he carries a handkerchief (Bagdaduri).

“The groom” is one of Koboshvili’s latest works, and manifests the re-
fined lasts and exquisite style.

5. AXaJuMXcKuil eBpefcKUi XKeHUX

Ha kapTtune n306paskeH MpefiCTaBUTETh O0raToro COnMagbHOTO CIIOsS
axaJIuXCKuX eBpeeB. Ero TWmaxk M KOCTIOM OYeHb WHTEPECHBI C
STHOrpahuIecKOi TOUKM 3peHNUs. XyTOXKHUK C OOTBIINM BHUIMAaHUEM
BBIMTMCHIBAET KAXKAYIO IETANIb KOCTIOMA U TYT e HeJlb35l He OTMETUTh
ero WACHTUYHOCTb C TPY3MHCKUM OJICTHHEM TOTO BPEMEHHU: 4YOXa-
axaJyxu (HaMOHAJIBHBIN KOCTIOM), armaxa (BbICOKAsl IIANKa).
«AXaNIMXCKUAN EBPEHCKUI XEHWX» — OffHA M3 MOCIeAHUX paboT
KoGouBmimm 1 B Hell 0COOEHHO TPOSIBISETCS y>KE YCOBEPIIEHCTBO-
BaHHbIN NOYEPK U XYI0XKECTBEHHBIN BKYC MacTepa.

6. sbogm30bgao gd@sSgEo 35Go@dsEo
6. The Jewish Bride from Akhaltsikhe
6. Axanumxckasi eBpeficKasi HeBecTa

TITORSANRG TOTINT 00N
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7. The Jewish Bride from Akhaltsikhe

The painting displays a wealthier, upper — class Jewish bride. The valu-
able material, outfit and bridal jewelry is represented with magnificent,
exquisite, artistic style. The “okroskaba” used for the bride’s “Golden
Gown” (with its characteristic pattern) a limpid broad-shouldered scarf
is efficiently drawn. Special attention is paid to accessories and great
amount of valuable jewelries. The transparent aerial kerchief, the gold-
en earrings and precious necklaces, rich silver belt, turquoise, ruby and
emerald rings. Red slippers with patterned but gently ornamented silk
socks.

7. Axanuuxckasi eBpeiickasi HeBecTa

ITogo6HO KapTWHAM «AXANIUXCKUI EBPENCKUI KEHUX» W TIpefbl-
ayuenn - «AXaJIMXCKOW eBPEWiCKOM HEeBecTe», Mepell HaMU CHOBA
npeficTaBUTeNbHNNA Ooraroit cembu. Cpady Opocaercs B T7asa
M3bICKAaHHOCTB €€ KOCTIOMA M YKpallleHn 1. 3UMyH ee, TaK Ha3bIBAeMOro
«30JI0TOr'0 MJIATHS», C XapaKTePHbIM OPHAMEHTOM, HAKMHYTasl Ha TIJie-
4y NpO3payHasi, BO3[yLIHas 1allb, TPAJULUOHHbIN «3€JIeHbIi Oargan»
(M1aTOK) — BbIMMCaHbl OCOOEHHO NMPUCTAJIBHO U KPACUBO. XYHAOXKHHUK
obpamiaeT BHUMaHWE 3pUTENss Ha MHOTOUMCIICHHBbIE YKpalIeHUS
M aKceccyapbl HEBECTbI: IUIATOK C PIOLIAMH, TOBSI3aHHBIA BOKPYT
e, KUpMauuu (30J10TOE OXKEpeJibe) Ha IpyAM, cepeOpsHbIid MosC,
KOJIbLIA ¢ OMPIO301, pyOMHOM U U3YMPY/IOM, KpacHble KOWIU (JKEHCKast
00yBb), MECTPbIE IIEJIKOBbIE YYJIKN — K TOMY K€ BCE 3TO HAMMCAHO C
N3yMUTEIBHBIM XY/J0KECTBEHHBIM MaCTEPCTBOM.
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8. “Jayzy” - the inventory of trousseau

Several days beforehand, it was a rule to estimate and make a detailed
description of the dowry belonging to the bride, at her home with the
attendance of her patents.

According to I. Chorni’s words on Thursday, before “Huppah” (the
wedding ceremony) in the afternoon at bride’s home, a group of public
leaders (Including a judge, a Rabi, Khakham) was gathering. According
to the tradition, they used to make a detailed list (on the second page
of the wedding act), in order to numerate the trousseau. During that
process, the bride’s guests were to gift her various kinds of presents,
which were added to the total list. The whole amount of the dowry was
spread out in front of the society, who were making detail estimation of
each object. Finally they were bundled and given to “shamashes” (the
Synagogue guard) and sent to the groom’s house. He, by himself, was to
pay to “Shamashes” for their service.

8. «/I:kei3» - onMch NPUAAHOTO

Iepen cBajb6Oil B ceMbe pOJUTENEH HEBECTHI MPOMCXOANIIA ONKUCH
n oueHka npupanoro. [lo onucanuto MYoproro, B derBepr nepen
«Xynmnoit» (OpakocoyeTaHue), B CEMbE HEBECTbl COOMpAUCh
NPEJICTABUTEIIN HApOJia — CY/Ibsl, PAaBBHMH, XaxaM(CIy>KUTEIb KYyJbTa)
M HAa BTOPOW CTpaHUIE «KeTyObl» (OPaYHOro JOrOBOpPA) OMUCHIBAJIH
npupaHoe. OObIYHO TOCTU TOXE NPENOJHOCUIN MOJAapKU, KOTOpbIE
NPUNKCBIBAINCH K o0uiemy umnciy. [Ipuganoe packiajbiBanoch nepen
NPUCYTCTBYIOLIUM OOLIECTBOM M OLEHMBAIACh Kax/asl Belllb. 3aTeM
NPUJIAHOE 3aBS3bIBAlM B OONBIIME Y3JIbl U «IIaMalln» (CIy>KUTENn
CHHArorm) Heciim MX B JIOM >XEGHUXA, I7le OHM MOJyvyalnd 3a 3TO
COOTBETCTBYIOLIYIO OIJIATY.
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9. “Ajla” - the wedding bed stead

This tradition is connected only with Akhaltsikhe region’s inhabitants
and was spread not only among Jews, but also Georgian people.
“Ajilak”, “Ajla” was a special sofa, situated in the corner of the Meskhuri
— Javakhuri designed hall, and was covered and adorned with carpets
and belonged to the bride-groom. For Jews of Akhaltsikhe, “Ajla” could
have been made of wooden boards or clothe material. After “Huppah”
(wedding ceremony) the groom used to take a bride to a small room
(“Ajla™) located near the feast-place, which was risen a bit as a ros-
trum.

It was covered with embroidered beautiful curtain, taken from Syna-
gogue. According to the ritual, the bride was to be left there, and the
groom had to come back to rostrum. At the same time Rabi was singing
together with guests.

9. «<AKIIa» - GpavHoe JI0XKe

Ora TpaguLus CBsA3aHa TOJIBKO ¢ AXaluXxe 1 Oblla pacpocTpaHeHa (C
HEOOJIBIIMMHI Pa3IMUUSIMK) KaK CPEIN €BPEVICKOr0, TAK U TPY3NHCKOTO
HacelleHHs. «AJKUIaK», «AJXKJIa» yCTpamBajach B YIIIy MeCXeT-
JIPKaBaxeTCKoro jlap6asu (3aj1a) M MpecTaBiIsiyia u3 ce0sl yKpaleHHbIN
KOBpPaMHU [MBaH, TNpEeHA3HAYEHHBI [JIsi KEHUXa U HEBECThL Y
AXaIIMXCKUX eBpeeB «AJIXKIIa» - 3TO MaJIeHbKasl KOMHATA, yCTPOESHHAS
n3 anepbl uam Tkanu. [locne «Xynnbl» (CBabObl) KEHUX 3aBOJIMAI
HEBECTY B JIKIly, KOTOpasi, MOfJo0HO Kadeipe, HEMHOTO BO3BBILIANIACDH
1 OblJ1a yKpallleHa HECKOJIbKMMU BBIIIUTHIMU 32HABECSIMHU, CIIEIUAITBLHO
NpUHECEeHHBIMU M3 crHaroru. HeBecra ocTaBasach BHYTPH, a KEHUX
BO3BpAIaJcs K Kaesipe, B TO BpeMsi KaK paBBUH HAUMHAJI IETh BMECTE
€ cOOpABLIMMUCS TOCTSIMH.
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10. A birth of a child

The drawing is magnificent as well as the fact itself - A birth of a
child.

As if the Sun light coming through the window is accomplice to the
gaiety and fondles the infant and mother. Shalom Koboshvili was the
father of eight children, so this feeling was evidently essential, natural
and somehow familiar for him.

10. PoxxneHune pedeHKa

KapruHa nopasurtenbHa, HECMOTPS Ha CBOIO NMPOCTOTY, TaK >Ke, KaK
U CaMO 9TO 3HAYWTEJIbHEeNIIee SBIeHne — poxkeHne pebenka. OnHa
NPOHM3aHA TEMJIOM U Jt000BBIO. [laxke nyd cBeTa, BIMBAIOLIMIICS U3
OKHa, KaK Obl CTAHOBUTCS COYYaCTHUKOM 3TOI TPOraTeJbHOW CLEHbI U
CJIOBHO JIACKAET MaTh U INTS1, 0OBOJIAKMBASI CBOMM TETIJIOM 1 CBETOM.
Cam [lanom Ko6omBuim 6611 OTIIOM BOCBMEPBIX IETEl, MO3TOMY 3Ta
TeMa JIJIsI Hero Obljla 0COOEHHO BayKHOM, 3HAKOMOM 1 OJIN3KOI.
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11. Taking a child for Circumcision to the Synagogue

The birth of a child in the Jewish family, is not only a family, but the
whole National solidity. One of the most important tradition. The sense
of intimate community is reflected in by Koboshvili rendering of the
ceremonial “Procession to the Synagogue for the Circumcision”. The
eight-day-old boy arrives with his parents to the Synagogue to be for-
mally inducted into the covenant of God.

11. TIpoBOABI HOBOPOXKIEHHOT'O B CHHATOTY JIJIsI 00pe3aHusl

Poxpienne pebGeHKa B €BPENCKOM CEMbE CBSI3AHO HE TOJBKO C
MPEEeMCTBEHHOCTBIO TPA/IMIMI B >KU3HU CAMOW CEMbH, HO U BCETO
€BpENCKOro Hapoja.

OnHa 13 3HAYNTETBHENIINX TPAAUILIUI CBSI3aHA C PUTYaJIOM 00pe3aHus,
KOTOpbIN, KaK MpPaBUJIO, TIPOBOJANTCS B CHHArOre Ha BOCBMOH JIEHb
POXK/IEHN I MAITBUNKA 1 OJIULIETBOPSIET HEPA3PbIBHYO CBSI3b EBPENICKOT0
Hapoya ¢ 60rom.

40



[

UF
EsEten e l*&-mﬂﬂe the ¢
SN S T s e



12. gGobggmgdol ws3zgms G gmogog®o Faboo

byg@omo m@  9h00g@ns3ogdomgdga  @odgomml slsbogls:
Joxo®ol dgdmgargdsl s Jomdol wozgesls.

Ogaoa0900  egbolbfesygmol  “omd-Jogy@ol” Fob dm@{-
969 gddsgargdo  dmbobogdols dobbom gomgdymbo s@o-
ob dgdmogamb  Jogods — Jomodo ob dsdsgno, ol dgdeg-
353 9oL bobodl ob @om0bgdl odengggb. Jomdol @ogzgems

30033990 Fgbol so3gom bgds. gd@sgmmmamgols Lisgggdoe
> goMpolbse omgemgds dbomme “dmby@oli — ©odggemg-
gool, Losdolme b3gaosmydom Jmdbowgdygemo 3ozol dogd
@900 g@o Tabgool ©oagom wsgmygmo g@obggmobs oy
LoJmbgools beo@go.

WS 19IN3 7Y nwnw .12

AW DAY 79997 212°0 1Y 7T DWRNRT D°0p0I W DX Apwn 11X

- 777907 DX 22107 0927007 TN DA 21NTI TN 190 41 A Y19Y
NAYPNR NV DAY .07V7 R 077 70X 2703 T2 IR, 213170 IR 173N
VAYIY QY W2 R P2 WA PO WY AWRI 22T JXX L0700 AT 909
Lomwn o'y

12. Slaughtering poultry according to religious rules

The painting reflects two connected events — leading round ‘“the
kaparah” and slaughtering a hen. Before the celebration of the holiday
“Kipur”, the believers Jews in order to penance their sins, they were
obliged to lead round the “kaparah” (a hen or a cock), afterworlds they
were to give it to the Khakhami or to the poor man. The ritual was to be
performed according to the definite religious rules and traditions. For
the Jews it was edible, if it was killed by “Shokhet”. He must have been
taught exactly for the occupation and role.

12. 3akanbIBaHUe NITHLBI IO PETUTHO3ZHOMY 00PSIAY

Kapruna oTobpakaeT iBa B3aMMOCBS3aHHBIX MEX/y COO0H pUTyaJa:
«Kamapa» n 3akanbIBaHue TTHUIBL.

Tepey pennrnosHbiM npasaankom «Mom-Kunyp» Bepyiomiye eBpen,
C LEJIbI0 UCKYTUICHNSI TPEXOB, 00s3aHbl coOuofiaTh 00psit «Kanapbr»
- OOHeceHusl BOKPYT ce0sl KEePTBEHHON KYPHI[bI, MOCJIE YEero MTHILY
OTAAIOT HUIIUM WM «XaxamMy»(CIy>KUTeIb KyJbTa). 3aKajbIiBaHue
KypHIbl MPOMCXOUT TIO OINpefieJieHHOMY mpaBuiy. [Inst eBpees
MPUTOAHBIM JJIsl MUY CYNUTAETCS MSICO JIMIIb TOW NTHUIBI MM CKOTA,
KOTOpbIe 3a0MBAIOTCSI C COOIIOJIEHNEM PEIIMTUO3HBIX 0OPSI/IOB TOIBKO
CMEeMaTbHO MOATOTOBJIEHHBIM JIJISI 3TOTO YEJIOBEKOM — IIIOXETOM>.
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13. Bathing of women in the “Mikveh”

“Mikveh” is the ritual bathe house (nearby the Synagogue) where the
most impoverished of Jews under the least glamorous of conditions,
abided by the rules of ritual purity. A bride is usually taken there on the
previous day of her weeding.

13. Kynanmue >xeHumyH B «MukBe»

«MwukBa» - GaHsl PUTYaJIBLHOTO HA3HAUSHMsS TPM CHHArore, KOTopas
npejcTaBiseT nu3 cebst 6acceilH, B CBSALIEHHBIX BOAAaX KOTOPOToO, B
OCHOBHOM, ITPOUCXOJIUT OMOBEHHE 1 OUMIIEHNE YKEHIIINH.

Ilepen cBagp60ii B «MUKBY» BEYT HEBECTY.

44






14.
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Peasant’s log hut for ritual purposing
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15. The prayer of the missionaries (Feast of “Sukkot™)

The seven-day-lasted “Sukkotin” saint holiday is the symbol of wan-
dering the Jews, exodus from Egypt, leaded by Moses in through the
desert.

“Sukah” in Hebrew language means “a tent”, which is put up in the yard
of Synagogue. The merry and joyful feasts of “collecting the harvest
in autumn” are celebrated there. “Sukah” is the symbol of those tents,
where Jewish people had to live for 40 years in the desert

“Sukah” inevitable has to be decorated with symbolic sanctified plants
and different sorts of fruit - according to the ancient traditions and ev-
erlasting rules.

15. Moautsa muccuonepos. (Ilpaspank «Cykkor»)

CemupiHeBHbI  npasgHUK «CyKKOT» CHMBOJIM3UPYET CKUTAHUS
€BPEIICKOro Hapofa Mo MycThIHE BMecTe ¢ MonceeMm nocie UCXoa n3
Erunra.

«CyKKa» BTIepEeBOJIe C MBPUTCKOTO 513bIKa 03HAYAET «ILAJIALI», KOTOPbIH
€BPey BO3BOJSIT BO BPEMSs MPa3HNKA, OOBIYHO BO JIBOPE CHHAroru, 1
TaM TIPOBOJISIT BECEJIbIN Mpas3HuK coopa ypoxkas. «CyKKka» - CHMBOJ
TeX MaJaTOK, B KOTOPBIX NMPHUXOAMIOCH KUTh €BPEHCKOMY HapOy B
TEUYEHNEe COPOKa JIET B MyCThIHE.

«CyKKa» yKpalaeTcsi CMMBOJIMUYECKUMH PACTEHUSIMU U (PPyKTaMHU.
OO0s3aTeIbHBIMM  CUMBOJIAMM  CYKKOTa  SIBJISIFOTCSI  UeThIPE BHUJA
pacTeHuii: mober mnajbMbl, WBOBbIE BETBH, MUPT U 3TPOr (COpPT
LUTPYCOBBIX) — PaiiCKUIi IO/,
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16. A missionary selling the Soil from Jerusalem

At the end XIX c. and at the beginning of XX c. a definite amount of
“Shaliakhes” (missionaries) were being sent from Jerusalem to various
countries. Their mission was to help the hard-up, poor Jews to collect
money, donations for Synagogues. They were allowed even to sell the
shred of Jerusalem Saint ground-among Jewish people.

16. MuccuoHep npogaeT uepycajauMcKyIo 3eMIi0

B konue XIX — nHauane XX Beka u3 HMepycanuma B pa3Hble CTPaHbl
pacchuianuch  «wanuaxu»  (MUCCUOHEpbl). OHU  [OJXKHBI  ObLIM
coOMparh JICHEXKHbIE CPEACTBA /IS OKa3aHWsl MOMOIM CHHAroram |
HY>KQIOLIMMCSI nepycanuMcKuM eBpesiM. C 3TOll IEesbI0 MICCHOHEPBI
Jlazke MpOofiaBall CPEfi eBpeeB CBATYIO 3emutto Mepycanuma.
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18. “Heder” — the Jews Religious school

An adult aged 10-12, was to be taught prayers at “Heder”. A retractory
pupil used to be corporally punished by the “Torah’s” teacher’s flog in
front of the friends. This severe process was called “rising to Palakha”.
For Shalom Koboshvili it was particularly painful and unfortunately
familiar item. he had been studying in the “Heder” for four years (when
he was 8-12 years old).

18. «Xenep» - eBpelicKasi peJIMruo3Hasi MKoJia

o 10-12 met mManpyuKy 00ydJaanch B €BPENCKON PETUTHO3HON 1IIKOJIe
«Xenepe», TAe UX 0o0ydyaq YTEHMIO MOJUTB Xaxam. HemocmyurHbix
YUEHWKOB YYHMTENb TOpPbl HaKa3bIBajl PO3raMy Mepefl TOBAPHUIAMHU.
HOns Ilanoma KoOowBuianm 3TO OblIa XOpOLIO 3HAaKOMasi U 0co00
6one3HeHHast TeMa. OH ToXe yuuiicsi B «Xefiepe» B TeUeHHe 4eTbIpex
net (go 12ner).
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19. “ Palakha”

I. Papismedov in one of his articles, mentions the recollections of Sha-
lom Koboshvili, connected to the fact of “Rising on Palakha”. While his
studying in “Heder” (the Community Religious School), he had a terri-
ble incident. At the time of reading the prayer of “Sanctifying the meal”,
he accidentally made a mistake. As a result, he was rigidity punished.
“Melamed” (The teacher) first slapped him in the face and then under
the order of “khakham” made him “rise on Palakha”. This was the most
severe way of punishment. The pupil’s hands were tied behind his back
and he was taken off the shoes. Then he was forced to lie backwards,
then hung up by the hook, fastened over his feet. Finally he was beaten
by a stick and severely flogged. After this terrible misunderstanding
Shalom left the school.

19. «[Manaxa»

W.IanmcMenios B cBoe cTaThe 0 KoGomBmim *iprBoiuT BOCIOMIUHAHST
[lamoma, cBsI3aHHBIE C HaKa3aHUEM «Majaxoi». OmHAXKIbI, BO BpeMs
o0ydeHrnst B «Xefiepe», OH MOMYCTHJI OIIMOKY BO BpeMsl UTEHUS
«3aCTOJILHOI MOJIUTBBI», M3-3a 4Yero Menamef] (yUWTellb) CHadalia
Tanl eMy TOIICUYWHY, a 3aTeM, 1Mo yka3y xaxama, lllamoma «momgHsim
Ha majaxy». OTo ObLIO caMoe TsKeJioe HaKa3aHWe: yUeHWKa CO
CBSI3aHHBIMY PYyKaMU YKJIabIBAJIA HIYKOM, Y3JIOM BEpPEBKY CBS3bIBAIIN
HOTH Y TIOMHWMAIIA HaBepX, a 3aTeM OWJIM MAaJKOil MO GOCHIM HOTaM.
HmenHo u3-3a sToro daxra llanom octaBun «Xenep».
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20. gergol gsdmlyowpgs 40 dmbaom
20. Absolution with 40 birches
20. Mckynnenue rpexa 40 posramu
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21, “Ismo65”- (3mpgol gbpmds
21. “Hatara”- Absolution

21. «Xarapa» - OTIylIeHHEe TPEXOB
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22. “Yog0 39§07 Godysegdo Gmdygdo
22. “Malkut”- ritual birches
22. «MankyT» - puTyaJbHbIe PO3rd
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23. Religious School in the Synagogue

“Synagogue” ( Jewish chapel) is a Greek word and means “congrega-
tion”, gathering in order to worhip. Synagogue is a Phenomenon of Di-
aspora and is connected to the fact of the destruction of the “first” Tem-
ple by the Babylonians (in 586 BC.) After restoration of the temple it
became a holy site for priestly offering and interventions, it was merely
the stage for the drama of time-specific ceremonies.

Jewish prayers and rituals were carried there. After destroying the
“last” Temple by the Roman Emperor Tituh Vespasiane (in 70 BC), it
finally inculcated its own functionity. Since then, while constructing
and building Synagogues it has been observed that the main wall would
have to face towards the “ruined Temple”, if it were located in Israel, but
towards Jerusalem, if it were in other country.

23. PeurnosHas mkoJia B cHHarore

CuHarora (eBpeiicK1il Xpam) - TPe4eCcKOe CJI0BO U O3HAa4aeT COOpaHue,
coop nnst cayxkeHuss Kynbra. CuHarora — (PEHOMEH AMACHOpPbI U
cBsi3aHa elle ¢ paspymeHueM «[lepBoro xpama» BaBHJIOHCKUM LapeM
Hasyxomoroccopom (586r. fio H. 2.). [lociie BoccTaHOBIICHUST Xpama,
KpoMe OOrociy>keHusi M MOJINTB, CHHArora CTaHOBUTCSI MECTOM
BCTpeun M OOyd4eHMs. A Tocie TOCIEeIHero pas3pylIeHHusl Xpama
pumckum umneparopom Turom Becnacuanom B 70-M I. H.3., CHHarora
OKOHYATEJIbHO BOCCTAHOBHIIA CBOIO (DYHKIHIO.

ITpu crpouTesbCTBE CHHArOrM O0O0S3aTENIBHO YUMTHIBAETCS, UTOOBI
rJIaBHAsl cTeHa ObLla HamnpaBjieHa B CTOPOHY Pa3pyLIEHHOrO Xpama,
ecim oHa ctpoutcs B M3panne, n x Mepycanumy, eciim CTpoUTcs B
Anacrnope.
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24. “Kherem-Anathema”

Due to abrogation of the commandment of the “Torah” in a systematic
and rough manner, the member of the community was anathematized,
under the orders of the “Bet-Dan” (people’s Court), complied of three
men. In conclusion he was expired from the Parish.

24. «Xepem» - anapema

3a cucteMaTH4YHOE W rpyboe HapyieHne 3aKoHOB Topwl «Ber-lan»
(cyn), cocToslMil M3 Tpex MpejcTaBUTeNeil OOLIMHbI, MpefaBas
MPOBUHMBIILIETOCS YeJIOBeKa aHaheMe, TOCIIe Yero OH TEPsii CBOe MECTO
B TIPUXOJIe CHTHATOT'H.
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25. Exposing the “SeferTorah” in the Synagogue

The last day of “Sukkot: is crowned with celebration of “Simkhah-To-
rah”. On that special day the Torah is read, the process lasts for one
year. After finishing the last page of the Torah, scrolls (the most impor-
tant religious, saint object of the Synagogue) are taken out from the Ark
of the temple. The scrolls are led around the Synagogue accompanied
with the cheering Jews. Afterwards the scrolls are kept in “Apprehen-
dial Ark”, which is separated by luxuriously embroidered curtains and
coverings.

25. Boinecenue «CedepTopbl» B cHHarore

IMocnepunii fenb npaspHuka «CyKKOT» YBEHUMBAETCS IMPa3HOBA-
Huem «Cumxar-Topbl» (Pagocts Topel). B 3TOT neHb B cuHarore
3aBepuiaercss urenue Topwl, kotopoe amutcs rof. C mpouTeHunem
nocnefHen crpannipl n3 «Kouera 3aBeTa» cHHArorn TOp>XKeCTBEHHO
BBIHOCSIT CaMblil CBSILIEHHBIM TPEAMET — CBUTKHU TOPbI U C TEHUEM
MPOHOCSIT MO CHHArore B CONMpOBOXKAeHUM Hapopa. Ilocne atoro mx
CHOBA XPAHST 32 BBIIINTHIMU 3aBECSIMU KOBYUETA.
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26. The worshipping to the “Bible of Breti”

The cult of “The Bible of Breti” is connected with the Jews from the
village Breti. Since XVIII c. it had belonged to the Avalishvilis; who
owned Georgian, as well as Jewish bondmaids ; A lot of legends ex-
ist about the miraculous features of the “Bible”. After a long time, the
“Bible” became the main worship item of the Jews of Georgia.
According to luda Chorni (1835-1880) not only Jews, but Georgian peo-
ple as well made sacrificing and donation there and entreated to it for
health and recovery. The “Bible” had the cult power of vowing to bond-
maids. It was a handwriting on the parchment and had leather-wrapped
cover which consisted of 452 sheets.

Since the second half of XIX c¢. medieval handwriting version of the
“Bible” was altered by printed one.

26. MomenT noknoHenus «bperckoi buoanm»

Kynbr «Bbpetckoit bubnuu» cesizan ¢ espessimu cena bperu. C XVIII
Beka «bperckas Bbubnus» npuHamnekama ceMbe ABaTMIIBUIIN,
KOTOpBbIE BIIaJIeIN KaK I'Py3MHCKUMM, TAK M €BPENCKNMU KPETIOCTHBIMHU.
O uyponeictBusix «bpeTrckoit bubnun» CymecTByeT MHOTO JIETeH/| U
npepgannii. Co BpeMeHeM OHa CTalla TPeIMETOM MOKJIOHEHWS! €BpeeB
Beeit I'py3un. Myna Yopusbiii (1835-1880) ormeuad, 4To, Kpome eBpees,
W T'py3uHbI npuxopuim Kk «bperckoit bubaun» ¢ npuHOMEHUSIMH 1
Moy 06 ucueneHny. OHa o6iaiana Tak>Ke KyJIbTOBbIM 3HAUCHUEM
1 MCTIONTb30BAJIACH JIJIsl IPUHECEHNS KIS TBbI KPEMIOCTHBIMH.
«Bperckas bubnusi» npepcrasisiia u3 ceds NepraMeHTHYIO PYKOMHNCh,
MMeJia KOYKaHHbIA NepervieT U cofiepkaiia 452 cTpaHuLbl, HO OHa ObLila
yTepsiHa U co BTopoit nojioBuHbl XIX Beka pyHKLHMIO CpeJHEBEKOBO
PYKOTHMCH BBITIONTHSIIIA TIeYaTHAs! GUOIusI.
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27. Supplicating for the “Bible of Breti”

The 1856-1887 during the mass banishment of Jews from Breti, the
printed version of the “Bible” was purchased from the Avalishvili’s by
the representatives of the Davarashvilis. It’s worth mentioning, that af-
ter several years the “Bible of Breti” was named as “Davaraant Bible”.
From Shalom Koboshvili’s personal reminiscences: “l worked as a hired
main in Borjomi. Once | went to visit my mother in Akhaltsikhe. Mum
was very glad to see me and told me: | dreamed of seeing “The Surami
Bible”. We left from Borjomi, there my aunt joined us. They made can-
dles there and we arrived at last at our destination. There was Torah on
the cloth coverlet. The icon-lamp was lit. We entered and pulled out the
candles. We lit some of them and some gave to the aged man. My mum
and aunt sacrificed some things, We knelt in front of the Torah. My
mother was supplicating with tears. Before leaving, we gently touched
and kissed it”.

27. C npocsooi Kk «bperckoit buéanm»

B 1856-1870 ropjax, B CBSI3U C MacCOBBIM TIEPECEJIEHUEM E€BPEEB U3
Bpetu B Cypamu, neyatHas 6ubmaus Ob11a BEIKYIUICHA Y ABATUIIBUIN
npefcTaBuTeNsIMUA pojia [laBapalBuim.

Crnycts HekoTopoe Bpemsi «bperckas bubnus» ynommunaeTcst yske mojp
numeHeM «Cypamckoit bubnuu» unu «Jlapapaisuinesckoii budaun».

Mlanom KoGomBuamu BCOMUHAT, KaK OAHAXIbI, OyAy4Yd HAeMHbIM
paboTHukoM B Bop:koMu, oH moexas B AXaJuxe HABeCTUTh MaTh. OHa
OuYeHb 00paj0Baach €ro BU3UTY 1 MONPOCUIIA UCTIOJTHUTD JABHU 3aBET
— yBusieTh «Cypamckyto Bubnuto». Oun HampaBuiuck B Bopxkomu,
rne K HUM MPUCOCTNHUIIACH TET. B CypaMM OHU TIPpULIJIA B JIOM
JaBapawBunu, rjae Bo3nexKana Ha nosotHe Topa, mokpeiTas Garpgagu
(mokpeiBasiom). ['openn cBeun M OHU TOXKE BOLUIM C 3aK>KEHHBIMU
cBeuyaMu. Mathb 1 TeTsl MMPUHECIIN B 2)KEPTBY KaKNE-TO BEILH. Bcee cTosinu
KOJIEHONpeKIoHeHHble nepefi Topoit. MaThk Mosmack co cjae3amMu Ha
riazax. [lepen yxoom Bce eltie pa3 MOKJIOHUIIUCH OMOINH.
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28. At the sorcerer’s

In Akhaltsikhe region the major part of Jewish sorcerers consisted of
sorceresses. But sometimes the executers were “khakhams” (the cult
servant). The main obligation of the sorcerer involves supplication for
the God to cure the ill man. The Jews of Akhaltsikhe, deeply believed
that every disease had its own angel. That’s why the treatment always
started with the prayers to those angels.

But special and more serious diseases were cured and treated by means
of amulets and special major prayers.

In Akhaltsikhe, the amulets were called “Nuskha” (If they were made
by Tatar mullah), and “Kamiak” (If they were made by “khakhams”);

28. Y 3Haxapku

Cpenu axaluuxXCKUX eBpeeB 3HaXapKaMy ObIJIM B OCHOBHOM >KEHILVHBI,
HO MHOrJa 3Ty (PYHKUMIO MOr OpaThb Ha cedst U XaxaM (CIy>KUTelb
KyJbTa). 3HaxapKka B IEpBYI0 ouyepefb Mpocuia 6ora o6 U3JeueHUH
6osbHOrO. [To BEpOBaHUSIM axalIUXCKUX €BPEEB, Y KaXK/0N O0se3HH
ObLJT CBOIl aHrel, MO3TOMY B Hapoje JiedeHNe HaYMHAJIOCh UMEHHO C
MOJIUTBBI, OOpallleHHO! K 3ToMy aHreny. OcobOble OONe3HU JNeYnniu
3aroBopamMm M amyJjeTaMu. AXaJMXCKUE eBper Ha3bIBAJIU aMyJIeT,
M3rOTOBJICHHBIN MYIIJION «HYCXa» U «KAMHAK» - aMyJIeT, C/leJIaHHbI
XaXaMOM.
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Fancywork of Jewish women of Akhaltsikhe
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Dance ““Saivo”’- Perkhuli
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36. Saivo- Perkhuli (Women’s Dance)

“Saivo” is a dance performed by a group of women. In our point of
view, the title-names “Perkhuli” and “Khorumi” are not exactly definit-
ed. The Georgian and Jewish elements (both in garments and dancing
style) are harmonically concorded.

Every single painting (included in the “dancing” cycle) is particularly
interesting. The women wear beautiful, multi-coloured dresses and are
adorned with luxurious jewelry. Some of them play musical instruments
(“ Daira”, accordion)

The dancing scenes are distinguished by original and dynamic compo-
sitions.

36. Tanen «CanBo»

«CanBo» - >KEHCKMI T'PYMIOBON TaHEel, a TPHUNUCAHHbIC HAa3BaAHMS
«[epxynm» n «Xopymu» (HalMOHAJIbHbIE TPY3UHCKHE TAHIIbI), HA HALI
B3IVISI/I, HE COBCEM COOTBETCTBYIOT M300paXKEHUIO.

B TaHueBanbHOM IUKJIE B KOCTIOMax M TAHIAX FAPMOHMYHO COYeTa-
I0TCSl TPY3MHCKHUE M €BPECKUE 3JIeMeHThI. Bee paboThl, Bomeme B
9TOT LMKJI, OUYEHb MHTEPECHBI U C 3THOTrpahuiyecKoil TOUKHM 3peHus], a
TAKKe BbIJICIISIOTCS OPUTMHAITbHBIMY 1 TAHAMUYHBIMU KOMTIO3UIIASIMU.
KeH1IMHBI OfieThI B pa3HOOOpa3Hble MECTpPbIe KOCTIOMbI M YKpAllIEeHbI
akceccyapamu. HexkoTopble W3 HHX HWrpalOT Ha MY3bIKAJIbHbBIX
MHCTpyMeHTax. KapTuHbI OTIMYAIOTCS! OUeHb KPACHBBIM KOJIOPUTOM.
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38. Saddle-makers

From the early past the workmanship was deeply ingrained among the
Jews of Georgia, especially dyeing and wool manufacturing.

From the second half of XVIII c. the Jewish boot-makers appeared. In
the beginning of the XX c. in the east part of Georgia, the great part of
Jews of Georgia, went in for ceramics manufacturing.

In Akhaltsikhe, and many other cities, the Jews were making black,
pointed-styled slippers, seldom were they working as locksmiths, as
hammer smiths, as carriers. Those occupations were somehow con-
nected to trading — the handy craftsman was selling his own products
by himself .

38. CenenpbHUKHU

I'py3uHCKMe eBpen M3/1aBHA 3aHMMAJINCh Pa3iMYHBIMU PEMECIaMH.
Cpenu  eBpeiickoro HacesleHust 0co00 ObUIO  PAaCHPOCTPAHEHO
KpacuibHOE peMecno u npsxka mepctu. Co Bropoit nojsosunsl X VIII
BeKa NosiBIsitoTcs esperickue canoxkHuku. C konna XIX — Havana XX
BEKa YaCTh EBPEIICKOro HaceJeHWsl BOCTOYHON ['py3mm 3aHMMaeTcs
KEpaMUYeCcKOil TMPOMBILUIEHHOCThIO. B AXxanumxe wu  Jpyrux
ropofiax eBpen OblIM CaNoXXHUKAMM, peXe ciecapsiMi, Ky3Helamu,
ceflelbHUKaMU. DTa JesTEeIbHOCTb €BPEEB B KaKOM-TO Mepe TOoXKe
OblTa CBsA3sIHA ¢ TOPro.ieil. EBpei-peMecieHHnK cam e TpojiaBad
CBOIO MPOJIYKIHIO.
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39. Lo3pgddedo

39. In the dye-house

39. B kpacuibHe
Nwaxs noa2

40. b53RgdB® 0SB0
40. The Dyeing tools

40. KpacuipHble MPUHAIJIEKHOCTH
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41. The Jewish Merchant

This main occupation for the Jews of Georgia, during the Feudalist age
was trading. In the second half of the XIX c. we can divide the Jews
merchants in three main parts (merchants occupied with barter).

The wholesale ones (so called merchants), middle leveled and the patty
ones. The last were called “mesopleebi” (villagers) it included the big-
gest amount of merchants throughout the country .

The tradesman on the painting is wearing the plain-coloured but ex-
pensive clothes. The "Akhalukhi” (traditional costume for men) is light-
red, the silver belt, the braid laced brown “Chokha” (traditional coat for
men), the silk “Bagdad” (traditional cloth) plunged in the belt, the end of
which can be seen, pointing off from the “chokha” and at last, pointer-
styled “tsajebi” (traditional shoes), The final characteristic feature of the
merchant is a bough stick, which denotes the social face and economic
strength of his personality.

41. EBpeiickuii copgarap (Kymei)

ToproBinst sIBJIsSIIACh OCHOBHOW JIESITEIBHOCTBIO I'PY3MHCKUX €BpEEB
deopanpHoit snoxu. Bo Bropoii nonosuHe XIX Beka Bce eBpeiickoe
HacesieHne ['py3nu, BKITIOUEHHOE B TPOLECC KYTIIU-TIPOJIaX ki, MOXKHO
MOAIPA3/eINTh HA TP OCHOBHBIX CJIOS: KPYIHbIE KyMIbl (COBRArapm),
CpefiHMe KyMUbl M MEJIKHE TOProBIbl, KOTOpPbIE COCTABISIIN
NofiaBuIsifoliee OONBIIMHCTBO 1 3aHUMAJINCh CBOEH JIESITEILHOCTHIO B
OCHOBHOM B JICPEBHSIX.

«CoBparap», U300pa>keHHbII Ha KapTHHE, MPEJCTaBUTEIb 6OraToro
KYTEYeCKOro COCJIOBHS, O YeM MOXKHO CYIWTb W 10 €ro OfeXkje,
Ha TIepBbIi B3IVISI CKPOMHOM, HO jioporoil. Ha Hem voxa m axamyxu
(HaMOHAJIbHASI TPY3MHCKAs OJIEXK/a); C CepeOpsiHOro mnosica CBUCAeT
LIEJTIKOBBIN 6arfaaan (TpainMOHHbIN MIIATOK); 00yBb C 3A0CTPEHHBIMHU
HOCKaMU M XapaKTepHas KyneuecKkasl TPOCThb.




41. gddsgmo Lemgosys®o

ggomes@ad  bobsdo  Lods@mggaml  gd@sgemms  dodomsw
boJd0sbmdsl god@mmds Fomdmowygbrs. XIX . dgmdg bob-
9350To  5mgd-doigdmdsdo  hoddyemo  dmgamo  gdMsgamds
‘dgodangds bod ggbse sogml: dbbgogo gok@gdo (bmgosy-
0960), Lodgogm goks®ms ggbs s Fg@Momo dmged@gbo. gl
93565L3bgembo, ga@go Fmpgdbgamo “dgbmyeggdo’, dmgodmyg-
0o o 9dNogeglemdsls dgoagbrobgb®.

byg@ombg aodmlobymo bmgosas®o hodgmos bowswe, dog-
653 oA mse. boGEmliggho sbomeybo, gghbamol Jo-
dom0, d9bdgb@dgdmgagdymo  gogolgg@o hmbs, Jsdo@do
3o4Mo@o  5dMgdydol domowo, Gmdmols dmem hmbowsb
dmhobl, §39p0obo Fomgdo wo bmgosa@obsmgols sdsbolo-
smgdgmo Mmyosbo xmbo 53 goEol bm@Eosgygd Lobgbs o
930bmdognd Lodmogdgl aoy®dbmdobgdm.
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42. 3oyt Lmgrsy®ol Gmmo

42. A wife of rich Jewish merchant

42. JKeHa 60oraToro eBpercKoro copmarapa
VR WIS KW INWINR
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43. “g5358b0g0”

sbognizobgdo  (gdogo dmgoddgbo  jo@sio®  oswomobgb.
bmpo Jomasbo Imbganggdls s Lodbgo®m dmbsdlboby®mggdls
LoJmbgenrls bolioss sdanggms. Lodbgo®m dmbsdbsby@dggdo
bgenegolil 20 @ozbgdo 0mgdebgh ©s gogls sd@ybgdwbgb. 0d
30490, AMImgdoi Lodmbgenl bolosw odenggobgb ©s dgd-
gy ™3 0o3bgl gemgdmEbgb “ogsEe@boggdl” gdsbobgb.
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43. “Dvatsatnik”

In Akhaltsikhe, petty-traders were wandering door to door. Some of
them gave in debt their goods to clerks and military servants. The debt-
ors received their monthly salary on the 20™ of each month. They usu-
ally paid to the trader on that day, as a rule. This was the reason of
naming the tradesman who gave their goods in debt the “Dvatsatnik”.
(“Dvatsats” means “20” in Russian Language).

43. «[IBaguaTHUK»

B Axanumxe MenKWe TOProBIbI XOAWUIM OOBIYHO TIO BOPAM.
HekoTopple W3 HUX fjaBajy TOBAap B JIOAT BOCHHBIM M UMHOBHUKAM.
Boennocmyxarue noryyanu 3apmiuaTty 20 9rciia 1 BO3BpAIad JOIT.
[NosTomMy TOpProBIeB, KOTOpPhIE IaBalld TOBAP B JOJT U 3aTeM KN
ABAJIIATOTO YUCIIA, TPO3BAITH «ABAALIATHAKAMID».
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44.
44,
44,

sbsgnzobols dsBs@o
The market in Akhaltsikhe

AXaNIuxXcKu 6a3zap
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45. Jodrsgsbo

shognobgen dmgoddyg goMogmms bogo@gm dob@gomsb yam-
090®mmdol dbobggaro Loob@gmglbm Fologrols Foddmaewagbls
1935-1939 {angddo dmbya gotogmms (dosm dm@ol oyem do-
gmd 3modmdgoeo) hobs§ g gdo. o3 3bmdgdols mebobdsw, XIX
L. 3omgger bobggomdo dgdengdyemo gd@ogengdo Logosd@me
bEodd gl poomwbgb s dom “dgli@oddmenggdo® g@dgom.
obobo  ojargdgdoms ©s (bgbgdom  gosswyogogdmobgb.
Joto35bl mob god@gdo, hogngs@gdo (sfemgdgdols s 3b-
96900l 35@®™Mbgdo) o  Jotogobdsdo (Jomogbols dgmsy@o)
dmdyggdmobyb.
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45, Caravan

We are able to get some very wholesome and interesting facts about the
Merchants from Akhaltsikhe, their financial affairs and dealing with
Foreign Markets, from the old aged Jews’ (among them was shalom
Koboshvili, all by himself) reminiscences and memorial diaries. Ac-
cording to these facts, at the beginning of XI1X c. well-off Jews went for
their business to Istanbul. so they were called “Istanbulians”. They were
moving by means of camels and horses. Caravans of goods were usually
followed by wholesale merchants “chalvadres” (the owners of camels
and horses) and “caravanbashis” (The leader of the caravans).

45. Kapasan

WHTepecHble JTaHHbIE O B3aMMOOTHOIICHUSIX €BPEWCKMX TOPTOBLEB
Axanmyxa ¢ BHEITHIMU PbIHKaMU ObLIM COOpaHbl 1 3anucanbl B 1935-
1939ropax y noxxuinbix espees (B ToM uncie u 'y lllanoma Kobomsumm).
CornacHO 3TUM JaHHBIM, B epBoil nonoBrHe XIX Beka 3a>KMTOYHbIE
eBpeu e3/[uin ToproBath B CTaMOyJs 1 X Ha3bIBAJIN «CTaMOOJIepaMu».
OHu nepefBuraanuch NOCpecTBOM BepOtofioB U Jiowaseil. KapaBan
OOBIYHO COMPOBOKAANN KYTIIbI, «JaBapAb» (BIA/IEITbIbI JIOMIANCH 1
BepOJIIOJIOB) M «KapaBaHOAlln» (rJ1aBa KapaBaHa).
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46. 49gdol IsbmdMogo yogorgs

obAm@oygmo  Lodbygmgdol dobgogom, ggmesamad  bss@o-
39emdo  gdb@ogemo gds dgdo@mbols Lognm@gdsl Fomdmsw-
39b0s. b5@mbl dggdanm dobo gogowgs, aohydgds, Ibomgswe
3o@obgds, wofobrgs 9 Ubgopgodow golbgolgds. olbobo
90609 9do  Lodgnm-bogomaamm, Loggzagbom-Lsdmbsb@mm,
Lomagowabboygmm ggmgboagdsl Fomdmawy 9bobgb
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46. The mass sale of serfs

According to the historical facts in Feudalic Georgia, the bondmaid
was the possession of the Jewish master. He was allowed to sell, present,
take away as part of the dowry, engage and etc. According to possession
standpoint the Jewish bondmaid of Georgia — were the Royal (king and
queen), the church and monastry or the nobiliary servants.

46. MaccoBasi npoiaka KpenoCTHbIX KPeCThsIH

CornacHo WMCTOPUYECKMM JOKyMeHTaMm, B ['py3unm B cheogaibHyIO
3MOXY KPETOCTHBIE €BPEH MPEACTABIISIN COO0I COOCTBEHHOCTH CBOETO
BIajiesbla. Peoya Mor ero mpofaTh, NOAAPUTH KOMY-HUOYIb, OTATh
B MIPUAHOE WJIA KAKUM-JTHOO0 APYTUM CIIOCOOOM TiepefiaTh BO BIIaJIeHIEe
apyroro yenoBeka. EBpelickre KpenocTHbIe KPECThSIHE MPEACTABIISIIH
€000l ApCKYI0, IePKOBHO-MOHACTBIPCKYIO, ABOPSHCKO-KHSXKECKYIO
COOCTBEHHOCTb.
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47. 43ob yogogs Bgmwsmol ogd
47. The sale of the serf by the feudal lord
47. Ilpopaxka (peomasoM KpemocTHOr0 KPecThsIHWMHA

o037 "'y 2N NS
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48. Yog™d Sewgobgdol (3bgwsGo
48. Sholom Aleihem on the death-bed
48. Illoom AjeiixeM Ha CMEPTHOM Ofpe

0%y 2w Hw o
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49. Beorgo@d sgngobgdol 3m@OGGgGo
49. The portrait of Sholom Aleihem

49. TIoptper Monoma Aneiixema
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50. LGsgobol 3m@E®Gg@0

50. The portrait of Stalin

50. Hoptper Cranmua
TBUD Y 1T
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51. gd@sgan gmandgn@bgms Lsghomm 9ds6o (gbgobo)
51. The common block of the Jewish collective farmers (sketch)
51. OOmMHHBIN KBAPTAaIl eBPENCKNX KOJIXO3HUKOB

(FTROPD) TITITNT DPITIARIRT W DM TSR
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52. mlogamol hodsMgds gddsge jmmdgy@dbgms ogd

‘dognmd gmdmdgoads dgJdbs sbogno gmezol odbsbggeno @od-
©gbodg Lyg@omo, Gmdgmoi gmadgyabgmdols mgdol ggog-
‘dodgdes.

Lboddmms  bgaolbyxemgdol @odgsmgdol d9dege, bomgase
9OGogmms  slsddgdol  dobbom, o0Jdbgdmes  godsgmmes
3O dggebgmdgdo. LoJotmggermdo gggaobyg opdg gobgom-
‘do, {bm@ol{yemol @osombdo — “Fomgemo am@s* @oosdliws,
oo Lododmggmml Lbogoslbgs gymbowsb hodmligeno

90Mo9m9do sbsbanwbygb.
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52. Gathering harvest by the Jewish collective farmers

Shalom Koboshvili created some paintings, reflecting the modern life,
connected with the collective body item.

After coming to power of Soviet authorities, in order to employ the Jews,
provide with job places, a lot of Jewish collective farms were opened
in Georgia. The earliest one was established in Kakheti, TsnorisTskali
region — named “Tsiteli Gora” (The red hill) A lot of Jews, from differ-
ent parts of Georgia settled down there.

52. Cpaya ypoxasi eBpeiiCKUMH KOJIXO3HMKaM#

[Tanom KoGowBuau co3pgail HECKOJBbKO KapTUH, OTOOpaKaroLiuX
COBPEMEHHbBII OBIT, CBSI3aHHbIN C KOJIXO3HON TEMOM.

INocne ycTaHOBNEHUST COBETCKOW BIAacTH B [py3um, C IEIbIO
obecnieueHUsT PabOTON CENbCKUX EBPEeB, CO3MABAJINCH EBpEHCKUe
KOJIJIEKTUBHbIE Xo3siiicTBa. IlepBblil Takoil konxo3 «llutenu Topa»
Ob111 ocHoBaH B KaxeTuu, B paitone LHHopucukanu. 3pech Noceaninch
eBpew, IPHUILE/IIe U3 Pa3HbIX yToNKoB ['py3un.
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53.
33.
33.

906590 3om3gy®bggdo ob dG9brgdosh
Returning home of Jewish collective farmers
Bo3spamenne eBpeiicKuX KOJIX03HUKOB JOMOM

TINPAM 2NN 2TV 2PITIIT
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54. gm@dgn@bggdo gsbsTo
54. Collective farmers in the ploughed field
54. KoJIX03HMKY Ha ManrHe

77w 2PN
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- Gygob 3339 gd0
. The forest guards

. OxpaHHUKH Jeca
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‘dognmd  gmdmdgogols gggeos bsdydggado  dgbdygan gdyamos
1937-1940 Fangddo. 6539 dgg@gdmsb domomgdymo modowmgdo
dmyggoboaros  0.3030Ldgmgols dogd  dgoygboan  godsgmmes
obAm@oye-gmbmydsgoye 39bgyddo dnFymdoen 3mdmdgo-
gols o8y dggotims aodmeggboli go@ommaowsb.

bodydggomms LobgeFmegdol bybEo Fo@mdmdsgmmdols @o-
3960 396 dmbg@bes. gobsosh yodmegbs dognmd 3mdmdgo-
ol Logmabergdogg dmgfym ©s LobgeFmegdgdoi dobomsb
‘dgmobbdpgdbms, sdo@mdsi bobs@gdo wogsbosmoygdgmn 1940
Feool 209me39b0ls go@dogmpaol s L. xobsdosls babgarmdols
LoJo@mggenml 39bgndol boobggb@dotim Fopbdo wogolodmg-
deo babgar{mwgdgdols dglodsdobsw, dgomg dgbfmdgdg-

S00.

30dm3gbols dmdbowgdsls s godommyols 37baogsioslnsb
©5353doMgbom Loommggenml gdmgbyamo 39bgydol 9. sdo-
G5bsdgogmols Lob. bgenmgbgdol d9bggdol @gdbmamaoygdo
3350 930L @ 8dmAsAMM00l msbsddBmIgems dJog@ (bgenmgbg-
domdmebyggdol b ganobdo@sdgomol, . Fofysdgoeols
> Bobogml-@gdbmemmyols g. dglidim3osbols dog®) HoGodws
‘dognmd  gmbdbmdgoemols mzo bsdydggdol 3mddeglygdo @g-
Jbo@maogdo  asdmggenggs  dobmggms@ e dogdmbgmsdo,
YHO00b8gG0  @ydobgbgbgoom, o gggmo GOy
396900l o3BmRmEMAsomgds dgdamdo sbsgmobom, go-
390 9aF 90 gmo Bomgdol M9b@Gygbma@sdgdo.
domgdymo Jggagdols Logydgge by aodmogggms dogmd jm-
dmdgoaols dbo@gdygao bgan{gdol god 33990 mogolgdy®g-
dsbo.

Catalogue

All the works by Shalom Koboshvili are created in 1937-1949. The
dates are noted by the side of the canvases, which are described in the
catalogue of Koboshvili’s work, drawn up by I. Papismedov at the mu-
seum of the historic-ethnography.

It was impossible to ascertain the exact origin of the titles of these work,
because the exhibition was held when Koboshvili was still alive and
they were co-ordinate with him. Hence, according to the catalogue,
dated 1940, there are few corrections, formable to fixed titles.

Connecting with the preparation the exhibition and publication of the
catalogue, the complex technological research of 20 works by Shalom
Koboshvili was carried out by the employees from the laboratory of
technical researches of the Georgian National museum named after Sh.
Amiranashvili (by the art critics N. Elisharashvili and L. Tsitsuashvili
and physicist-technologist E. Mesropyan). In binocular microscope,
ultra-violet luminescenciousity, macro photography of separate frag-
ments, and above all the iron rontgenoilgrammey of the canvases were
performed. According to the results, based on the researches, the pecu-
liarities of Shalom Koboshvili’s signature were shown up.
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Karanor

Bce pa6oTsi Kobomrsuim BeimosnHens! B 1937-1940rogax u JaTupoBaHbl
B COOTBETCTBHU C KaTAJIOroM, coctaBieHHbIM W.ITanncmenoBbiM noce
BBICTABKM XY/I0’KHUKA, YCTPOEHHOW B MCTOPHMKO-3THOTpahuueckom
Mmy3ee ['py3umn.

He ypmanoch BBISICHUTH TOYHOE  MPOUCXOXKJCHUE  HA3BaHUII
MPOU3BEJEHMI, HO Tak Kak BbicTaBka lllanoma KoOowBunu npoxopuna
elle Mpy ero >KU3HM, a, CJIEMOBATENbHO, KAPTHHbI ObLIM Ha3BaHBI
€clIi He CaMHUM XY[JOXXHMKOM, TO C €ro BEJOMa, Mbl NPUBOJUM UX B
COOTBETCTBHUM C KaTasoroM 1940rofa 1 MHBEHTApHON KHUATON OT/ENa
atHorpaduu Myses ['py3un um. C. [I3xaHammst, TUIIb C HEKOTOPBIMU
HE3HAUYNTEIbHBIMU U3MEHEHUSIMU.

B cBsi3u ¢ nogroToBkoii BbICTaBKM U nyosukauuei karanora lllanoma
KoOGowBunu, coTpyaHUKaMu J1aboOpaTOpUU TEXHOIOTMYECKUX UCCIIe-
noBaHuil My3zes uckycctB uM. II.AmupanawBuam HauuonanabHoro
my3ses [ pysun(uckyccrsoBegamu H.Omu36apamsun, JI. Lunyansunmn
(pu3nKOM-TexHOI0roM D.MecpornsiHOM) 6bIII0 TPOBEAICHO KOMIIEKCHOE
TEXHOJIOTMYECKOE uccieioBaHue JBaauaru pador KobGowsuau ¢
UCTIOJIb30BAHNEM OMHOKYIISIPHOTO MMKPOCKOMNA, YJIbTPachuoseToBOM
JIOMUHECUEHIUN, MaKpo(oTorpaupoBaHUEM OTAEIbHBIX (DparMeH-
TOB, PEHTIeHOrpa(PupPOBAHNEM HECKOJIBKMX >KMBOMUCHBIX MOJIOTEH.
B cooTBeTcTBUM C MOJYyYEHHBIMU PE3YJbTaTaMH, ObLIN BbISIBJICHBI
HEKOTOPbIE OCOOEHHOCTHU XY/102KECTBEHHOIr0 noyepka Kobowsuiu.
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MomnMgyEo  G930megdaool  sefgdommds  dgdogybsodaw
oMol o 9dgeo: M93OmEeJEool Mogomo bmdgmo segndmddo
dmmoglgdgemo o@ylg@sgool dglsdsdobsw; bobs@oli Loob-
3960>0m bmdgdo; byg@smol Lobgan{mmgds; bobo@oli bmds
LobBodgp®gddo (3oGggmo  (30gA0  >mbodbogl  Lodswangls,
dgmeg — Logobgl); bgedm§gds oo mo@omo dogymomgm db-
memE byadn§ghom s sms®omgdye bsdydg3®gdmasb.

Yoenmd 3mdmdgogmo Lbgoolibgopgo®ow ofg@ws byels, sdo-
B™3 Jggdmm dmygyegl dobo sg@emy®exgdo.

Note

The description of each reproduction is built in the following way:

The ordinal number of the reproduction is corresponding to the illustra-
tion from the album. The inventory number of the painting. The title of
the painting. The size of the painting in centimeters, (The first figure
denotes the length, and the second one the width). The signature and
date are shown only on the signed works.

Koboshvili used various signatures, so we numerate them down here.
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Onucanye Kaxjiofi PenpojtyKIni COCTABICHO CIEAYIOWM 06pasoM:  my3bR3 MM 1KY DORNM PRV 90 X7 19X 7321 PRV 23 XN
HOpﬂJlKOBbeI HOMEpP B COOTBETCTBUM C HOMCH.[CHHOﬁ B ajibbome -'(WDO-'() 90102 NI M "-mnnn aw ’-ﬂvx bw WY DN
HJIJIIOCTpﬁILHCﬁ; I/IHBCHTaprIﬁ HOMEP KAapTHHBI; HAa3BAHUE KAPTUHBI; '[’WNI“ taXialn] ,(Jﬂﬁﬂ nR- 7w 7990 "-Du‘-, NR NIN0N ONWRAT
pasMe€pbl B CaHTHUMETpPAX (HepBaSI O3HA4Ya€T BBICOTY, BTOpas — MANNIT NMITAYT bxx Pj ARRER'S
H.II/IpI/IHy); TNOANHUCH XyTOXKHHMKA 1 JlaTa YKa3aHbl TOJIBKO Y NOJNUCHBIX

" IATHPOBAHHBIX PaGoT. TR TR DRO2D UK 127 MW PIOPNIP 2w T Neenn

III.Ko6o1Buim no-pa3HoMy MOAMUCHIBAI CBOM PA0OTHI, TOITOMY HIXKE
MbI IPUBOAMM 00pa3Lbl €ro TOAMUCH.
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Flr e EF = RF ] bSRi

4

1 Ne7-98/25
“BoJotr-n@o”

JoeogEo, 3godo
30,5X40

Ne7-98/25

“Sugar and bread”. Engagement
Paper, gouache

30,5X40

Ne7-98/25

«Caxap u x1e6». [Tomonska
Bywmara, ryaus

30,5X40

25\7-98 'on
an>-1o10
WK,
30,5X40

Ne7-98/26
“Bogdo@-39@0”. Lo@ygol
235(obs

Joomeo, og3omymo
21X28

Ne7-98/26

“Sugar and bread”. Engagement
Paper, water-colour

21X28

Ne7-98/26

«Caxap u x1e6». [TomosBka
Bymara, akBapenb

21X28

26\7-98 'on
anv-1o10
haNahaBmkinl
o vax M
21X28

Ne7-98/32
LodmdTobm gadols aodmd@s
1939

Jowsgo, asdo
38X47.,5

Ne7-98/32

Pattering of a wedding dress
1939

Paper, gouache

38X47,5

Ne7-98/32

BeIkpoiika cBajie6HOro NaThst
1939

Bywmara, ryamn

38X47.5

32\7-98 'on
annm 39Rwa NI
WRM LT

38X47,5

Ne7-98/41

wgmxmol Foggabs 5d56mTo
1939

JoRomeo, 53go@gao
31,5X415

bgedmf g@ogos

Ne7-98/41

Taking the bride to the bath-house
1939

Paper, water-colour

31,5X41,5

Signatured

Ne7-98/41

ITpoBoppb! HEBECThI B GaHIO
1939

Bywmara, akBapenb
31,5X41,5

TTopnucana

41\7-98 'on

YA 027 7907 nph
1939

o°n vax
31,5X41,5
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Ne7-98/40
“x90b0” — Ibomgols sefg@s

Ne7-98/155 8
sho@obgmo gddsgao 3sGa@dogo

Ne7-98/31 7
sho@obg@o gd@sgmo 3sGo@domo

Ne7-98/34 6
sho@obgmo gddsgmo bgyg

1940 Jowomo Iggomby, Bgdopo Gsbs®o, Jowogmo Iygomby, g9odo 1939

Jomomo, o330 9o, a95do, o B9, pOox80HL Bobomo 35X17 Home, bgmo
38,5X25 26,5X14,5 44X53,5

bgadm§ g@ogos bgandm§ g@ogmos bgadm§ g@ogos

Ne7-98/34 Ne7-98/31 Ne7-98/155 Ne7-98/40

Jewish groom from Akhaltsikhe The Jewish bride from Akhaltsikhe The Jewish bride from Akhaltsikhe “Jayzy”- The inventory of trousseau
1940 Paper on cardboard, colouful pencils Paper, gouache 1939

Paper, water-colour, gouache, Indian ink Indian ink, graphity pencil 35X17 Oil on canvas
38,5X25 26,5X14,5 44X53,5

Signatured Signatured Signatured

Ne7-98/34 Ne7-98/31 Ne7-98/155 Ne7-98/40

AXaNUIUXCKUil eBPEeNCKUil JKEHUX Axanuuxckasi eBpelickasi HeBecTa Axanuuxckasi eBpeiickasi HeBecTa «JIxeii3» - onuch NPUIAHOrO
1940 Bymara na kapToHe, IBETHOI1 Bymara na kapToHe, ryamn 1939

Bymara, akBapessb, ryaiib, Tyllb KapaHjail, Tyllb 35X17 Xoucr, Macio
38,5X25 26,5X14.,5 44X53,5

IMopnucana TTopnucana IMopnucana

34\7-98 'on 31\7-98 'on 155\7-98 'on 40\7-98 'on

TPXRINRG TN 00T TONRN TN 7997 TMYONNG T 097 N7 NN - PR

1940 SIVIAR P90, N0 PV WRM 0P 7Y 7] 1939

W0 ,0°% Yax WK, 0D NDY , W0 35X17 mw 72
38,5X25 26,5X14,5 44X53,5

anm algght anm
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e L L

Ne7-98/39

“ox@s” = Logm@fobem Lodgigmo
1939

Hogm, bgmo
45,5X59

Ne7-98/39

“Ajla”- The wedding bed stead
1939

Oil on canvas

45,5X59

Ne7-98/39

«AKTa» - GpavHoe J0XKe
1939

XoJcT, Maclio

45,5X59

39\7-98 'on

PRIVOIT DY - "R
1939

mY 72

45,5X59

anm

10

Ne7-98/24

5537301 ©ods©gds
1939

Jowogoa, ygodo
38X52

bgandm§ g@ogmos

Ne7-98/24

A birth of the child
1939

Paper, gouache
38X52

Signatured

Ne7-98/24
PoxneHue peGenka
1939

Bywmara, ryanis
38X52

ITognucana

24\7-98 'on
790 075
1939

wRM L
38X52
anm

11

No7-98/12

dogdgol Fobpsbsizggmaw
{oggobs Lobsgmasdo
1939

Hoe, bgmo

50,5X43

Ne7-98/12

Taking a child for Circumcision
to the Synagogue

1939

Oil on canvas

50,5X43

Ne7-98/12

ITpoBOJIbI HOBOPOKIEHHOTO
1J1s1 00pe3aHusi B CUHArory
1939

XoncT, Macio

50,5X43

12\7-98 'on

7277 N2 10 NP
noidn maa

1939

mY 72

50,5X43

12

Ne7-98/5

BOobgEgdol s ggas
Ggaop0@o §gbon
1940

Bowm,bgmo

70,5X101

Ne7-98/5

Slaughtering poultry according to
religious rules

1940

Oil on canvas

70,5X101

Ne7-98/5
3akasblBaHUe NTULBI IO
PeIUruo3HoMy 0ObIYat0

1940
XoncT, Maclio
70,5X101

5\7-98 'on

MWD 19N W NONY
1940

7w 72

70,5X101
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13 Ne7-98/60
Jogmgdols dobsmds “dogggdo”

JoeogEo, pgodo
27X40

Ne7-98/60

Bathing of women in the “Mikveh”
Paper, gouache

27X40

Ne7-98/60

Kynanue xxenumH B «Mukse»
Bywmara, ryaus

27X40

60\7-98 'on

MPRA DWIT MDA
wRI 17

27X40

127

Ne7-98/15
0@ oY@ ©obodbyagdols
Jobo

Jowogwo, yodo
32X42

Ne7-98/15

Peasant’s log hut for ritual purposing
Paper, gouache

32X42

Ne7-98/15

W36a puryanbHOro Ha3HaYeHUs!
Bywmara, ryaus

32X42

15\7-98 'on

oPUR WAWwRT NP2
WX,

32X42

15 Ne7-98/42
dobombgmgdols gg@mnbggs
(“bydmomol” emglsbfogao) 1938
Jowoao, asdo, @ogs@ymos

@asJom
30,5X41

Ne7-98/42

The prayer of the missionaries
(Feast of “Sukkot™)

1938

Paper, gouache, lacquer
30,5X41

Ne7-98/42

MonutBa MACCHOHEPOB
(ITpazpauk «CyKKOT»)

1938

Bymara, ryaiiib, IOKpbITa JaKOM
30,5X41

42\7-98 'on

(M0 am) e Phwa noMa
1938

7992 7017 , WK,
30,5X41

16 Ne7-98/63
dolombgdo gowols

090boaodols dofsls
1938

Joogeo, pgodo
22,5X18,5

Ne7-98/63

Missionary selling Soil from Jerusalem
1938

Paper, gouache

22,5X18,5

Ne7-98/63

Muiccronep npogaet
MEPYCATIMMCKYIO 3EMITIO
1938

Bywmara, ryaius
22,5X18,5

63\7-98 'on

29U NRTR DR 10N 1w
1938

WX,

22,5X18,5



17 Ne7-98/7
90O5gE@MS 3@ HOE0
sbognzobgdo
1940

Joogrwo, ygodo
24X31

Ne7-98/7

The Jews estate in Akhaltsikhe
1940

Paper, gouache

24X31

Ne7-98/7

Espeiickuil kBapTan B Axamuxe
1940

Bywmara, ryamns

24x31

7\7-98 'on

TMYONRI NP2YR 0wh
1940

WA,

24X31

18

Ne7-98/48

90O g@mS B gEn0g0@o
Lobfogagogeo “bgwg@o”
Jowogo, gobdsdo

25X25

baedm§ g@omos

Ne7-98/48

Jewish religious school “Heder”
Paper, pencil

25X25

Signatured

Ne7-98/48

Espeiickas pemirrosHas
mKouna «Xepep»
Bymara, kapanpai
25X25

ITognucana

48\7-98 'on
W N2
MDY M1

25X25
anm

19

Ne7-98/
“@omobs”

Joeogreo, 3g>do
17.5X24.8

Ne7-98/
“Palakha”
Paper, gouache
17.5X24.8

Ne7-98/
«[Tanaxa»
Bywmara, ryaus
17.5X24.8

\7-98 'on
hish!
WX,

20 Ne7-98/46
3MEg0l yodmligowgs 40
[QIUR PRI

Joomeo, pgodo
37X30

bgendm§ g@omos

Ne7-98/46

Absolution with 40 birches
Paper, gouache

37X30

Signatured

No7-98/46

Hckynnenne rpexos 40 posramu
Bywmara, ryaiib, NoKpbITa JJaKOM
37X30

TTopnucana

46\7-98 'on
0w 402 7700
WRI M
37X30

anml
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21 Ne7-98/45
“domo®s”- 3mpgol dgbomds
Jowomo, y195d0, @oBsGYEO0S

@sJom

37X32

Ne7-98/45

“Hatara”- Absolution
Paper, gouache, lacquer
37X32

Ne7-98/45
«Xarapa» - OTHyLIEHNEe IPEXOB

Bymara, ryaiib, DOKpbITa JAKOM
37X32

45\7-98 'on

Xuna nma - "aana”
7972 170197 , WK1,
37X32
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22

No7-98/9

“Bogr 3900

Go@o@ @0 Hmba g0, 1939
Bogm, bgmo

70X100,5

bgandm§ g@ogmos

Ne7-98/9

“Malkut”- ritual birches
1939

Qil on canvas
70X100,5

Signatured and dated

Ne7-98/9

«MankyT» - puTyasbHbIe PO3rH
1939

XoJcT, Maclio

70X100,5

[Nopnucana u paTupoBaHa

9\7-98 'on

opL LW - "opon"
Y 72

70X100,5

TIRNT 101 2N

23

N:7-98/92
G g@og0g@o Loli{ogmgdgemo
Lobogmysdo

Jowsgoa, yodo
30X40

Ne7-98/92

Religious school in the Synagogue
Paper, gouache

30X40

Ne7-98/

Penuruosnas mikona B cuHarore
Bywmara, ryaus

30X40

92\7-98 'on

No137 N2 WA N2
WK,

30X40

24 N:7-98/14
“bg@gdo”- sbomgds

Jowomo, y95d0, @oBsGYEO0S

@osJom

50X36

Ne7-98/14

“Kherem”- anathema
Paper, gouache, lacquer
48X36

Ne7-98/14
«Xepem» - aHa(hema

Bymara, ryaiib, DOKpbITa JJAKOM
48X36

14\7-98 'on

japlyl

7992 70107 , WK,
50X36



25 N:7-98/13
bgBgOnm@ol godm@sbs Lobsgmasdo

Jowogmeo, yvyodo
26,5X40.,5

Ne7-98/13

Exposing the SeferTorah in the
Synagogue

Paper, gouache

26,5X40,5

Ne7-98/13
Brenecenne CecbepTopsl B cuHarore

Bymara, ryais, nokpbita Jakom
26,5X40,5

13\7-98 'on

NDID7T N°22 77N 790 NRXI
WRI 1M

26,5X40,5

26 Ne7-98/17
“5@gmols bodenooliowdo”
maygoboli3gdols Imdgb@o

Jowsgo, a9sdo, s ggomgeno
40X60

Ne7-98/17

The worshipping moment to the “Bible
of Breti”

Paper, gouache, water-colour

40X60

Ne7-98/17
MowmeHT noksnoHenus: «bperckoit
Bubmm»

Bymara, ryamis, MOKpbITa JJaKOM
40X60

56\7-98 'on

N72 RIPOR 2199 Awpaa
NIDY W 0P
23,5X30,5

27 Ne7-98/56
nbmgbon “dogmnol dodaoolswdo”
9950, B9do, Bobgodo

23,5X30,5

N7-98/56

Supplicating for the “Bible of Breti”
Cardboard, Indian ink, pencil
23,5X30,5

Ne7-98/56

C npcwboii k «Bperckoit Bubmum»
Kapron, Tywb, kapaxgar
23,5X30,5

17\7-98 'on

N2 RIPA NXAYE DY
0o YA, WX,
40X60

28

Ne7-98/18
9J03d5msb

JoeogEo, o335M9a00, 3 9>d0
21X27

N:7-98/18

At the sorcerer’s

Paper, water-colour, gouache
21X27

Ne7-98/18

Y 3Haxapkn

Bywmara, ryauus, akBapesb
21X27

18\7-98 'on

5HRT RDTY DEXR
o°n YaX , WK,
21X27
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29 Ne7-98/11
Ygbogomzoe 9J0ddsT0msb

Jowogreo, 3950, Bgdo
26,5X32

Ne7-98/11

Casting a spell over by the sorcerer
Paper, gouache, Indian ink
26,5X32

Ne7-98/11

3a 3aroBOpoM y 3HaxapKu
Bymara, ryams, Tymb
26,5X32

11\7-98 'on

DR XD DR WP My
w0, WX,

26,5X32
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30 Ne7-98/8
d0G0306s Joagdo
1939

Joomeo, pgodo
40,5X38

Ne7-98/8
Gossip-mongers
1939

Paper, gouache
40,5X38

Ne7-98/8

Crute THULIBI
1939

Bywmara, ryams
40,5X38

8\7-98 'on
fahEh i WakiiZal
1939
WX,
40,5X38

31 Ne7-98/23
dopomo gddogmols meno

ool 5b656mdo, 1940

Jowoao, asdo, @ogs@ymos

@sdon
39,5X53,5

Ne7-98/23

The wife of the rich Jew going to the
bath-house

1940

Paper, gouache, lacquer

39,5X53,5

Ne7-98/23

2Kena GoraToro eBpest

usieT B 6aHio

1940

Bymara, ryaiiib, TOKpbITa JaKOM
39,5X53,5

23\7-98 'on

NI YWY T W IR
ynan-nad

1940

7092 70107 ,WR M
39,5X53,5

32

Ne7-98/28
“Gobx Gomds™- Joagdols madsdo
1940

Jowsgo, ggdswo Bobdsdo
40,5X51,5

Ne7-98/28

“Pinjraoba”’- Women’s playing
1940

Paper, colourful pencil
40,5X51,5

Ne7-98/28

«[THmKkpao6a» - KeHcKast urpa
1940

Bymara, uBeTHOi KapaHaail
40,5X51,5

28\7-98 'on

W priwn - "o
1940

SNVAR 119,
40,5X51,5



33 Ne7-98/52

sho@obga gd@ogm Joams
by bogddy

1937

Jowomo, ggdopo gobdomo
30X45,5

Ne7-98/52

Fancywork of Jewish women of
Akhaltsikhe

1937

Paper, colourful pencil
30X45,5

Ne7-98/52

Pykopienue axanguxckux
€BPENCKUX KEeHIIMH

1937

Bymara, uBeTHO# KapaHiali
30X45,5

52\7-98 'on

AXRNNA NPT YW TR 1w
1937

YA DY,

30X45,5

34

Ni7-98/33
(3938>"bo0gm”- gg@bymo

Jomogno, 5330®9er0, 3>do
33X44

Ne7-98/33

Dance”Saivo”- Perkhuli
Paper, water-colour, gouache
33X44

Ne7-98/33

Tanen «Cauo» - Ilepxym
Bywmara, akBapessb, ryaiib
33X44

33\7-98 'on

"me" - MY inn
WX 0% Yax o)
30X45,5

35

N:7-98/38

(3933°>"bo0gm”- bedgdo
1940

9950, BgOoo BobJsco
19X24.5

bgedm§ g@omos

Ne7-98/38

Dance”Saivo”- Khorumi
Cardboard, colourful pencil
35X44,5

Signatured and dated

Ne7-98/38

Tanen «CanBo» - Xopymu
1940

KapToHn, useTHoi1 KapaHpai
35X44.,5

[Nopnucana u natupoBana

38\7-98 'on

N - MY
1940

S1YAX DY 0P
19X24,5

1I0R T°IRNT ,ANM

Ni7-98/37
(3933>"b>ogm”

JowogEo, 39530, 5ggoMgeno
49,5X59

Ne7-98/37

Dance”Saivo”

Paper, water-colour, gouache
49,5X59

Ne7-98/37

Tanen «CanBo»

Bymara, ryamn, akBapenb
49,5X59

37\7-98 'on
"2°w0" M1

0°n YaX ,WRM M
49,5X59

1107 T°RNT ,aNMm

132



37 N:7-98/31
(3933°"bo0gm™- bm@dgdo

Jowogmo, 53350 9o, a9sdo
35,5X54

Ne7-98/31

Dance”Saivo”- Khorumi
Paper, water-colour, gouache
35,56X54

Ne7-98/31

Tanen «CanBo» - Xopymu
Bywmara, ryaius, akBapesb
35,5X34

31\7-98 'on

I - MY nn
WR 0% YIAX 1)
36,5X54
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38

Ne7-98/55

39390069930

Jowomo, Bgdopo Gobdo®o,
53350900, &g'do

24,5X32

N:e7-98/55
Saddle-makers

Paper, colourful pencil,
water-colour, indian ink
24,5X32

Ne7-98/55

CeneTbHUKYT

Bymara, useTHoi KapaHpjai,
aKkBapellb, TYILIb

24,5X32

55\7-98 'on

jakiplale}

WY ,0° YaX AR 179 )
24,5X32

39 N:7-98/16
Lod@gddemdo

Jowogo, ggdoo Bobdsco

B30, 30580H 0L BobJo@o

26,5X35,5

Ne7-98/16

In the dye-house

Paper, colourful pencil
graphity pencil, indian ink
26,5X35,5

Ne7-98/16

B kpacunbne

Bywmara, useTHo# KapaHjaui,
rpacUTHBII KapaHall, Tyllb
26,5X35,5

16\7-98 'on

nyaxs N

V0T 110V LU0 ,ONYAK NNV,
26,5X35,5

40

N:7-98/58
Lod@go@em 0sMamgdo

Jowsgo, gsbodo
19X24.5

bgedm§ g@ogos

Ne7-98/58

The Dyeing tools
Paper, pencil
19X24,5
Signatured

Ne7-98/58

KpacunbHble npuHajieskHocTu
Bymara, kapanpam

19X24.5

ITopmucana

58\7-98 'on
myaxs "o
HRE R

19X24,5
onm



41 N:7-98/30
90M09@0 bmgpoyo®o

Joromeo, 5ggo@gmo

2990, Bgdo

28X16

N:7-98/30

The Jewish merchant
Paper, water-colour,
gouache, Indian ink
28X16

Ne7-98/30

Esperickuii coBpiarap

Bymara, akBapess, ryaib, Tyllb
28X16

30\7-98 'on

T3 Mo

VI WK ,0M VIR,
28X16

42 N:7-98/27
dpos®o gddsgmo bmgosy@ols
(300

Jowogmo Iggomby, 5336 gao

3o, Bgdo
24X15

Ne7-98/27

A wife of rich Jewish merchant
Paper on cardboard, water-colour,
gouache, Indian ink

24X15

Ne7-98/27

2Kena 6oratoro eBpeiickoro
copjlarapa

Bymara Ha KapTOHe,aKBapelb,
ryaillb, TyLIb

24X15

27\7-98 'on

WY M0 YW INWOR

V0 LR ,D% VAR N0 DY
24X15

N:7-98/35

“03o6H60g0” (godoM0)
Jowoamo, y5T0, @sBsGP@Oos
@osJom

46X36

N7-98/35

“Dvatsatnik” ( A trader)
Paper, gouache, lacquer
46X36

Ne7-98/35

«JIBaaTHUK» (KyTielr)

Bywmara, ryaiib, NOKpbITa JJAKOM
46X36

35\7-98 'on

(o211) "pravx7a7"
7972 70197 , WK1,
46X36

44

Ne7-98/22
sbognzobols dobo®o
1940

Joomeo, pgodo
38X52,5

byadm§g@Hoaos

Ne7-98/22

The market in Akhaltsikhe
1940

Paper, gouache

38X52,5

Sigantured and dated

Ne7-98/22
Axamnuuxckuit 6asap
1940

Bywmara, ryamns
38X52,5

[Noanucana n paTupoBaHa

22\7-98 'on
RONRA PN
1940

WRI I
38X52,5

1107 TR 0N

134



45 Ne7-98/44
Jo@agsbo
1939

Hogem, bgmo
52X 66

Ne7-98/44
Caravan
1939

Oil on canvas
52X66

Ne7-98/44
Kapasan
1949

XomacT, Maclio
52X66
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1940

Bogm, bgmo

70X101

Ne7-98/49

Mass selling of serfs
1940

Oil on canvas
70X101
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1940

XoJcT, Maclio
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25X36
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The sale of the serf by the feudal lord
Paper, pencil

25X36
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Bymara, kapanjaiu

25X36
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Sholom Aleihem on the death-bed
Cardboard, water-colour

20X28

Signatured
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20X28
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Jowogmo, gobds@o
21X16
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The portrait of Sholom Aleihem
Paper, pencil

21X16
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21X16
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24X18

bgendm§ g@ogos

Ne7-98/50

The portrait of Stalin
Paper, pencil

24X18
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Jowsgo, gabdodo

17,5X23

Ne7-98/54

The common block of the Jewish
collective farmers ( sketch)
Paper, pencil

17,5X23

Ne7-98/54
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Bymara, kapangamm

17,5X23
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1940

Bogm, bgmo

75X100

Ne7-98/47

Gathering the harvest by the Jewish
collective farmers

1940

Oil on canvas

75X100

Ne7-98/47

Cpaya ypoxkast eBpeiicKumu
KOJIXO3HUKAMU

1940

XoJcT, Maclio

75X100
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1940
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53 Ne7-98/3

90O5gem0 3madgy@mbggdo
dob 39bgd056

1939

Home, bgmo

45,5X57,5

Ne7-98/3

Returning home of Jewish collective
farmers

1939

Oil on canvas

45,5X57,5

Ne7-98/3

BosspailieHue eBpeiickux
KOJIXO3HMKOB JJOMOI1
1939

XoacT, Maclio

45,5X57,5
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1939

AW 72
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54 Ne7-98/4
3Odgmbggdo gobsdo
1939

Hogm, bgmo
50X70

Ne7-98/4

Collective farmers in the ploughed field
1939

Oil on canvas

50X70

Ne7-98/4
Konxo3Hukn B noJie
1939

XoJcT, Maclio
50X70

4\7-98 'on
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my L7
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Hygolb I330egdo
1939

Hoe, bgmo
43,5X54,5

Ne7-98/21

The forest guards
1939

Oil on canvas
43,5X54,5

Ne7-98/21
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1939

XO0JICT, Maclio
43,5X54,5
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